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B. F. Keith Vaudeville Exchange 
Palace Theatre Building, New York City 
CHICAGO BOSTON 


Announcement: 


The UNITED BOOKING OFFICES has been changed to 


BF. KEITH 
VAUDEVILLE EXCHANGE 


Hereafter all reference to the UNITED BOOKING OFFICES 
in advertising, letter heads, contracts, etc., will take on the 
new name. 





At a meeting of the directors of the UNITED BOOKING 
OFFICES, it was decided, in order to commemorate the name 
of Mr. Keith, to change the name of the UNITED BOOKING 
OFFICES to “B. F. KEITH VAUDEVILLE EXCHANGE, B. F. 
Keith, E. F. Albee, F. F. Proctor and A. Paul Keith, Founders.” 





The President will be EDWARD F. ALBEE 
Vice-President “  “ F. F. PROCTOR 
General Manager “ “ JOHN J. MURDOCK 
Assistant Gen. Mgr. “ “ REED A. ALBEE 
Executive Manager “ “ EDWIN G. LAUDER, JR. 
Office Manager “ “WILLIAM B. SLEEPER 
General Counsel “ “MAURICE GOODMAN 


Artists are requested to refer to this institution as the B. F. 
KEITH VAUDEVILLE EXCHANGE in the future, and all busi- 
ness will be done under that title. 


The United Booking Offices, Chicago, will be called THE 
CHICAGO BRANCH OF THE B. F. KEITH VAUDEVILLE 
EXCHANGE. 


The Boston. United. Booking Offices. will be. known. as. the 
B. F. KEITH VAUDEVILLE EXCHANGE—BOSTON BRANCH. 
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KAHN REPORTED BACKING 
DIPPEL GRAND OPERA CO. 





Former Metropolitan Director Placing Touring Companies 
On Road—Has Signed Number of Stars—Will Have 
First Call on Met’s Releases—Maybe Plan 


to Block Hammerstein. 





The long standing estrangement 
between Andreas Dippel and Otto 
Kahn, since the former left the man- 
aging directorship of the Metropolitan 
opera house, seems to have been 
patched up. During last week Dippel, 
it is understood, had a conference with 
the banker in the latter’s downtown 
offices and as a result it is reported 
Dippel is to return to the grand opera 
field with the backing of Kahn. He 
will not, however, go to the Metro- 
politan, but may send a number of 
touring organizations over a route of 
the bigger cities. 

The plan is to have several organi- 
zations each presenting a different 
opera and to give a number of cities 
one night of grand opera weekly for 
a season of 20 weeks. This would 
mean that practically each organiza- 
tion would have two performances 
weekly. 

A number of contracts with artists 
at the Metropolitan are expiring this 
season. 

Dippel already has under contract 
Titto Ruffo, Mme. Schumann-Heink, 
Ricardo Martin, Mme. Tetrazzini and 
Orville Harold. The greatest difficulty 
at present seems to be the securing of 
sufficient tenors for the organizations. 
Dippel, however, expects to go abroad 


in the spring and secure some talent 
there. 

The entire plan, according to those 
who follow the moves in musical 
circles, appears to be directed at the 
possibility of the re-entrance into 
grand opera of Oscar Hammerstein. 
The Metropolitan directors do not 
wish to have the irrepressible Oscar 
obtain another foothold in the Ameri- 
can operatic field and that may be the 
reason for the backing of the Dippel 
venture by Mr. Kahn. 

The Hammerstein plan is to give 
grand opera providing he can have his 
institution subsidized by each local 
musical society. The Dippel scheme is 


to have each night his organizations 
play guaranteed by a local subscrip- 
tion. 


AMATEUR MIDNIGHT SHOW. 


Chicago, ‘an. 1. 

Some thistle-brained promotors have 
hit upon a hitherto unexploited field 
of show business, and the premiere of 
the new venture is due to take place 
here this week. 

The venture is to be known as “The 
Amateur Midnight Frolics.” The pro- 
motors of the venture have made an 
arrangement with John R. Thompson, 
owner of the Pastime, a picture house 
on West Madison street, between Clark 
and Dearborn, to take over the house 
between 11.30 p. m. and 1 a. m. each 
day. 

Ten “amateur” acts are to be offered 
each night, a complete change of bill 
taking place daily. The show is to be 
bally-hooed for the loophounds, ad- 
vertised as “the worst show in town,” 
and a gas mask is advertised to take 
the place of the traditional hook. 

According to an announcement made, 
the show is given for the benefit of 
night-prowlers whose occupations pro- 
hibit their attendance at orthodox per- 
formances. 

Admission is to be 25 cents during 
week night, with 35 and 50 cents Sat- 
urday and Sunday. The people be- 
hind the project are keeping discreetly 
in the background, but it has become 
known that one of those interested in 
the venture is Louis Macloon, who re- 
cently took over the Rockford theatre. 

The rialto is abuzz with gossip of the 
new trick, and the opening night is 
awaited with anxiety. 


ONUKI IN OPERA. 

Another vaudeville singer who is 
going .ta desert for grand _opera_is 
Haru Onuki, who joins the San Carlo 
Opera Company, now on tour in the 
west. Miss Onuki will sing the title role 
in “Mme. Butterfly” in Seattle (her 
home town), Jan. 27, and continue with 
the company. 





Recording success everywhere. CHAS. ALTHOFF. 


HOUSEMAN QUITS WOODS. 
Chicago, Jan. 1. 
Lou M. Houseman, for nine years Al 
H. Woods’ Chicago represéntative, one 
of the greatest press agents and show- 
men in Chicago’s history and probably 
the most popular single individual in 


this town, parted with Woods upon 
the advent of J. J. Rosenthal as the 
new manager here of the Woods thea- 
tre. In Chicago the story was re- 
garded as important enough to hit 
the front page of every newspaper, and 
the papers made no secret of their be- 
lief that Woods had made a mistake. 

Houseman, who had resigned on 
short notice, gave out a statement 
that he had “put in nine years of 
agony,” and was going to take a rest. 

Though Houseman has been very 
close to Woods, in fact their *elations 
had taken on the character of affection 
rather than business attitudes, Woods 
is temperamental, and it is known that 
there was a breach at the time of the 
opening of the Woods, when the man- 
ager rushed on and canceled all of 
Houseman’s advertised plans for the 
premiere, including an auction of seats. 
Since then there have been steady re- 
ports of differences between Woods 
and Josph Snydacker, the local banker 
who helped to float the realty deal, and 
whose name at first appeared as man- 
ager of the theatre. Woods and Sny- 
dacker later joined in a picture deal 
and a musical comedy venture, and 
Snydacker was quoted as saying he 
had gotten the short end of both 
deals. Houseman and Snydacker are 
close friends, and Woods chose to re- 
gard Houseman as sympathizing with 
his partner in the difficulties that arose. 

Houseman was largely instrumental 
in floating the Woods theatre deal, as 
Woods’ agent, and has handled many 
large and important matters for 
Woods. He is an old time sporting 
writer and manager of sporting events, 
and has been active in every line of 
theatrical endeavor for years. He an- 
nounces that since news of his sev- 
erance with Woods became public he 
has had many offers, including one to 
be dramatic critic of a local newspaper. 


NEW POLICY AT CLUNE’S. 


San Francisco, Dec. 31. 

Ackerman & Harris, who recently 
completed arrangements for the man- 
aging control of Clune’s Auditorium, 
Los Angeles, conducting the theatre 
in association with Clune, have an- 
nounced a vaudeville and musical 
comedy stock policy for the house. The 
auditorium, which holds around 5,000, 
and was lately devoted to legitimate 
attractions, is expected to start its 
new policy some time this month. Pop- 
ular prices will prevail. 








PREPARING LIBEL ACTION. 
Chicago, Jan. 1. 

A $2,000,000 damage suit on behalf 
of the Shuberts against the Chicago 
Evening Post and Charles Collins, its 
critic, is being prepared by Roy D., 
Keehn, attorney for the Shuberts, and 
was to have been filed this week. 

This is the climax of a long battle 
which began when Collins was barred 
out of all Shubert houses for panning 
a Winter Garden show as being inde- 
cent. Since then the Post has for 
months been without Shubert adver- 
tising and has carrted on an acrimon- 
ious and remarkably stubborn cam- 
paign against all Shubert houses and 
enterprises here and throughout the 
nation. 

The specific charges will include libel 
allegations in that the Post accused 
the Shubert theatres of being “flu 
traps,” and that the Shuberts were 
accused of illegal collusion with scalp- 
ers. The Post campaign has been re- 
sponsible for breaking up the scalpers’ 
ring here to a large extent. 

Keehn is a libel expert of highest 
standing, the attorney here for Wil- 
liam R. Hearst, and an official of the 
Hearst newspapers, one of which is 
also a direct competitor of the Post. 
The Post is owned by John C. Schaffer, 
a millionaire grain man who also owns 
the Indianapolis Star, the Denver 
News-Times, the Louisville Star and 
the Muncie Star, and these papers have 
joined in the onslaught against Shubert 
attractions. Schaffer is one of the big 
subscribers to the Chicago Grand 
Opera Company, as well. 


NO ALIEN ENEMIES FOR 3 YEARS. 


London, Dec. 31. 

Since the signing of the armistice 
there has been agitation over the pos- 
sibility of the entrance into England 
of enemy alien acts immediately upon 
the signing of peace. 

The controversy and agitation seems 
unwarranted. A declaration made by 
the V. A. F. when it severed all con- 
nection with the I. A. L. enemy sections 
during the war stated the Executive 
Committee of the V. A. F. was empow- 
ered to oppose all licenses for any the- 
atrical, circus or variety manager who 
employed ‘any enemy alien within three 
years after the declaration of peace. 

That was the attitude in 1916 and it 
still is as far as could be learned 
within the last fortnight. 


DIVORCES JOHN BARRYMORE. 


Los Angeles, Dec. 31. 
Mrs. John Barrymore has secured a 
divorce at Santa Barbara, charging de- 
sertion. 
Mrs. Barrymore’s name appears on 
the court records as Katherine Blythe 
and her husband’s, John Blythe. 
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IN PARIS 





Paris, Dec. 15. 

A Theatrical Home for Girls has 
been founded in Paris by Rev. A. 
Cardew, to supplement the one man- 
aged by the Salvation Army before the 
war. It is a pleasant resort, run on 
modest conditions, with 50 frs. per 
week for board and lodgings. There 
are at present about 45 girls living 
there. The majority being dancers 
from the Casino de Paris. It is at 12 
Rue Deperre. 


“La Maison de Danse” by the late 
M. Muller, in collaboration with Noz- 
iere and Paul Reboux, is being re- 
hearsed at the Theatre Rejane, with 
Mile. Polaire in the role she created 
before the war. 


Objection is voiced to the proposal of 
the Comedie Francaise administration 
to raise the young actor Le Roy to the 
grade of societaire, whereby he will 
take a big share in profits. Le Rey 
obtained a first prize, with others, at 
the Conservatoire, and debuted Dec. 
13, 1908. He was not mobilized, on 
account of poor health, in 1914 and it 
is thought the powers that rule the 
House of Moliere should wait till his 
companions now in the army return to 
their field of labors and prove their 
talent also, before any change is made. 
The matter will probably be arranged 
by the nomination of two new socie- 
taires. It has been the rule not to 
grant this position to the actors and 
actresses of the Comedie Francaise un- 
til they have served many years in 
the theatre. 


A new show is due at the Grand 
Guignol, still under the direction of 
Choisy, and will comprise six acts by 
young and new authors—Jean D’As- 
torg and Palau, an actor of the Palais 
Royal. 





“Le Dit des Yeux du Monde” by Paul 
Meral, danses by G. P. Fauconnet, 
music by A. Honegger, is the latest 
effort of the out-of-the-way Theatre 
du Vieux Colombier. It is a poor at- 
tempt. Moreover the production did 
not seem ready, and the promptor 
alone know the script. 





M. Choisy is keeping up the reputa- 
tion of the Grand Guignol by his new 
program. It is one of the most hor- 
rible, and highly recommended to those 
with weak nerves. The first blood 
curdler is a drama, “The Man Who 
Killed Pain.” A physician has ren- 
dered his wife immune from suffering, 
and she has even no grief at the death 
of her child. Experimenting further 
and to be certain the poor woman can 
feel no corporal pain he strangles her. 
This horror is quite mild for the 
house, but as a reaction there is a risky 
farce “My Foster Brother” which 
needs to be describing only in a 
corner. The third item is another 
drama in two acts, “Le Viol.” An 
assassin has committed a rape and to 
escape justice feigns insanity. He is 
committed to a lunatic asylum, and 
placed in a cell with a real madman, 
who is also blind. This maniac im- 
agines someone has stolen his sight 
and repeats all the time “You have 
taken my eyes, I will have another.” 
He knows his companion can see and 
expresses his intention of appropriat- 
ing one of his eyes. The criminal dare 
not call for assistance as he realizes 
he would thus expose his former pre- 
tense. The blindman follows him 
around the cell, armed with a piece of 
iron; there is a struggle and the two 
fall to the ground. The murderer be- 
ing the weaker of the two, and afraid 
to raise an alarm, has one of his eyes 
torn out by the blind maniac. This 
sort of entertainment attracts a cer- 
tain public, and there are even in these 


days some folks who seek amusement 
amidst such atrocities. 

The former co-director of the Opera 
Comique, M. Ghesi, whose resignation 
has not been officially explained, is 
credited with the proposal of forming 
in Paris a big lyrical enterprise. 





The version of “Lysistrata” written 
by Maurice Donney many years ago is 
to be revived at the Maringy in Jan- 
uary. There has been some trouble 
with the author and Jacques Richepin 
who is also preparing a version for 
his wife, Cora Laparcerie, for the Ren- 
aissance Theatre. Jacque’s attempt will 
certainly be more risky than even that 
of Maurice, and therein lies the point 
of dispute. The Society of Authors 
has been asked to act as arbitrator, 
and its first step is to forbid the pro- 
duction of Richepin’s version at the 
Renaissance because the author is hus- 
band of the managress. According to 
the treaty between that theatre and 
the society the managress cannot pro- 
duce her. own plays, or those of her 
family. There is a precedent, for 
Jacques Richepin (son of Jean) has 
already had a somewhat risky play 
produced at this theatre. Donney can- 
not forbid his colleague calling his 
work of “Lysistrata” any more than 
he could prevent him use the title of 
Shylock, but there will be a difference 
between the two versions, which will 
be mixed up by the average playgoer, 
Donney alleges Richepin’s policy is 
unfriendly and has cited him before 
the Society of Authors. The secret 
of this storm is that Mme. Laparcerie 
wished to revive Donney’s version, 
which she once played, but the author 
refused, whereupon she commissioned 
her husband to prepare his version, 
with plenty of dress—or undress. 


The Punch and Judy repertoire 
created by Gaston Cony is now ac- 
cepted by the Society of Authors and 
Composers, Cony having been admitted 
a member of that big trust. The So- 
ciety has for some time endeavored to 
control the scenario branch of the pic- 
ture industry, and having so far failed 
is apparently contented to increase its 
power by the Cony repertoire of the 
French guignol. " 

Among the societaires and members 
of the Comedie Francaise who are 
shortly to retire, in addition to Mme. 
Blanche Pierson (who has applied for 
ker pension) are Mmes. Lara, Fayolle, 
Dussane, Faber, Lherbay, Bretty, de 
Chauseron and Mr. Falconnier. It is 
considered there are too many now 
employed and those entitled to pen- 
sions will be considered favorably. 
Mme. Dussane, however, is still too 
voung, though connected with the 
House of Moliere for the past 15 years. 
Mr. Desjardins has been engaged for 
the roles held bv Paul Mounet, who is 
very ill. Mlle. Vera Sergine has also 
been approached, but at present does 
not find the offer to enter the Comedie 
Francaise sufficiently tempting, par- 
ticularly as the administration cannot 
assure her speedy nomination as a 
societaire, and thus become entitled 
to part of profits. 


DEATHS IN PARIS. 


Will Mayne, composer, died in Lon- 
don, Dec. 1, aged 48 vears, of con- 
sumption. 








Lou Romah, gymnase, (late of the 
Boisset troupe), died in London, from 
influenza. 

Mrs. J. Athos (Boden and Bell) died 


at Liverpool, aged 25, from influenza. 


Variety at Royal, Edinburgh. 
London, Dec. 31. 
The Royal, Edinburgh, is presenting 
a season of variety. 


NEGOTIATING FOR DRURY LANE. 


London, Dec. 31. 

There is an indication the J. L. 
Sacks management will obtain the 
managerial control of. the famous 
Drury Lane Theatre. Sir Arthur Col- 
lins, who but recently celebrated his 
2lst anniversary as manager of the 
house, seems to be in accord with the 
plan of those at present negotiating 
with him for the theatre. 

J. L. Sacks, Ltd., now has attrac- 
tions at two of the most famous of 
the London theatres, the Gaiety, (“Go- 
ing Up”) and the Empire (“The Lilac 
Domino”). 

If negotiations for the Drury. Lane 
are finally consumated and Sacks take 
over the house there will be a period 
of renovation. The entire interior will 
be ripped out and a new stage and 
auditorium replacing the one now 
standing. The Drury Lane is the old- 
est standing playhouse in London. It 
is approximately 200 years since the 
house was first opened. The current 
attraction is the Christmas panto “Ba- 
bies in the Woods,” which opened Box- 
ing Day. The previous attraction there 
was the Sacks production of “Shang- 
hai,” one of the most artistic of the 
year, but not a financial success. It 
is believed, however, that the show will 
clean up on tour. 

Associated with J. L. Sacks are two 
Americans, William J. Wilson, the pro- 
ducer, who has scored tremendously 
here with the Hippodrome revues he 
staged and who produced the trio of 
Sacks productions to date, and Arthur 
Voegtlin, formerly of the Hippodrome, 
New York, who acts as American rep- 
resentative for the company. 


LONDON’S DAILY MATS. 


London, Dec. 31. 
Most of the theatres continue giv- 
ing daily matinees and business is 
enormous everywhere. 


“NIGHT WATCH” THRILLING. . 


London, Dec. 31. 

Charles Corcoran presented at the 
Oxford Dec. 23 Michael Morton’s 
adaptation of “In the Night Watch,” 
a melodrama with thrilling situations 
and a realistic naval engagement with 
a cruiser torpedoed. 

Madge Titheradge, Challard_ C. 
France, A. George, Dennis Wyndham 
and Harry Wenman are excellent. 


CAPITAL “CINDERELLA.” 


London, Dec. 31. 

The Lyceum’s “Cinderella.” opening 
Boxing Night is a capital production 
with plenty of comedy, contributed 
by George Bass, Tom MacNaughton, 
Dave O’Toole, Arthur Nicholas, Broth- 
ers Shank, Nancy Gibbs, Slice Lioyd 
and Beckman. 


INCREASING MUSICIANS’ CHARGE. 
London, Dec. 31. 
It is rumored a strike of musicians 
of the variety theatres is impending 
as a consequence of the action of the 
Right Society, which has increased the 
tariff to $10 annually to each member 
of an orchestra for the right to play 
music controlled by the society. 


AT THE COLISEUM. 
London, Dec. 31. 

At the Coliseum the Russian Ballet 
is presenting “Children’s Tales,” ar- 
ranged from fairy stories. 

The other features are Arthur 
Prince, Paul Gordon, the Marcells, 
Alice O’Brien, Elvin Hedges. 

This week’s features at Victoria 
Palace include Harry Tate, Albert 
Whelan, Talbot O'Farrell, Cruikshanks. 

Trying High Class at Lyric. 
London, Dec. 31. 

At the Lyric, Hammersmith, Nigel 
Playfair is endeavoring to establish 
there a high class artistic theatre. He 
is presenting a child’s revue panto- 
mime, full of fairy lore and adven- 
tures. 





IN LONDON. 
London,. Dec. 9. 

A syndicate has been formed con- 
sisting of Norman J. Norman, Leon 
Zeitlin, and William Holles to present 
a new musical play entitled “O, Don’t, 
Dolly,” an adaptation of the farce 
“Betsy,” which had a big run long ago 
at the Criterion. The book is by Max 
Pemberton and Eustace Ponsonby, 
with music by Georges Dorlay and 
Kennedy Russell. It will be “tried out” 
at the Pleasure Gardens, Folkestone, 
during the first week of the new year 
and the cast includes Lennox Pawle, 
Norman Williams, W. S. Percy, Phyllis 
Black and Miss Ethel Baird. The syn- 
dicate is called Musical Farces, Lim- 
ited, and is adapting other famous 
farces into musical plays. 

Grossmith & Laurillard will present 
“Oh, Boy,” renamed “Oh, Joy,” at Man- 
chester on Dec. 16th. The cast in- 
cludes James Powers, Lucien Mus- 
siere, Tom Payne, Hal Gordon, Fred 
Russell, Billy Leonard, Helen Ray- 
mond, Diana Durand, Dot Temple and 
Beatrice Lillie. * 

Garrick, “By Pigeon Post,” with- 
drawn fourteenth, theatre reverts to 
Charles Cochran. 

Van Noordan of the Carl Rosa Opera 
Company, proposes building an opera 
house in London with a school for the 
training of young singers attached. 

The highly patriotic children’s play, 
“Where the Rainbow Ends,” will be 
given at matinees at the Victoria Pal- 
ace commencing on Dec. 21st. 

George Robey is starting on his 
greatest begging campaign with the 
King and Prince of Wales heading the 
subscriptions. It is his intention to 
raise £80,000 for the Sailors and Fire- 
men’s Union in addition to the £20,000 
he has already raised for this object, 
Robey contributing £1,000 out of his 
own pocket. It is proposed to endow 
a completely furnished house which 
has been presented to Robey for the 
use Of convalescent seamen and fire- 
men, accommodating 100 invalids. 


PEACE PAGEANT IN “BABES.” 


London, Dec. 31. 

The holiday production of “The 
Babes in tke Wood” at Drury Lane, 
Dec. 26 (Boxing Night), is an old 
fashioned pantominie containing a 
pageant of peace. It is the most glor- 
ious spectacle ever presented, show- 
ing emblematic figures of the allied 
nations, accompanied splendidly by a 
harmonized fantasia of the Entente 
national anthems. There is a strong 
company. 


RENEE KELLY BACK. 


London, Dec. 31. 
Renee Kelly has returned to “Noth- 
ing But the Truth” at the Savoy, after 
eight months’ rest owing to a nervous 
breakdown. 


POLAIRE IN REVIVAL. 


Paris, Dec. 31. 

The Theatre Rejane management re- 
vived Dec. 24 “La Maison de Danse” by 
P. Reboux, Noziere and the late Lt. 
Muller (who was killed in the war). 
{t met with a successful reception. 

Mile. Polaire appeared in the role 
she created at the Theatre du Vaude- 
ville some years ago. 


Harvey Goes Into Scala. 
London, Dec. 31. 
Unable to secure a West End house, 
Martin Harvey will present Maeter- 
linck’s “The. Burgomaster of Stile- 
mond,” at the Scala. 


Allan Ayneswortk Recovered. 
London, Dec. 31. 
Allan Aynesworth has_ recovered 
from the influenza and joined “Tails 
Up” at the Comedy, appearing in sev- 
eral new scenes. 
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B. F. KEITH VAUDEVILLE EXCHANGE 
NEW TITLE OF CLEARING HOUSE 





Former United Booking Offices Takes Name of Vaudeville’s 
Founder—Edward F. Albee, President—Perpetuation 
of “Keith” for Big Time Booking Agency— 
Other Officers Announced. 





The B. F. Keith Vaudeville Exchange 
is the present name and title of the big 
time vaudeville clearing house, form- 
erly known as the United Booking Of- 
fices. 

The change in title follows the re- 
cent death of A. Paul Keith, son of 
present day vaudeville’s founder, and 
the new corporate name of the B. F. 
Keith’s Vaudeville Exchange will carry 
with it the founders of the great vaude- 
ville booking agency; B. F. Keith, E. F. 
Albee, F. F. Proctor and A. Paul Keith. 
The founders’ names may be coupled 
with the title of the agency in the fu- 


ture. 

The officers of the B. F. Keith Vaude- 
ville Exchange are Edward F. Albee, 
president, F. F. Proctor, vice-president, 
John J. Murdock, general manager, 
Reed A. Albee, assistant general man- 
ager, Edwin G. Lauder, Jr., executive 
manager, William B. Sleeper, office 
manager, and Maurice Goodman, gen- 
eral counsel. The list of the Keith 
booking office executives differs in 


names only in two instances from 
the former officered personnel of 
the United Booking Offices. The 
changes are Mr. Lauder, a_ son-in- 


law of Mr. Albee, as executive man- 
ager, the former official title assigned 
to Mr. Murdock, and Mr. Sleeper, as 
office manager. Mr. Sleeper is a 
brother-in-law of Mr. Murdock and 
has been with the U. B. O. for a long 
time. Mr. Lauder also has acquainted 
himself with the internal workings of 
vaudeville, through a protracted period 
of executive work, in close association 
with Mr. Albee. 


Mr. Murdock, the present general 
manager of the Keith Booking office, 
has been the right hand to Mr, Albee 
for several years. 

The United Booking Offices were 
formed about 1908, taking in at that 
time what was known as the Vaude- 
ville Managers’ Association, then com- 
posed of the vaudeville managers 
aligned with B. F. Keith, just before 
the Keith interests purchased the Percy 
G. Williams theatres in New York and 
at the time the Poli Circuit, along 
with Hammerstein’s Victoria became 
part of the booking combination head- 
ed by the Keith Circuft. 

The B. F. Keith Vaudeville Exchange 
was so named to continue in perpetuity 
in the booking department the name 
of the founder of present day vaude- 
ville. All of the large theatrical in- 
terests of the late B. F. Keith, de- 
scended from father to son (A. Paul 
Keith) and to E. F. Albee, still retain 
the name of B. F. Keith in the theatres 
operated by the Keith interests (now 
controlled by Albee) and the several 
subsidiary corporations formed in con- 
nection with them. 

Since the formation of the United 
Booking Offices (more often referred 
to as the U. B. O.), that name has 
grown as familiar to vaudevillians as 
vaudeville itself. It represented vaude- 
ville’s big time and booked all grades 
of vaudevilles in its several offices. 
The headquarters are in the Palace 
theatre building, New York, with 
branches at Chicago and Boston. In 
Chicago Tink Humphrey is the repre- 
sentative and at Boston, C. Wesley 
Fraser. 

_~he B. F. Keith Vaudeville Exchange, 


as did the U. B. O., which it succeeds, 
books all big time vaudeville east of 
Chicago. 


FOREIGN AGENTS’ CLAIMS. 


The foreign agents in New York 
who book vaudeville acts on both sides 
of the ocean are claiming that many 
American acts that engaged to appear 
abroad during the war and did not sail, 
for one reason or another, are still 
liable in two ways, notwithstanding the 
agreement was made in wartime. 

The agents say there is an obligation 
remaining in existence to the foreign 
manager contracting for the unfulfilled 
artist’s agreement, and also that the 
foreign agent in New York has a claim 
for tull commission on the contract 
abroad obtained by him but which the 
artist did not play. 

The English taw on these points is 
especially quoted as applicable to ar- 
tists who may go to England, both as 
regards the obligation alleged by the 


manager over there as well as the 
agent’s claim for commission due. 
The foreign agents in New York 


look for complications on the other 
side if American acts, previously book- 
ed and afterward canceling before sail- 
ing, now go abroad without ascertain- 
ing their status in view of existing but 
non-fulfilled English agreements. 

While the foreign agents persist in 
their contention that the English law 
applies even in war time, there has 
been no legal opinion as yet advanced 
on this particular point, in so far as 
it affects American artists, nor has an 
opinion of weight been quoted-to bear 
upon the position of an American act 
contracting for a theatrical engage- 
ment abroad but unable to secure a 
passport to leave his home country 
during war time through conditions 
he had no part in making and could not 
avoid. 


‘ ELTINGE ROAD SHOW OPENS. 


Los Angeles, Dec. 31. 

The new William Morris road show 
starring Julian Eltinge opened at the 
Mason at a $2 scale. Business was 
fair at the start. It is reported the 
scale will be $1.50 after leaving here. 

The show played for two days at San 
Diego to break in before reaching the 
Mason. Mr. Eltinge appears in the 
first part,A Female Fashion Revue, 
and in the last part in a screen-stage 
playlet written by June Mathis. e 
is supported by Arthur Shirley, Ma- 
jorie Bennett, Velma Whitman and a 
Japanese servant. The skit is called 
“His Night at the Club.” The story 
is weak but the playlet gets over, due 
to the popularity of Mr. Eltinge. 

The vaudeville portion includes Mary 
Meeker (Dainty Marie), Sydney Grant, 
Arnaut Brothers, Dancing Lavarrs, 
Cleo Gascoigne. The prevailing opin- 
ion seems to be that the Eltinge show 
would have appeared to better advant- 
age here if Eltinge had been surround- 
ed with acts newer to this city. 


4 SHOWS NEW YEAR’S AT SHEA’S. 
Buffalo, Dec. 31. 
Today is Shea’s busiest. The vaude- 
ville program is playing there four 
times, giving two matinee perform- 
ances, the regular show tonight and a 
midnight performance to follow. 





The best bet ef the year. CHAS. ALTHOFF. 


IRVING BERLIN A FREE LANCE. 


Free lancing as a composer of pro- 
duction and musical song numbers will 
be Irving Berlin’s immediate future, at 
least. He severed his connection with 
Waterson, Berlin & Snyder Jan. 1, af- 
ter a continuous business connection 
with that house of around 12 years. 

Several offers made to Mr. Berlin 
in the past by music publishers were 
generally ignored by him. An offer 
received last summer from a publisher 
of popular song music was reported 
at the time to have carried a guarantee 
to Berlin of $75,000 yearly, for his roy- 
alties, with a bonus of ‘$50,000 upon 
signing the agreement. 

According to writers familiar with 
Mr. Berlin’s ideas, he has had the 
plan of free lancing for a long time, 
although it is said that combined with 
this was a project before him to be- 
come the head of a music publishing 
establishment bearing his name, to do 
a general publishing business, includ- 
ing his own compositions. 


Mr. Berlin as the creator of several 
types of popular melodies rapidly 
brought the Ted Snyder Music Co., 


later Waterson, Berlin & Snyder, to 
the foremost line of popular music 
firms. Ever since his connection with 
the concern he was its star writer, 
and almost invariably wrote the words 
and music of all his numbers, whether 
for productions or of the popular kind 
(also ballads). 

Henry Waterson has the controlling 
interest of Waterson, Berlin & Snyder, 
with Mr. Berlin, Ted Snyder and Max 
Winslow holding the minority interest. 
Mr. Winslow, the general manager 
for the concern, was instrumental in 
securing Mr. Berlin for the house. The 
first worldwide song hit of the many 
3erlin has written since, when with the 
firm, was “Alexander’s Ragtime Band,” 
that sold over 2,000,000 copies in Amer- 
ica, without the European sale counted. 
It was a phenomenal song hif of its 
day. 

During the war Mr. Berlin enlisted 
in the Army as a private and was 
promoted to the rank of sergeant. He 
was lately selected to purchase $50,000 
worth of popular music to ship to the 
A. E. F. in France, which he has at- 
tended to so satisfactorily it relieves 
him of a trip to France to distribute 
it, which the military authority at one 
time thought would be necessary. 

While in camp Mr. Berlin wrote “Yip 
Yip Yaphank,” all dialog, lyrics and 
music, the biggest musical hit Broad- 
way saw this season. Among the sev- 
eral song hits of the piece was another 
huge Berlin scorer, “I Hate to Get Up 
in the Morning.” 

Mr. Berlin may as a prelude to his 
free lancing period arrange to place 
his production numbers for the pres- 
ent with T. B. Harms & Co. 

It is understood the firm of Water- 
son, Berlin & Snyder will retain the 
Berlin in its corporate title. 

Negotiations are on for Berlin to 
tour in vaudeville, as a _ headline 
single act at $2,500 weekly, the com- 
poser refusing to consider a _ less 
amount. 

po Te eee 


A TWO-ACT AFTER ALL. 
Chicago, Dec. 31. 

Louise Dresser and Jack Gardner, 
married for eleven years, will appear 
together for the first time. They are 
rehearsing a joint stock with songs, 
single numbers and duets, supported 
by a girl in a maid part and a pianist. 

The act will be billed as Louise 
Dresser and Jack Gardner in “The 
Union,” by Jack Lait. The plot of the 
comedy sketch will be the facts, them- 
selves—two vaudeville singles, man 
and wife, on the eve of starting out for 
two widely separated tours, determine 
to “strike” and form a “union,” with 
the result that they slap together a 
two-act, team up and notify the book- 
ing office that they are “one and insep- 
arable.” 

The act opens Jan. 12, for a week, to 
break in into Chicago. 


CALL FOR ENTERTAINERS. 


Cabled advices from Paris from 
James Forbes and the Y. M. C. A. over- 
seas headquarters there, are in effect 
an appeal for the continuance of vol- 
unteer entertainers, who are needed 
to entertain the American Expedition- 
ary Forces in greater number than 
before. 

The advices do not set forth the ad- 
vantages of joining the “Y” or Amer- 
ica’s Over There Theatre League, but 
insurance is now given volunteers and 
a monthly payment of something like 

185 to each individual as set forth in 

ARIETY’s Anniversary issue. 

Word has been cabled from army 
quarters in France to Washington to 
rush passports for entertainers, so that — 
volunteers to the “Y” or the League 
will be ensured quick action. 

The weekly sailings by the Over 
There League will continue in opera- 
tion for months to come, but the 
League will discontinue forming units 
on this side, except in certain cases. 
Volunteers will sail to France and be 
assigned units by the “Y” executives 
in Paris. The reason given for the 
change is that it may speed the sail- 
ing of entertainers. 

Additional League units sailed with- 
in the past week. They are: 

“THE HAPPY FIVE.” 

Adele M. Beattys. 

Joe Christie. 

Daniel Jarrett. 

Wm. T. McCullough. 

Billie Bowmaa. 

(The latter member to sail Jan. 8.) 

“MAGIC, MUSIC, MERRIMENT.” 

Billy Broad. 

The Great Chalbert. 

The Great Nicola. 

Edward Lippi. 

DETACHED. 

Tom Barry. 

Carman Evans. 

Florence Page Kimball. 

Emily Benham. 

Adele Hoes. 

The first two named in the detached 
party will join “The Song Shop” unit. 
Miss Kimball will join “The Jolly Jes- 
ters” unit. : 

Sailing at the end of the week’ is an 
additional unit: 

“HERE THEY ARE!” 

F. Barrett Carman. 

Hal Crane. 

Clara Rabinowitz. 

Marie Tannehill. 

Fred. C. Truesdale. . 

Further departure this week inclu- 
ded Dinnie MacDonald who put on 
the sailor play “Biff Bang” and who is 
to direct minstrel and burlesques for 
and by the men in France. Frederick 
Kimball also sailed, going in the ca- 
pacity of a business manager. 

Fifteen additional entertainers were 
sent over by the “Y” overseas bureau 
last week and this. In the list are El- 
ber Moore, Mr. and Mrs. James Stan- — 
ley, Eula Guy, Helen M. Spear, Muriel 
D. Matthews, Maud Scherer, Amelia 
Carstensen, Beulah Truitt, Helen C. 
Ferguson, Estelle B. Hays, Hugh Hut- 
ton, Ann Luckey, Ellen Keller, Cornelia 
Dismukes, Harold Georghegan. 


BILL MORRISEY’S REVUE. 


Since the return of Bill Morrisey 
from entertaining overseas with the 
A. E. F., he has been framing an “Over- 
seas Revue.” The star of the show will 
be Elizabeth Brice, who was in the 
same Over There League Unit of en- 
tertainers Morrisey appeared with in 
France. 

Other volunteers for the company 
are Harry Kelly, May Boley, Lon Has- 
call and Boyle and Brazil. Julian Rose, 
Mile. D’Alba, Dick Whiting and Ray- 
mond Eagen (Detroit) have charge of 
the music and fyrics of the production. 
Jack Mason will stage the perform- 
ance. Several theatrical firms have 
donated scenery and accessories. The 
show is due to open Jan. 11 out of town, 
with a tentative date at the Vander- 
bilt, New York, for its Broadway show- 


ing. 
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MARCUS LOEW AND PANTAGES 
IN U.S. COURT IN KANSAS CITY 





Vaudeville Circuits Behind Legal Action to Secure Possession 
of Empress and Garden Theatres—Pantages Allowed 


to Play Garden by Court Order—Loew’s 
Vaudeville at Empress. 


= 





Kansas City, Dec. 31. 

Pending the decision of A. S. Van 
Valkenburgh, Federal Judge for the 
Western District of Missouri, regard- 
ing the ownership of leases on the 
Garden Theatre here, Pantages attrac- 
tions will play that house. 

The tangle which involves leases on 
both the Garden and Empress thea- 
tres in Kansas City is the result of 
alleged fraudulent methods adopted by 
G. E. Leonard, former field represen- 
tative of the S. A. Lynch Enterprises, 
according to evidence submitted to the 
court by that company as plaintiff in 
the bill of complaint, the S. A. Lynch 
Enterprises, a corporation, against the 
McGee Amusement Co., a corporation; 
the Perhing Theatre Co., a corpora- 
tion, G. E. Leonard and T. B. Sparks. 

Evidence submitted by the plaintiff 
sets forth that G. E. Leonard was 
employed by them to travel about the 
country and acquire leases on theatres 
which looked to be profitable invest- 
ments for the S. A. Lynch Enterprises. 
Learning the lease on the Garden 
Theatre was available, Leonard ad- 
vised his office and they ordered him 
to form a resident corporation for the 
purpose of holding the lease for his 
company. He was to take 18 shares 
of the stock and the presidency of 
the local corporation and dispose of 
two more shares to two other resi- 
dents of the state, the entire capital 
stock to be paid together with the 
incorporation fees by the Lynch 
Amusement Enterprises. T. B. Spark, 
then assistant to Mr. Leonard as man- 
ager ot the Empress Theatre, and F. 
E. Montgomery, who later died here 
with influenza, then affiliated with the 
Lynch Enterprises, were obtained by 
Leonard as the other two resident di- 
rectors, and the McGee Amusement 
Co. was incorporated. 

About this time the Lynch Enter- 
prises entered into an agreement with 
representatives of Marcus Loew in 


New York, to lease both the Garden 


and Empress theatres to the Loew 
Circuit, it being the intention of Mr. 
Loew, as he stated in Kansas City a 
short time ago, to use the Empress for 
pictures and the Garden for vaude- 
ville, playing his attractions. 

E. A. Shiller, repr2senting Loew ar- 
rived in Kansas City to take charge 
of the houses for his company only 
to find G. E. Leonard in possession of 
the Garden Theatre under the name of 
the Pershing Theatre Co., which A. W. 
Gillis, in charge of the Pantages in- 
terests here, admits was formed at the 
instigation and capitalized by the Pan- 
tages Amusement Co. Mr. Shiller 
wired his office regarding the refusal 
of Leonard to turn over the houses to 


him and the legal proceedings re- 
sulted. 
’While neither Loew nor Pantages 


has taken public part in the legal for- 
malities it is evident both are deter- 
mined to have houses in Kansas City. 
A. W. Gillis, manager pro tem at the 
Garden for the Pantages interests 
stated that in case the court decision 
was made in favor of the Lynch En- 
terprises it will be but a short time 
before his company will build a thea- 
tre here. 

E. A. Shiller, speaking for Loew, 
stated definitely that if the decision 
of the court went in favor of the de- 
fendants his concern would take the 
ease to the highest court in the United 
States. 

Meantime the Lynch Enterprises are 





running the Empress with the usual 
vaudeville and pictures, while the Pan- 
tages people acting under court in- 
structions have opened the Garden 
and are playing the usual Pantages 
show formerly shown at the Empress. 

The court expressed the opinion a 
decision would be reached within two 
weeks. 

At the Marcus Loew offices in New 
York Tuesday it was said nothing 
was known of the Kansas City mat- 
ters excepting they were in the courts 
and that the Loew vaudeville bill, due 
to open in that town Dec. 29, is play- 
ing. 


Chicago, Dec. 31. 
An ambitious project to take over 
the choicest corner in Chicago for a 


MORE RATS’ HEARINGS. 


Referee Lewis Schuldenirei has de- 
cided after reading over the minutes 
and briefs in the matter of the in- 
vestigation into the White Rates, on 
the petition of Goidie Pemberton, that 
it will be necessary for one or two 
more hearings before he will hand over 
his decision to the Supreme Court. 

During these additional hearings the 
referee will put certain questions to 
several of the witnesses. The date of 
the hearings will be set for this month. 
Mr. Schuldenfrei was recently dis- 
charged from an officers’ training 
camp. 

It had been supposed that J. J. 
Myers, the Rats’ attorney, would not 
file a brief, but he later did so, bring- 
ing forth 14 points. A like number of 
points was in the President’s peace 
program. 

Myer’s brief was a general denial 
save for the “fourteenth point” which 
set forth that “Goldie Pemberton and 
one De Veaux were not placed on the 
stand for fear of cross-examination.” 

The Actor’s International Union in 
response and over Harry De Veaux’s 
signature as president, sent a commu- 
nication to Mr. Schuldenfrei, claim- 
ing such privilege because of property 
rights in light of the amalgamation 
of the A. I. U. and the Rats. The letter 
stated that De Veaux had several times 
requested Alvin T. Sapinsky, attorney 
for the petitioner to place him on the 





Editor VARIETY:— 


to Willie Solar. 


Exchange. 


for the same. 





ARTISTS AND REPRESENTATIVES 


In Variety of Dec. 20 appeared an erroneous statement in reference 
The Vaudeville Managers’ Protective Association made 
no decision in the case of Solar vs. Fitzgerald, his representative. 

I issued a statement sometime ago, that artists booking through 
the B. F. Keith Vaudeville Booking Exchange could change their repre- 
sentatives as often as they pleased. 

I have no jurisdiction over an artist making a contract with a repre- 
sentative, but I will say here, that if any representative of an artist in 
the B. F. Keith Vaudeville Booking Exchange insists upon holding an 
artist to a contract, providing he or she wants to change to some other 
representative, I will take it upon myself to see that the representative 
has no privileges on the floor of the B. F. Keith Vaudeville Booking 


My contention is, that if a representative cannot secure engagements 
for an artist, he has no right to hold an artist to any agreement, except- 
ing for the time he has secured for them. My advice to the artist is 
not to sign any contract with a representative; then the artist is free 
to do business wherever and with whomever he or she pleases, and if any 
representative in this office refuses to interest himself in an artist’s act, 
if the artist will notify me personally, I will investigate the same. 

On the other hand, I will endeavor to protect the representative, 
providing he secures work for the artist and the artist refuses to pay 


New York, Dec. 26, 1918. 








theatre and hotel reveals unmistakable 
evidence of the desire of Alexander 
Pantages to become an active competi- 
tive factor in Chicago vaudeville. 

The deal is in the nature of a trian- 
gular one, with a peculiar angle in it. 

Jimmie O’Neill (formerly of O'Neill 
and Walmsley) is the Pan ambassador, 
it being the impression here he was 
so appointed as a reward for giving 
the booking franchise of the new 
People’s theatre to Pantages, after ne- 
gotiating with the “Association.”> 

The People’s, seating 2,800, with an 
announced policy of pop vaudeville, 
was promoted by O’Neill and backed 
by stockyards money. It is located 
back of the yards, and will open in the 
near future. When the Pan road 
shows come to the house it will mean 
the first entrance in Chicago of Pan 
vaudeville. The shows wiii piay three 
and four days and then jump to Minne- 
apolis. 

The new project contemplates the 
taking over of the corner at present 
occupied by the Grant Hotel, at Madi- 
son and Dearborn streets. O’Neill has 
(Continued on page 22) 


stand and that at one session when 
Mr. Sapinsky was ready to do so, 
Mountford objected, saying his attor- 


ney was not present. That was the 
hearing during which Mountford 
“cross-examined himself.” The letter 


further stated that De Veaux had re- 
quested of the referee that he be made 
a witness but that the referee had re- 
plied that that was a matter for Mr. 
Sapinsky to decide. . 

De Veaux stated that he was ready 
to be examined at any time and that 
should the referee’s decision furnish 
grounds for criminal action, on the 
charge of conversion of funds, he 
would too be ready as a witness. 


NONETTE MARRIES ALONZO PRICE. 


Nonette and Alonzo Price were 
married, without any publicity attend- 
ing, in New York Jan. 30. Nonette is 
“The Gypsy Violinist,’ now with 
“Somebody’s Sweetheart” at the Cen- 
tral, New York. Her husband wrote 
the book and lyrics of the production. 


Mr. and Mrs. Price met during re- - 


hearsals of the show. 





WATCHING SMALL TIME. 


The following statement was made 
in the B. F. Keith Vaudeville Booking 
Exchange (formerly United Booking 
Offices) this week: 

Marquard will not play any of the 
Keith time in New York as stated 
in Variety Dec. 20. 

Negotiations were on in the Keith 
offices for time, but when it was 
learned Marquard had played Loew’s 
Metropolitan, Brooklyn, the negotia- 
ations were called off. 

The class of acts that play the 
Keith high priced houses in New 
York will be closely watched here- 
after, and any act playing a popular 
priced house, no matter in what 
neighborhood, where a Keith high 
price house operates, will lose his or 
her time on the Keith Circuit. 

An order has been issued for a 
booking man to cover all the houses 
and report every show. Any. new 
act that expects to play the high 
priced houses can get a showing in 
the Keith theatres. - 


SONG INFRINGEMENT ALLEGED. 


Arthur Hammerstein has instructed 
House, Grossman & Vorhaus, his attor- 
neys, to enter suit against the vaude- 
ville act known as Arthur Smythe and 
Co., now on the Orpheum Circuit. The 
complaint alleges Smythe and com- 
pany (the latter a pianoplayer) in- 
fringed his copyright of the’ musical 
production “Some Time,” by using a 
number of its songs in their act. Un- 
der the copyright laws the plaintiff 
is allowed damages to the extent of 
$10 per song per performance. 

The defendant answered with 
following telegram: 

“One verse and chorus played as 
piano solo and one chorus sung off 
stage by me of the song ‘Some Time.’ 
Have no intention of singing the song 
without Mr. Hammerstein’s permis- 
sion, which I shall ask for.” 


AVON COMEDY FOUR BREAKING UP 


After three more weeks playing 
around New York in vaudeville the 
present group composing the Avon 
Comedy Four will be no more. 

Recently a wordy combat resulted 
in Irving Kaufmann handing his resig- 
nation to Joe Smith to take effect at 
the close of the New York engage- 
ments. Harry Goodwin does not know 
if he is going to remain in the act. 
Charles Dale and Joe Smith have not 
definitely decided upon an offer to ap- 
pear in a midnight revue with a sketch 
of their own, of which Smith is the 
author. 

The Avon Comedy Four has been a 
vaudeville act for 15 years. 


the 


MADDOCK’S MUSICAL PLAY. 

C.:B. Maddock is to star Andrew 
Tombes in a musical play next season, 
one of the first, efforts by Mr. Mad- 
dock in the legitimate field. 

Mr. Maddock may sail for London 
this month. 

Before Mr. Maddock leaves, Charles 
Withers will sail, to be there with 
“For Pity’s Sake,” which Mr. Maddock 
is to produce for Albert de Courville 
in the London Hippodrome revue. Mr. 
Withers plays the leading (comedy) 
role of the skit. 


ASKS ANNULMENT. 
Syracuse, Dec. 31. 

Mrs. Frances T. Schuyler, the wife 
of Frank J. Schuyler, in vaudeville, is 
suing for an annulment of her mar- 
riage. She was married four years 
ago, when 15 years of age, after a 
courtship of 48 hours, during the time 
Schuyler was playing at the Temple 
theatre here. 

At first she traveled with her hus- 
band, but since 1915 has received no 
word from him. Mrs. Schuyler has 
secured the appointment of her mother 
as guardian. 

The case will be heard next month. 
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N. V. A. COMPLAINTS 





Mort Fox (Fox and Britt) has com- 
plained against the Melnotte Duo. He 
claims the latter are employing a piece 
of business in their act which he has 
been using far several years. It con- 
cerns the entrance of the comedian 
at the opening of the act, carrying a 
lighted lamp post. Fox asks the Mel- 
notte Duo be restrained from using it. 


Johnny Wright and Herbert Walker 
have forwarded the original contract 
without a cancellation clause issued 
them by Boyle Wolfolk which called 
for a season’s work of 30 weeks. They 
say the contract was made for the 
season of 1918-1919 and up until now, 
Wolfolk has not notified them to re- 
port for work of any kind and that 
they have not sought any work else- 
where. They want the organization to 
request Wolfolk to put the contract 
into immediate operation. 

William Hallen (Hallen and Hunter) 
has entered a complaint against Willie 
Weston in which he alleges he holds 
the rights to a“gag” which concerns 
a small boy, a minister and an Irish- 
man. The punch line of the joke is 
where the Irishman states he knows 
a word worth $2.50. Hallen states that 
this gag is incorporated itt a vaudeville 
act he has filed with the N. V. A. pro- 
tected material department and as he 
has used the joke first, wants it pro- 
tected. He asks that Weston be re- 
quested to discontinue the joke. 

Howard and Graf wired Dec. 17 from 
Geneva, N. Y., to Walter Plimmer con- 
firming a contract for three days at 
Corneil, N. Y. Plimmer waited for the 
confirmation until 6 o’clock p. m. Dec. 
18 and not having heard from Howard 
and Graf, booked another act in their 
place. Dec. 19 at 3 p. m. Plimmer re- 
ceived the original wire as sent from 
Geneva. Howard and Graf have asked 
the N. V. A. to inquire of the Postal 
the reason for the late delivery of the 
wire and also to demand the pay they 
were to receive for the engagement at 
Cornell which they lost through the 
tardy delivery of the telegram. 

Earl: Reynolds (Reynolds and Done- 
gan) has entered a complaint against 
Athos and Read. He states he is the 
originator of the aeroplane whirl, the 
aeroplane nose dive and the arm swing 
as done in his act on roller skates. He 
states he first introduced this routine 
in 1914 and while he cannot ask danc- 
ing acts and acrobatic acts discontinue 
these tricks Reynolds thinks it is un- 
fait for a skating act go do the tricks 
originated by him. e asks to have 
Athos and Read discontinue doing 
these feats on roller skates. The or- 
ganization has communicated with 
Atho and Read and is awaiting their 
reply before deciding the matter. 

Jean Duval, with an act for several 
years known as “Gems Of Art” has 
asked the organization to stop Jean 
Bedini from using this title in connec- 
tion with his show “Puss-Puts.” The 
joint arbitration board has asked Bed- 
ini to inform it as to exactly how he 
employs the title. 

William Duval (Duval and Symonds) 
has complained against Jones and 
Greenlee, alleging the latter have 
taken one of the gags in his act which 
states he is “married four months— 
almost a year” and have changed it to 
“three months.” Duval wants Jones and 
Greenlee stopped from using it. The 
committee has communicated with 
Jones and Greenlee. 

Hadj Ambark Ben Liazeed and his 
wife have entered a complaint against 
Slayman Ali claiming that they were 
working for Ali and were entitled to 
two weeks notice of canccilation ac- 
cording to a clause in their contract. 


They say Ali notified them of the 
termination of the contract by regis- 
tered mail and they received one 
week’s actual notice. They ask for one 


more week’s work before the notifica- 


tion goes into effect or receive pay 
for the week lost. 

Sweeney and Newton have sent in 
a complaint against George. Shaffer, 
manager of the Steubenville theatre, 
Steubenville, O., stating they arrived 
late for the opening performance and 
that the manager would not allow 
them to appear. They add that they 
hold a play or pay contract and that 
the jump they made to Steubenville 
was in accordance with the scheduled 
time on that circuit. The complaint 
has been referred to the joint com- 
plaint bureau. 

Ben Lavine wired a complaint Mon- 
day, stating that when he arrived at 
the Liberty, Terre Haute, the manager 
notified him he could not appear. The 
manager stated the act was not booked 
nor billed. Lavine alleges to hold a 
play or pay contract for the date. The 
joint complaint bureau of the N. V. A. 
asked Lavine to forward his contract. 

Minerva Courtney has complained 
against Ollie Mack, out of the cast in 
her act, claiming Mack left her with- 
out notice, and as a result she was 
forced to lose the engagement at 
Newport. She asks from Mack the 
sum lost by her through his failure 
to appear. Miss Courtney and Mack 
are members of the club, and the com- 
plaint bureau is endeavoring to locate 


Mack to ascertain his version. 


Jack Symonds has filed a complaint 
against Adams and Guhl concerning 
the rights to a protected song entitled 
“The Dreams of Prominent People 
Going to Heaven.” Symonds claims 
he purchased this song from Henry 
Fries for $100, and first sang it at the 
American theatre Aug. 14, 1915. He 
wants the bureau to notify Adams and 
Guhl of the infringement of his rights, 
and demands that Adams and Guhl 
be restrained from singing the song. 


MARDO RETURNS TO BOSTON. 


Fred Mardo went back to Boston 
the latter part of last week where he 
will again resume personal charge of 
his bookings for the houses he has had 
on his list for years. 

Mardo temporarly deserted Boston 
for Broadway to assume the booking 
management of the Sheedy houses. Six 
weeks later he resigned to handle his 
New England bookings temporarily 
from his New York address. 

Mr. Mardo has arranged with Jack 
Potsdam to act as his New York rep- 
resentative, Mardo planning a weekly 
visit to Broadway. 


~~ BOOKED FOR SOUTH AFRICA. 


The South African Trust has booked 
(from London) for a tour of its thea- 
tres Eddie Martyn, Bessie Siaughter, 
Jock Whitford, Happy Attwood, Fly- 
ing Banvards, Carmen and Lawrence, 
Jack Boston and Co., Emerald and Du- 
pre, Gertie and Daisy Haden, Lee 
Wroth, Sam Stern, Maidie and Gent, 
Keystone Troupe, Clifford and Gray, 
Victoria and Ramoo. 


NOVA SCOTIA BOOKER. 

Bob Hutchinson, in the B. F. Keith 
Vaudeville Exchange, is temporarily 
handling the Nova Scotia towns and 
some in Maine, formerly supplied by 
Jeff Davis, who has been relieved be- 
cause of pressure of other work and 
who is confining his efforts to “down 
east” bookings. Additions to Hutchin- 
son’s book are St. Johns (two houses), 
Halifax (two houses), Moncton, Syd- 
ney, New Glasgow and Amherst and 
also Bath and Lewiston, Me., and 
Quincy, Mass. 

This month Fred Mack of Halifax 
witl take over the pookitigs: He -1s*to 
have a permanent desk on the fifth 
floor of the Palace building. Mr. Mack 
has an interest in most of the houses 
concerned 





Playing returns everywhere. CHAS. ALTHOFF. 


EPIDEMIC STILL AROUND. 


Although the degree of severity is 
not so great, the influenza epidemic 
still sways in many sections of the 
country and additional closings are re- 
ported in the Northwest. In that sec- 
tion, where closing have not been or- 
dered, general theatrical 
decidedly off. 


New England is suffering from a 
second influenza wave. There is talk 
of closing theatres in that region, but 
because of the low death rate, man- 
agers do not expect quarantine condi- 
tions as with the epidemic’s first visit. 
Texas points are again within the grip 
of an epidemic scare and closing of the 
one-night towns is reported daily. San 
Antonio resumed last week and all of 
the Interstate Circuit cities are free of 
quarantine. Oklahoma City, Okla., 
however, was reported in bad shape on 
Tuesday and the authorities there may 
order the town “shut” through Jan- 
uary. 

In the eastern portion of the South 
conditions are much better, but in spite 
of Savannah, Mobile and Roanoke lift- 
ing quarantine last week, there are still 
a group of cities under the ban. They 
are Anniston, Ala., Macon, Ga., and 
Greeneville and Spartansburg. The 
latter city lifted quarantine and imme- 
diatély put the lid down again. 

Hamilton emerged from its second 
long quarantine last week and Canada 
appears free of the disease at this time. 
In the Central West regulations re- 
garding the attendance of children at 
theatres are still in effect. 

Restrictions as to number of people 
to be admitted and seating space have 
been generally removed in middle-west. 
Milwaukee lifted the restrictions last 
week. 


business is 


SOLDIERS RETURN. 


When the Santa Claus ship U. S. S. 
Mongolia docked at Hoboken, N. J., 
Dec. 20 with its Christmas presents in 
the shape of returning Pershing war- 
riors there were a number of theatrical 
and vaudeville men on board. Among 
them were Harry Green (Fenton and 
Green), Lewis Lehr (of “Mother 
Goose”), Blackface Eddie Quigley, 
Harry Storer (song writer), Hughie 
Clark, James Riley, Slim Gant, Edward 
Borrell, William Edmondson and Harry 
Schaffer. \ 

The boys, while attached to different 
regiments of artillery, 138th Field and 
74th Railroad, combined on the ship te 
entertain the men and officers on the 
way back. 

This outfit in conjunction with their 
regular army duties performed 
throughout France for the soldiers, 
wounded and otherwise, and played 
many one night “dugout stands.” 

The Mongolia crew, with Joseph Kel- 
ly as one of the main arrangers of the 
entertainment activities, were guests at 
a naval ball in the Hotel Astor Thurs= 
day night when many theatrical friends 
were entertained as well as the boys 
who returned on the boat. 


KANSAS CITY CAR. STRIKE. 


Kansas City, Dec. 31. 

The street car strike in progress here 
for more than two weeks is seriously 
affecting theatricals, since there are 
no cars in operation after 5 o'clock in 
the afternoon. 

Theatres had not fully recovered 
from the severe epidemic regulations 
when the trolley men added to their 
troubles. 

Matinees have been hurt and night 
business is very bad. 


Lady Constance Richardson at Palace. 

Lady ...Constance. Richardson . will 
headline the Palace, New York, pro- 
gram next week. It has been several 
months since Lady Richardson appear 
ed in vaudeville, then in a classical 
dancing act. Of late she has been re 
siding in Washington, D. C 


REVENUE BILL’S CLAUSES. 


Washington, Dec. 31. 

The Revenue Bill passed the Sen- 
ate ldst week and the tax of ten per 
cent. made on theatre admissions 
stands. 

The ten per cent. tax stands on all 
admissions sold at the box office and 
includes season tickets or subscrip- 
tions. The only exception of the ten 
per cent. rule, as now in force, in re- 
gard to passes, is that bona fide em- 
ployees, municipal officers on official 
business or men in the uniform of this 
country are free from all taxations. 

The ten per cent. tax on the first 50 
cents over the original cost of the 
ticket when sold outside of the box 
office stands, as also does the 50 per 
cent. tax on all excess in price above 
the first fifty cents. This is in addition 
to ten per cent. on the original price 
of the ticket. This excess price tax 
is to be paid by the seller of the 
tickets. Permanent holders of seats 
or boxes at opera houses shall pay ten 
pen cent. of the price for which those 
seats would be sold at time of the per- 
formance. 

No tax shall be levied when the per- 
formance is given for the benefit of 
religious, educational or charitable in- 
stitutions, societies or organizations, 
to quote the bill: “Or organizations 
conducted for the sole purpose of main- 
taining symphony orchestras and re- 
ceiving substantial support from vol- 
untary contributions, or admissions to 
agricultural fairs, none of the profits 
of which are distributed to stockhold- 
ers of the associations conducting the 
same.” 

The term admissions as used includes 
seats or tablez, reserved or otherwise, 
and other similar accommodations and 
charges made therefor. This takes in 
all cabarets and roof gardens at the 
ten per cent. rate. 

That each ticket must be plainly 
wsitten or stamped with the price, ex- 
clusive of the tax to be paid, is another 
feature set forth in the Bill and also 
states that the name of the vendor 
must also appear on the ticket when 
sold outside of the box office. The 
penalty for this last feature if not ful- 
S100. in case of conviction is a fine of 

An amendment by Senator Trammel 
is that each man and officer in the 
service after Nov. 11 receive a bonus 
of one month’s salary. 

The Bill now goes to conference. 

The clause in the Revenue Bill which 
reads the name of the vendor of a 
ticket must appear on the ticket itself 
when sold outside of the box office, 
would give managers a line on every 
seat sold by speculators and enable 
them, if so disposed, to refuse admis- 
sion on all seats so handled. 


Larsen Elected President in Boston. 
Boston, Dec. 31. 

Robert G. Larson, manager of the 
Keith and Boston theatres in this 
city, was elected president of the As- 
sociation of Theatre Managers of Bos- 
ton at their annual meeting held last 
week. David E. Dow, manager of the 
Tremont theatre, was elected vice- 
president; John Lyons, manager of the 
Majestic theatre, secretary, and 
Thomas B. Lothian of the Colonial 
Theatre, treasurer. The following 
were elected directors: Edward D. 
Smith, Charles J. Rich, M. Douglas 
Flattery, Charles Waldron and Fred E. 
Wright. 

THEATRE IN BROOKLYN. 

Brooklyn is to have a theatre at the 
corner of Flatbush and Rogers av- 
enues, sold by Johnston Rapp to the 
Jules Realty Co. Seating capacity, 
2,100. 


Loew Not Booking Dorchester. 
Boston, Dec. 31. 
Franklin Park 
Mass., will not 
le from the Marcus 


\fter this week the 


theatre, Dorchester, 
receive its vaudevil 


Loew agen 
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IN AND. OUT OF THE SERVICE 





CASUALTIES. 

Will Heywood (Heywood Trio), died 
in a hospital at Cairo, Egypt, Oct. 12. 
Capt. Arthur M. Humblecraft died 
Nov. 14 the 


hospital at Dover, England. 


military 
He 
the husband of Margaret Cooper (Eng- 


of influenza in 


was 


lish) (Reported to VARieTy from 
Paris). 
Myrtle Young has received notice 


from Washington her brother, Town- 
send C. Young, has been missing in ac- 
tion since Oct. 9. 

Harry Lenetska, formerly assistant 
to George Gottlieb, in the Orpheum 
Circuit booking offices, New York, is 
now at the American Base. Hospital 
near Argonne. He was wounded with 
shrapnel in the left leg. 





Maurice Clark, of Pete Clark, 
discharged from the army Dec. 12. 

Walter Winchell (Winchell and 
Green) was released from the navy. 

Clifford Green, promoted to corporal, 
is in Convalescent Camp No. 1, Base 
Center, A. P. O. 789, France. 

Sergt. Caryl W. Fuller, transferred 
to the Division Personnel Office, Stone 
Brook Barracks, Portland, Ohio. 

Jack Atkins, released from the navy, 


will return to vaudeville in his former 
single turn, “The Census Taker.” 

Lieut. C. A. McFarland, discharged 
from the Army, has returned to vaude- 
ville. 

Jac Pegler, released from Navy, go- 
ing to Cleveland Jan. 1 to remain there 
indefinitely. ; 

Arthur Cleary, a sergeant at Camp 
Upton, has returned as treasurer of 
the Royal. 

Charles Collier (Parquette and Col- 
lier) was released from the Naval Avia- 
tion Corps. 

Pat Woods, released from the Navy, 
again acting as assistant to Eddie Darl- 
ing in the Keith booking office. 

Harold Goldberg discharged from 
the Army has returned to the William 
Fox bookiig office. 

Jack Linder, discharged from _ the 
Army, Dec. 16, has resumed his busi- 
ness and office as an agent in the Put- 
nam building. 

Jack Callahan, discharged from the 
army, has rejoined Ethel Shenard, his 
former partner, in the “Grown Up 
Babies.” 

Tom Powers, laid up for week in 
London as the result of an accident as 
a member of the Royal Flying Corps, 
has resumed his stage work. 

Murray Howard, formerly of Howard 

and Hurst, discharged from service; 
he is to offer a new act with Lieut. 
Jack Thurston. 
-Max Gordon, discharged from the 
army Dec. 23, and is now attending to 
the booking of the Lewis & Gordon 
attractions. Ralph Farnum, of this 
office, is still confined to the Roosevelt 
Hospital suffering with influenza. 

Capt. Harry Bailey, formerly man- 
ager of Keith’s Alhambra and more 
recently manager of the Liberty, Camp 
Upton, L. I, has received his dischdrge 
from military service, Dec. 30. His fu- 
ture plans are undecided as yet. 

Lieut. Ben Boyer, formerly studio 
manager for the Popular Plays and 
Players and for the Olga Petrova Co., 
who enlisted in the Quartermaster 
Corps, was mustered out of the service 


son 


at Camp Meigs last week. He will 
return to the picture field. ; 
Charles. Dudley Austin, son of Sec- 


retary Austin, of the Actors’ Fund, is 


with the U. S. A. ambulance corps in 
France. Recently he wrote his father 
that he was agreeably surprised the 
other day to receive a package of 


“smokes” sent over by the Columbia 
and American burlesque circuits. 


VOLUNTEER SERVICE SHOWS. 

At Camp Merritt, N. J., Dec. 21, ar- 
ranged by Mrs. Carrie V. King, under 
the auspices of the K. of C. Mme. 
Charloite Lund, Lucille LaVerne, Joy 
Sweet, Kenneth C, Beaton, Arthur 
Gollnik, Billy Kenny, Alfred Jackson, 
Helene Lyon at the piano. 

At Camp Dix, N. J., Dec. 22. Marjorie 
Rambeau, Herbert Watress, Ruth 
Stonehouse, Pedro de Cardoba, Charles 
Dow Clarke, Mrs. Alice Linds, Mrs. 
Jean Watress. 

Sergt. Pat Stromberg and his Jam- 
bone Troupe recently gave an enter- 


tainment in Paris at the Palais de 
Glace,. at which there were 6,000 
American soldiers. In the troupe were 
*Chuck Calahan, Jack Lamey, Sol 
Powder, Benny Weitman, Georgie 


O'Malley and a jazz band. The troupe 
has done a lot of entertaining at the 
front. 

The “Gobs” on board the George 
Washington which carried President 
Wilson and the Peace Commission to 
Europe did their bit in helping to en- 
tertain the Chief Eexecutive on his 
way across the Atlantic Dec. 11, the 
sailors presented a Gambo! which con- 
sisted of a number of musical sketches 
and several amusing acts. The per- 
formance was held in “Theatre Old 
Salt, one of the assembly halls on the 
ship, where a regular stage has been 
erected. 

The business staff consisted of Dr. 
Irving Gray, Chaplin Bloomhardt, Pay- 
master Rudolph, Lieut. Clyde Keene, 
Philip Dunninh, C. B. M., Carpenter 
C. Girarder and the “Hatchet Boys.” 
“The Hatchet” is the name of the daily 
newspaper published on board the 
George Washington of which Chaplain 
P. F. Bloomhardt is the managing edi- 
tor. It is an interesting little sheet 
full of up-to-date news. 

On the arrival of the Presidential 
fleet at Brest, the U. S. Naval Forces 
in France celebrated with a Welcome 
entertainment Dec. 14-16, at two differ- 
ent theatres. The title of the show 
was “Finis La Guerre” revue. Among 
the entertainers were M. A. Deakins, 
U. S. S. Promethus, “The Handcuff 
King;” Smith and Mintoype, U. S. S. 
Promethus; U. S. Naval Aviation 
Corps; “Real Jazz from Real Gobs,” 
Pierce and Zapp, U. S. S. Carola, U. S. 
S. Bridgeport and the Carola Five. 

The Entertainment Committee was 
composed of Capt. E. P. Jessop, Com- 
mandetr J. C. F. Fremont, Lieut. J. D. 
Pennington. 

The entertainment division of the 
Jewish Welfare Board has arranged 
a program of free performances for 
the uniformed men in the’ camps 
throughout the country. 

Two units have thus far been organ- 
ized. Among those who are giving 
their services are Rachel Rosenfeld, 
Annie Meltzer, Leo Rosenstein, Harry 
Rosenfeld, J. Adler, Jean Paurel. In 
the second unit there are Zelda Sant- 
ley, Victor Pollant, Gertrude Wolf, 
Sadie Chaifetz, Rose Dreeben. 

The entertainment division is work- 
ing in conjunction with the Rabbis’ 
Sons Theatrcal Asspciation and is now 
planning several vaudeville programs 
for the camps in the vicinity of New 
York. 


Rein 

Through the courtesy of the West- 
ern Vaudeville Managers’ Association 
the following acts. donated.their ser- 
vices for the weekly event held at the 
Khaki & Blue Club Sunday night: Vera 
Amazar, Rice and Cady, Lew Huff, 
Zeno & Mandel, Peck and McIntyre, 
Lew Holtz, Isabelle Vaughan. 


‘ 


ATTA BOY. 


Madame Sherri (of the Maison Andre Mil- 
finery. BRED) . 66s ssc cgee Pvt. Geo L. Gaunder 
Andre Sherri (her son), 
Pvt. Thomas Fairclough 
(his swetheart)..Corp. George Gunn 
Hicks (an American millionaire), 
Pyt. N. Maley 
Florizell Flushing Hicks (his wife), 
Sgt. Wm. K. 
(infamous detective), 
Pvt. B. Grinnell 
I Ce ere Corp J. M. Cohen 
NERF cern sgt. Oliver Hunter 
pk See rrer yy er ree Set. Earl W. Spencer 
Right Reverend Tweedledum..Pvt. Sam Cella 
Milliners, Salesgirls and Customers 
and 
HIMSELP....... CAPTAIN FRANK TINNEY 
with 


Nanette 
Hiram 


Means 


Pierre Poux Poux 


The Music Masters, 
Sgt. James Duffy and Pvt. Fred Sweeney 
ACT ONE 
Shop of Madame Sherri. 
ACT TWO 
Scene 1 
Post Exchange. 
Scene 4 
The Trench. 
MUSICAL NUMBERS 
ACT ONE 
Ensemble, 
Nanette, Madame Sherri and Chorus 
Ya “Elephant Skid...Madame Sherri and Chorus 
3. “Hold Me in Your Arms’’.Andre and Chorus 
4. “I Love Her and She Loves Me,” 
Mr. and Mrs. Hicks 
5. “Strolling ’round the Camp with Mary,” 
The Music Master 


The Millinery 


The 


1. Opening 


Wedding,”’ 

Nanette, Minister and Chorus 
.Nanette, Madame Sherri, 

. Andre, Poux Poux and Chorus 
&. “The Worst Is Yet to Come’’..Madame Hicks 


6. “Ragtime 
Andre, 
7. Melodrama... 


9%. Finale—‘The Stars in the Service Flag,”’ 
Andre and Company 
ACT TWO 
et 
1. Opening Ensemble............ Pony Ballet 
ZS. Tee Dee. ds bc bees Sergeant James Duffy 
The Watters <i, ss Captain Frank Tinney 


3. Pvt. Maley and His Instrumentalists. 

4. Ballet............Nanette and Pony Ballet 
Scene II 

5. Not Will Rogers..But Corp. Alfred Harris 

6. Salvation Army Girls 


Scene III 
7. The Rookie Squad. 
Scene IV 
8. Behind the Front. 
yo Set. James Duffy 
The Private..... Captain Frank Tinney 
Scene V 


. “Angel Child, 
Annie, Rebekkah, Beth, Violette and Chorus 
10. Finale, 
Ralph Faulkner and Entire Company 


“Atta Boy,’ staged by Jack Mason, is the 
last soldier show in New.York, now at the 
Lexington in its second week. The show is 
divided into two parts, show and Capt. Frank 
Tinney. On the billboards Tinney’s name is 
larger than the title. ‘‘Atta Boy” itself was 
“Atta Boy” and ‘“‘Who Stole the Hat?’ before 
Tinney became connected with either of them. 

The first part of ‘‘Atta Boy” at the Lexing- 
ton is the former ‘‘Who Stole the Hat?’’ show 
produced by Jack Mason under the auspices 
of the officers at the Aberdeen (Md.) Proving 
Ground. -.Before that it was Mme. Sherri’s 
vaudeville act, that had only a brief existence. 
The French detective of the vaudeville skit is 
also in this piece, probably the only civilian 
(out of uniform) in it. The Sherri turn has 
been elaborated with soldier-principals and 
chorus “girls.” It is the manner in which 
Mr. Mason staged the numbers that makes the 
first part of the ‘‘Atta Boy’ production so at- 
tractive, in fact much more so than the second 
part, with but a number or two to follow it. 

Among the choristers George Gunn stands 
out as a “girl,” though his voice is against 
him. It is Mr. Gunn also who is the premiere 
of the laughable ballet in ‘Atta Boy,’’ which, 
however, had its edge taken off for those who 
saw the “Duncan dancers” of “Good Luck 
Sam.” The idea of both is differently worked 
out, but the general scheme is the same, 
though a coincidence of production. 

Mr. Mason foregoes the uniform. He keeps 
82 of the fellows in dresses all the time, and 
they make the best soldier-chorus-girls New 
York has seen. The boys do not at all suggest 
the asthetic in looks or carriage. They are 
naturally graceful in whatever chorus girl 
numbers they attempt. The best are the 
“~“‘Blephant Skid,” led by Madame Sherri (Jack 
Gagwin) and the finale,.“‘The Stars in the 
Service Flag,” a number which Mr. Mason 
first produced in Healy’s Golden Glades revue. 
It makes, a corking finale for this soldier 
show, boys in uniform from the orchestra 
aisles shooting “up” the stars in a large elec- 
trically lighted service flag hung to the rear 
of the stage. Pvt. Thomas Fairclough leads 
the “Flag’’ number, and sings other songs, 
dressed in the French uniform. He is a very 
likeable tenor, of good stage presence. 

A “Ragtime Wedding” in the first part is 
nicely done, with all bridesmaids. The cos- 
tuming, especially in this and the “Flag” 
finale, shows up splendidly. It was made for 
the production by the Madame Sherri estab- 
lishment. (The names of the characters car- 
ried into the show as they were in the vaude- 
ville act, gives a ‘Madame Sherri’ on the 
program as a principal.) Inthe ‘“Wedding”’ 
number the minister is Pvt. N. Maiey, who 
later, in blackface, leads a “Rookie” (awkward 
drill) bit, with his companions in blackface. 
Mr. Maley is an amateur, but as a blackface 
comedian he is there. The first of Tinney’s 
entrances was in the first act, without any 
logical reason for it. He just seemed to push 


> 


himself before the footlights. When there he 
told some gags, played ‘Dixie’ and ‘‘Yankee 
Doodle’ simultaneously on the piano, with 
either hand, and after that did the Clara Mor- 
ton dancing-piano playing. Tinney with 
Sergt. Jimmy Duffy in the second part, in a 
waiter and captain scene, with Duffy the cap- 
tain and Tinney the waiter, did the ‘‘William 
Tell” apple-on-the-head bit. Tinney acting 
the apple while Duffy prepared to shoot. That 
was going back some. Again, with Duffy still 
the captain and Tinney programed as a pri- 
vate, they had a trench scene, said to have 
been placed in the original Camp Meigs “Atta 
Boy” shew in Washington by Tinney. The 
two of them are alone in the trench, waiting 


for the Huns to come over, with Tinney finally 
pulling out two razors, a dark scene, and 
showing Germans lying all around when the 
lights went up, Tinney saying, ‘“Let’s go 


some place where there’s some excitement” for 
an exit line. 
The individual hit of the bill was taken by 


Sergt. Jimmy Duffy and Pvt. Fred Sweeney 
in “one,” in the former Duffy and Inglis 
vaudeville act. Duffy ensured the success 


when he said, mentioning the title of a new 
song, at the sart of the act, “We took this 
country from the Indians and if it goes dry, 


we are going to give it back to them.” Later, 
speaking of a song, Sweeney said, “I got it 
from abroad.”’ “All right,” answered Duffy, 
“but don’t mention her name here.”’ (They 
are using a ‘‘broad”’ gag in the ‘‘Frolics”’ on 
the Amsterdam Roof.) With their nut com- 
edy, songs, talk and musical \ instruments, 


Duffy and Sweeney cleaned up. Next to them, 
as an act, was Corp. Alfred Harris doing an 
imitation of Will Rogers, and a most credit- 
able one for an amateur, much better than the 
professionals give of Rogers. 

Jimmy Kiernan led “Angel Child’’ 
It’s an “audience number,” with the 
singing to men in the orchestra seats. The 
Rookie Squad had a “blues” for an encore 
that is reported to have been secured by the 
Shuberts for the McIntyre and Heath new 
show. The Shuberts are also said to have en- 
gaged Mr. Gagwin under a three years’ con- 
tract. 

There are about 


neatly. 
“girls” 


(or were) 70 boys in this 
“Atta Boy’? show. They are reported allowed 
$3 daily for subsistence while in New York. 
The show played to around $10,000 at the Lex- 
ington last week, at a $2 seale. 

“Atta Boy” was produced and staged in 
Washington, D. C., originally by the Camp 
Meigs soldiers, who appeared in it. Lieut. 
Ballard Macdonald and Nat Osborne wrote the 
show, Dan Dody staged it. Tinny appeared in 
the Washington show, which was closed. ‘‘Who 
Stole the Hat?’’ continued touring, and Tinney 
entered the second act of the piece in Balti- 
more. Later the title was changed to ‘Atta 
Boy” and the production rearranged. The re- 
vised show played in Philadelphia, when there 
was some trouble. Mason was reported to have 
sonsulted legal advice, ending in a compromise 
between himself and the show’s owners (offi- 
cers), while Tinney, who was then said (after 
he had been mustered out) to have asked for 
$1,750 weekly, agreed as a compromise upon 
$1,200 a week for himself. The only salaried 
players of the cast, besides Tinney, are the 
French detective and Mr. Proxy (R. C. Faulk- 
ner), who appears for a moment at the grand 
finale of the performance, in the “Victory” 
number, in his impersonation of President 
Wilson. . This bit in Washington in “Atta 
Boy”’ show was the big punch. It lost its 
effectiveness at the Lexington, as the Presi- 
dent is in Europe. At the Capitol they be- 
lieved it was the President, and one of the 
original staff of “Atta Boy” still insists Presi- 
dent Wilson congratulated him upon the stage 
of Poli’s Theatre. 

Mme. Sherri supplied costumes to the Lex- 
ington production to the amount of about §$8,- 
000. As a soldier production this show looks. 
to be an expensive one. There is said to be a 
committee of Aberdeen officers in charge of it, 
with the net procee€s to go toward a building 
at Aberdeen. Many of the officers around 
Aberdeen, Baltimore and Washington sub-" 
scribed to the fund to set “Who Stole the 
Hat?” on the stage. Now they may be con- 
cerned in securing the return of their invest- 
ment. 

Tf the first act of “Atta Boy” at-the Lexing- 
ton is indicative of the general nature of the 
original Aberdeen show one will easily believe 
“Who Stole the Hat?’’ would have made money 
if let alone. With those boys as “chorus girls” 
it could have gone into a Broadway house. 

a Sime. 


“UNCLE SAMMY MINSTRELS.” 


Corp. John B. Quick is managing the 
proposed tour through Iowa of the 
“Uncle Sammy Minstrels,” comprising 
all “returned soldiers.” 

In the list are Sergt. McCartney, 
Ross Brothers, Harry Baisden, John 
Arnold and Corporal Quick. 





THE BOYS SEEING THE SHOW. 


Soldiers and sailors returned from 
France are passed into a number of 
theatres without charge by members 
of the Mayor’s Committee of Wel- 
come for Homecoming Treeps. 

Stationed at doors of some theatres 
is one of the committee with a badge 
in his hatband, ready to tender a cou- 
ple of seats to any uniformed man for 
the asking. 
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Youngstown, O., Dec. 23. 
Editor VARIETY: 

It was with considerable interest 
that we read the article concerning 
the Drama League in your last week’s 
issue, and can readily say that our club, 
which has been in existence for six 
years, considers our success due en- 
tirely to the fact that we have not 
tried the high-brow or classics, pre- 
fering presentations like “The House 


Next Door,” “Paid in Full,” “Fine 
Feathers, “The Heir to the Hoorah,” 
etc. 


At the inception of our organization 
we read “Molieres,” “Pineros,” “Wildes” 
and others, and, without meaning any- 
thing disparaging to these authors, 
considered them better reading than 
production. 

We wonder if there is any other 
amateur organization’ can boast of six 
years’ continous work with practically 
the same cast and whose plays have 
always been received by the regular 
dramatic critics of the local papers. 

We agree with the Drama League 
that the people prefer regular plays 
than those supposed to elevate. 

Sincerely, 
The Strollers Dramatic Club, 
Per Myron B. Ozersky. 


Newport, R. L, Dec. 30. 
Editor VARIETY :— 

The Moore-Holliday case was ab- 
solutely settled two weeks ago at 
Lowell, Mass., when Mr. Moore signed 
for and accepted $105.00 instead of 
$300.00 attached for. 

Mr. Moore had simply made a mis- 
take in his figures, and as honest and 
positive statements were produced by 
Mr. Holliday the case was settled. 

The statement made by Moore after 
he had accepted settlement is as for- 
eign to the case as the fall of the 
German Empire. 

Moore’s childish statement about my 
telling any one of his affairs is wrong 
and I will ask the editor to read the 
letter he mentions. 

I thank my many friends in Lowell 
for the kindly interést shown. 

With me the case is ended and for- 


gotten. 
J. Frank Holliday. 


ILL AND INJURED. 


Venita Fitzhugh is ill at her home in 
New York with influenza. 

Ned Wayburn is confined to his 
home at Bayside, L. I., with influenza. 

Mae Fisher (“Reel Guys”) recovering 
from influenza in Chicago. 

.George LeGuere recovering after a 
severe siege of influenza. 

Bertha Noss, ill in Dallas with tonsil- 
litis, may have to undergo an opera- 
tion. 

Frank P. Donovan, director of Vita- 
graph, ill in Bellevue Hospital, New 
York, for four weeks, is recovering. 

Leona Thompson, with “Take It 
From Me,” is confined to her hotel in 
Washington, D. C., with influenza. 

Fannie Donovan at Dad’s#Hotel, 
Philadelphia, with two broken ribs, 
would like to hear from her friends. 

Benjamin Fuller, advance man Wil- 
liam Kibble’s “Uncle Tome’s Cabin” 
show, convalescent. 

Jack Lait is walking about once 
more, after piling up a damage suit 
against a Chicago street car company 
via hiS ‘auto: ~~ 

Julia Nash has sufficiently recovered 
from her recent attack of influenza to 
resume her tour, appearing at Canton, 
O., this week. 

(The Belldays) 


Billy Bellday is 





undergoing treatment in the hospital 
at Montgomery, Ala. He will be con- 
fined there three weeks. 

Enrico Caruso sustained severe abra- 
sions when he accidentally fell during 
the performance of “Samson et Dalila” 
at the Metropolitan O. H., Dec. 27. 

William Waldron is at present ill at 
his home at 548 Fox street, Bronx, and 
would like to have some of his friends 
call on him. 

Harry Crull, manager of the Pros- 
pect, Brooklyn, is ill at his home with 
influenza. Arthur White is acting as 
manager of the theatre until Mr. Crull 
returns. 

Thos. McGrath, doorman of the Na- 
tional Vaudeville Artists, is at Belle- 
vue Hospital, where he is undergoing 
treatment for excessive blood pres- 
sure. He will be away from his regu- 
lar duties about two weeks. 

W. C. Burns, son-in-law and general 
manager for Rev. Thomas Dixon’s 
amusement enterprises, came out this 
week after a siege of the influenza, 
whereupon his wife collapsed and was 
removed to a sanitorium, similarly af- 
flicted. } 


Joseph Warren Jefferson, eldest son 
of the late Joseph Jefferson by his 
second wife, is dying of cancer in the 
New York Hospital, where he was 
operated upon Dec. 27. Mr. Jefferson 
has been in failing health for some 
time. 

George B. Newland, dramatic editor 
of the Cincinnati Post, is seriously ill 
with influenza. Joseph H. Mayer, 
dramatic editor of the Commercial 
Tribune (Cincinnati), was able to be 
out for the first time Sunday, after an 
attack of the same disease. 


Desmond Gallagher, who returned 
from military service quite ill from 
pneumonia aftermath, has recovered 
sufficiently to join the Evelyn May Co. 
For weeks Gallagher was critically ill. 
He has been honorably discharged 
from the Army. 

John E. Coutts (Coutts & Tennis), 
while convalescent from a recent op- 
eration for appendicitis, undertook to 
personally rehearse some new acqui- 
sitions to the Coutts & Tennis shows 
with the result that he received a set- 
back. Coutts is up again but still 
suffering from the rehearsal strain. 


IN AND OUT. 

Armstrong and James out of 5th Ave. 
last Friday; illness of Armstrong. Re- 
placed by Ford and Goodrich. 

_ Yvette and Saranoff out of Orpheum, 
St. Louis, next week; illness. Replaced 
by Polly Moran. 

Oliver and Olp, out of Shea’s, Tor- 
onto, Monday, illness. Replaced by 
Coakley and Dunleavy. 

_Newhoff and Phelps out of Gar- 
rick, Wilmington, Monday. Confusion 
in bookings. Replaced by local act. 

Peggy Worth ill, out of Columbia, 
St. Louis last week, replaced by Keane 
and Walsh (“Maid of America”). 

Al Ricardo replaced Marshall and 
Covert at South Bend, Sunday, on ac- 
count of illness of one of the team. 

Mary and Anna Clark, out of Co- 
lonial after Monday matinee: illness. 
Replaced by Frank Crumit, doubling 
from the Alhambra. 

Gasper and Sinclair out of 125th 
Street, Tuesday, illness of Miss Gasp- 
er’s father. Replaced by Sheriock Sis- 
ters and Foley. 

Richards and Kyle out of Keith’s, 
Lowell, next week. Harry Richards 


ill with pneumonia. Replaced by 
Frank Gaby. 


Y. M. C. A. STATEMENT. 
Editor VARIETY: 

My attention has been called to an 
article in this week’s issue of VARIeTY 
in which Miss Blanche Bates states 
that “the Y. M. C. A. denied the Stage 
Women’s War Relief the right to par- 


ticipate in the funds that were re 
ceived. The Y. M. C. A. stated that 
there was no necessity for the Stage 


Women’s War Relief.” 

In view of this statement I think it 
only fair that a statement should be 
made covering the above points. 

Firstly: When the Stage Women’s 
War Relief on November 1 made ap- 
plication to Mr. John R. Mott, Direc- 
tor General of the United War Work 
Campaign -for participation in the 
funds that were received, he as Direc- 
tor General and not as an official of 
the Y. M. C. A., replied as follows: 

My Dear Miss Crothers: 

Your important communication 
of November Ist reached me a few 
days ago. I have delayed answer- 
ing it until today, because only 
today has there been an opportu- 
nity to hold a meeting of our Cam- 
paign Committee. I read your let- 


ter to them. It was considered 
carefully, and the committee in- 
structed me to communicate with 


you and express their ‘sincere re- 

gret that they are unable to re- 

spond favorably to your important 
suggestion. We are absolutely 
limited by the Memorandum of 

Agreement, which led to the 

United Campaign and by the ap- 

proval of the War Department 

and the President, which prevents 
our including any other cause or 
object among those who are to re- 
ceive money contributed to the 

United War Work Campaign? We 

have received a number cf re- 

quests similar to yours to which 
we would gladly have responded 
favorably, as we would do to yours, 

were we in a position to do so. I 

am sure you will appreciate sympa- 

thetically the circumstances. 

With deep gratitude for the in- 
valuable work which you have 
been accomplishing, 

Very sincerely yours, 
JOHN R. MOTT. 

Miss Rachel Crothers, 

Stage Women’s War Relief, 

366 Fifth Avenue, 

New York City. 

Secondly: No one in the Y. M.C. A. 
has ever stated that* “there was no 
necessity for the Stage Women’s War 
Relief,” and the work of this organi- 
zation has been followed with interest 
by those of us who are particularly 
interested in the entertainment of the 
soldiers, and its successful work en- 
couraged in every way possible. 

F, S. McLane, 

Chairman Overseas Entertainment. 


MARRIAGES. 


Estelle Bryan to Charles Morey 
(Harris and Morey) in Brooklyn, Dec. 
ai. 

Ruth Gordon to Gregory Kelly in 
New York, Dec. 23. Both members of 
“Seventeen.” 

Abe Shapiro, formerly connected 
with theatricals in Toledo, and since 
retired from theatricals, to Ray Levy, 
non-professional, at San _ Francisco, 
Dec. 14. 


BIRTHS. 


Mr. and Mrs. Jerome D. Kern, last 
week, at their home in New York, 
daughter. Mr. Kern is the composer. 


Good Report on New Carus Act. 
. Chicago, Jan. 1. 

Emma Carus’ new act, with Walter 
Leopold (formerly Leopold and Lewis) 
at the piano and cutting in on the 
choruses and taik, Was reported into 
the local offices from Springfield, IL, 
as a smashing hit, and was booked to 
come to Chicago, Jan. 6. 

The report from out of town 
highly encouraging. 
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REBER HEADS CAMP COMMITTEE. 


J. Howard Reber who has been act- 
ing as New York representative for 
the Entertainment Committee of the 
Commission on Training Camp Activ- 
ities, has been elected chairman of the 
Committee succeeding Malcolm L. Me- 
Bride, who resigned Jan. 1. Mr. Reber 
will remain actively at the head of the 
Committee affairs in New York but 
will spend a portion of his time in 
Washington each week. Tuesday Dan- 
iel Frohman tendered a dinner to the 
Committee in New York. 

There were several additional 
changes but they affect other branches 
of the Commission and the Entertain- 
ment Committee continues its func- 
tions as in the past. Harry O. Stubbs 
remains as booking manager. De Hull 
Travers has stepped out of the pub- 
licity division of the Liberty theatres, 
which department has been discontin- 
ued. The Commission contemplates 
certain changes in the management of 
cantonment theatres and will appoint 
officers to take charge of the houses. 
That in no way disturbs the civilian 
management of the Entertainment 
branch however. 

Exact data on the number of men in 
each camp is now at hand weekly, Mr. 
Reber advising managers upon request. 
Sudden depletions have been made in 
some camps, but returning men are 
quickly filling them at present. The 
rule is that men are kept in debarka- 
tion cantonments for about one week 
and then sent to camps nearest their 
homes for demobilization. Many fresh- 
ly returned men have little money, be- 
cause of the considerable delay in 
paying the men overseas. The various 
debarkation camps supply their back 
pay quickly on an affadavit of the 
amount due them. 

Camp Mills, L. l., opened as a regular 
debarkation point Thursday, with a 
new Liberty Theatre in operation. 
There are 30,000 men there at present. 
The additional house known as the 
Franklin Theatre, was also ready for 
opening this week. 

Mr. Reber has decided no bookings 
will be entered until the Commission 
is certain enough men are at the Camp 
to support both theatres. 


GREAT LAKES REVUE IN DETROIT. 


Detroit, Dec. 31. 

The Great Lakes Revue opened at 
the opera house on the Campus (Shu- 
berts) to an enormous advance sale, 
and the production 1s to remain two 
weeks. 

The show got over very big and the 
notices raved over it. 

It will leave here for an eastern tour. 
Many professionals among the sailor 
lads of the station near Chicago are 
in the company. 





AUSTRALIAN ENGAGEMENTS, 

By arrangement with Ethel Hope 
Williams, now representing the Rick- 
ard theatres, Australia (Hugh) MclIn- 
tosh, general governing director), in 
New York, Bert Clark (Clark aad 
Hamilton) is now @n route on the Ni- 
agara for Australia where he will pro- 
duce “The Better Ole” for the Rick- 
ard theatres. 

Mrs. Williams also has Walter 
Weems under contract but the latter 
may find it impossible to return to 
Australia where he formerly appeared. 
She is also negotiating with Harry 
Jolson for revue work, with the latter 
yet to consent. 

American jazz music has become in- 
tensely popular in Australia. Mrs. 
Williams getting a jazz band ready 
for a tour of the circuit. 

McIntosh intends to produce “The 


Little Domino” and at Easter time 
make productions in two Australian 
towns of “Cnu Chin Chow.” 


Arthur 
Palais 
Revell, 


Mrs. Williams has engaged 
Aldrich, vocalist, now at the 
Royal, New York, and Nell 
dancer, for revue work in Australia. 
The Kurvlos, dancers, and Marie Le 
Varr, sobret, have already sailed from 
Vancouver. 
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THE PIRATES. 


The program didn’t state who was responsible 
for ‘“‘The Pirates.” It is the former Harry 
Strouse show, and last season known as ‘‘The 
Lady Buccaneers.” 

The show (American Circuit) played the 
Glymypic iast ‘week, and Tived up to the pro- 
gram billing that it “is a naughty one.’’ From 
start to finish the men, headed by Harry 
Bentley, rough it up noticeably, using some 
“stuff’’ that came redhot from the tabasco bot- 
tle Everything at all suggestive went like a 
house afire with that holiday crowd last week, 
the audience running largely to sailors and 
soldiers, showing satisfaction to such an ex- 
tent the burlesquers must have thought that 
they were knocking ‘em off their seats. 

I the “Pirates’’ company has made any 
effort to sidetrack from the old “bits’’ done in 
the stone age it wasn’t apparent. 

The principals finding the audience respon- 
sive went hammer and tongs at certain 
“scenes” ith the women that were the big- 
gest kind of a “riot’’ judging from the laugh- 
ter and applause out front. 

“The Pirates’ is not good burlesque despite 
the attempts of the unprogramed owners to 
give it new embellishment or new faces. One 
of the real features comes at the finish when 
the dancing specialty of Frank Henry and 
Winifred Lizell had everybody in the house 
glad they rer-ained. Henry and Lizell jumped 
into their dancing, and when they struck the 
acrobatics the result was never in doubt. In 
the burlesque part Henry and Lizell fill in 
but do not get their real chance until the danc- 
ing routine. 

Bentley, as chief comedian, proves most 
successful in his work, especially when he’s 
roughing it along suggestive, lines. 

Of the women, May Kerns is the busiest. 
She applies her methods and mannerisms to 
the roguish soubret type, but her size is 
against her In this respect. She worked hard 
to please, but showed inclinations to veer into 
some suggestive gyrations that seemed out of 
season in the present day “refined burlesque,” 
yet struck twelve down the 14th Street way. 
Frances Cornell is of rather attractive appear- 
ance and did fairly well with her numbers, 
but the boys were happiest when Miss Kerns 
was out there in tights ‘“‘working’’ to them. 
That scene in “one’’ between Miss Kerns and 
Bentley stopped the show cold, Miss Kerns 
working harmoniously along the lines desig- 
nated by Bentley in the crossfire movements. 
Great stuff for soldiers and sailors who have 
been champing the bit for weeks and weeks in 
service. That they “ate it up” goes without 
any fear of contradiction. Billy Wallace and 
George Agnew are listed with the male con- 
tingent but are out of the running the 
moment Bentley hops in with some of his sug- 
zestive matter, patter and chatter. On dress- 
ing the show seems better than last season, and 
the girls also have the shade on looks, the show 
paying more attention apparently this season 
to the chorus layout than before. 

“The Pirates’’ may be an improvement on 
other shows under the same banner as this 
one, but there’s no disguising that for the most 
part it’s coarse burlesque. Mark. 


BURLESQUE CHANGES. 


Jack Shargel and Ed Bezo Fox, of 
Minsky Bros.’ National Winter Garden 


stock, have been replaced by Dave 
Glaser and Earl Kearns. Fox has 
joined a Baltinfore company. Sedal 


Bennett. also left to become the prima 
donna in “Pennant Winners,” replac- 
ing Olive Morgan. Ed. Lester and 
Vivian Lawrence are additions to the 
National stock. 

Jane and Walter Pearson, recently 
with “Girls de Looks,” replacing Mam- 
mie Mitchell and Fred Taylor in the 
“Oh, Girl” show. 

Roy Meyers, formerly manager of 
the Majestic, Wilkes-Barre, Pa., is 
now managing the Casino, Chester, Pa. 
The house plays American shows. 

Elsie Cole, prima donna of the “Bon 
Ton Burlesquers,” left Saturday in Cin- 


cinnati. She was replaced by Doris 
Albertina. Miss Cole intends to try 
vaudeville. 


George Leon, discharged from the 
service, rejoined the Fred Irwin show 
at Cincinnati Sunday. 

Louis Lesser, manager of “The Pen- 
nant Winners,” has been replaced by 
Arthur Diggs, owing to ill health. 
Lesser will go to Florida for the re- 
mainder of the winter. 





TWO ORDERED TO FIX UP. 


The American Circuit heads have in- 
structed two more American shows to 


strengthen their companies. The cen- 
soring bureau has decided that the 
Morris Wainstock “Military Maids” 


and the Strouse & Franklyn show, “The 
Pirates” must bolster up cast and gen- 
eral routine. 

Thecevuverated and reburlt Edy F. 
Rush show is now heading toward New 
York, after having plaved the west all 
season It reaches the Olympic here 
shortly, making its first appearance 
since admitted to the circuit. 


SHOW ORDERED TO APPEAR. 
Cleveland, Dec. 31. 

The Drew & Campbell show “Liber- 
ty Girls” is reported to have been or- 
dered from New York to, play. its 
scheduled date at the Park, Youngs- 
town, the latter half of this week. 

The Park reduced its admission 
scale commencing with Monday. When 
the advance man of the show reached 
Youngstown, and noted the change, 
he informed F. M. Drew in Cleveland. 
Mr. Drew notified the house the “Lib- 
erty Girls” would not play the last half 
as routed. 

According to the report the Colum- 
bia headquarters in New York heard 
of the Drew & Campbell announce- 
ment, whereupon the firm received a 
wire informing them that it was not 
within the province of a traveling at- 
traction to disagree with the admis- 
sion scale placed by the theatre man- 
agement. 

“The Liberty Girls” will appear at 
the Park as billed. 

The theatre operated by Feiber & 
Shea has been doing a satisfactory 
business, but a higher scale than is 
usually charged by burlesque outside 
the biggest houses on the wheel. The 
scale consequently held down the vol- 
ume of attendance, although it netted 
az. agreeable gross. With the inten- 
tion of securing the same amount of 
money on the week if not more, but 
playing to a much larger clientele, the 
Park made the reduction, grading the 
orchestra at 25-35, with box seats at 
50. The house is of good sized capac- 
ity. 


MAKES GOOD AT CAMPS. 


Arthur Pearson’s “Step Lively Girls” 
played two camps last week, which was 
an open booking. It was the first Co- 


lumbia attraction booked by the En- 
tertairfment Committee and excellent 
reports came from Liberty theatre 


managers at Merritt and Upton, the 
former camp sending word to the Com- 
mission offices it was “the best show 
that ever played here.” 

Two nights were plaved at Merritt, 
the show drawing $743.50 the first night 
and $736.35 the second, the takings 
representing capacity. At Upton the 
gross for three nights was $428, $310 
and $362. That camp, however, was 
low in its quote of men present, but 
in the last week has rapidly filled up. 

The impression made by the Pearson 
show will make bookings easy for first 
wheel attractions desiring summer time 
in the camps. 


KEEPING LATE COMERS WAITING. 


An innovation as far as vaudeville 
is concerned is being tried this week 
at the Colonial, where MYnager C. C. 
Egan has given orders to all the ush- 
ers not to seat anvone while an act is 
on, but to wait until the act is finished. 
Monday night it worked well. Garci- 
netti Brothers opened the show and 
bounce.a ball into the audience. Diana 
Bonner in the second spot sang five 
songs without an interruption from 
the audience finding its seats and by 
the time Morris and Campbell, the 
third act, occupied the stage, the audi- 
ence was comfortably and. orderly 
seated. Neither the audience nor the 
acts were disturbed by late comers. If 
the plan is found to be successful, it 
will be permanent at the Colonial. 

The Colonial, New York, is about to 
undergo several changes which have 
become necessary with the past three 
record breaking weeks. The lobby is 
to be redecorated and another box of- 
fice installed as the Empire Hotel, ad- 
jacent to the theatre, has complained 
the line at the box office is interfering 
with. the street traffic and blocking 
up the store entrances in the hotel 
building. The marble facadg in the 
rear of the orchestra is to be moved 
back several feet and three rows of 
orchestra chairs are to be added down- 
stairs, while upstairs the baicony seat- 
ing arrangement is to be changed to 
increase capacity. The work 
done mostly at night after the show 
It is expected the work will be com 
pleted by February Ist, 
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Tony 
James F 


Johnny Cantwell 


Cressy and Blanche Dayne 
Hunting and Corrinne Frances 
Kelly and Emma Pollock 
and Reta Walker 


Henry Marcus and Ermien Whitell 


Mary McFarland and 


Marie McFarland 


Frank Vardon and Harry Perry 


Frederick Livingston and Winnifred Williams 


Katherine Florence and Fritz Williams 
Sara Kouns and Nellie Kouns 
Eddie Fredriks and Olive Palmer. 


Andru Lewis and 


Helen 


Norton 


George Spink and Ellen Tate 


Annie Abbott 

Guila Adams 

Lucille Adams 

Mabelle Adams 

Morton Adkins 

Maude Allen 

Nella Allen 

Christopher Anderson 

Lillian Ammalee 

Joseph Appley 

Alfred Armand 

Edna Aug 

Donnell Avirett 

Paula Ayres 

Lucie Babcock 

Marguerite Bailey 

Carl J. Balliett 

Hazel] Barlett 

*Tom Barry 

*Adeie M. Beattys 

Florence Beckwith 

*Emily Benham 

Ruth Benton 

Helen Besler 

Nave Bilerly 

May Bingham 

Gladys Black 

Myrtle Bloomaquist 

William J. Boardman 

Maud Booth (Mrs. 
Rallineton) 

Mary Boland 

Jean Bohannon 

Ord Bohannon 

George Botsford 

Evie Bowcock 

*Rillie Bowman 

Lucie Bradley 

*Billy Broad 

Blanche Brocklebank 

Helen H. Brockway 

Pauline Brown 

Charles Burnham 

Charlotte Bush 

Ethel Buxton 

Zella Call 

Mary Cameron 

John Campbell 

Angie Cappelle 

Loutse Carlyle 

*F. Barrett Carman 

Annie Louise Carter 

Maybelle Carter 

Bessie Carrett 

*The Great Chalbert 

Jessie Chisholm (Mrs. 
Jack) 

*Joe Christie 

Bronwen Chubb 

Anita Churcher 

Helen J. Coates 

*Amelia Carstensen 

Vera Ross Coburn 

Eddy Coe 

Louise Coffey 

Mynn Cogswell 

Margaret Coleman 

Helen Colley 

Howard T. Collins 

Edna Cookingham 

Kate Condon 

Gladys W. Corey 

Frederick Cowley 

Alfred Cowperthwaite 

John Craig 

Mary Young Craig 
(Mrs. John) 

*Hal Crane 

Beulah Crofoot 

C’Zelia Crosby 

Elizabeth Cunningham 

Leo Curley 

Charles C. 8S Cushing 

Teresa Malloy Dale 

Teresa Dale 

Walter Dale 

Gertrude Dallas 

Marion Dana 

Charles Braun Darrah 

Elizabeth David (Mrs. 


(Mrs.) 


Ross) 
Ross David 
R. L. Delroy 
Beulah C. Dodge 
*Cornelia Dismukes 
Decrothy Donnelly 


Leo Yonnelly 

Ruth Draper 

Minnie Dupree 

Elefe Easton 

Elizabeth W. Edgaiz 
(Mrea.) 

Geraldine Edgar 


Eichhorn 


Anthony Euwer 
*Carmen Evans 
Mildred Evans 
Lois Ewell 
Grace Ewing 
Mrs. Faner 
Gilbert C. Farley 
Harry Ferguson 
*Helen C. Ferguson 
Sara Ferguson 
Grace Fisher 
Harriet Fitts 
Robert W. Fivey 
Charles Fleming 
Lois Fox 
Alfred Frost 
Charmain Furlong 
Frank Garfield 
*Harold Geoghegan 
Clara T. Ginn 
Madeline Glynn 
Arthur Godfrey 
Helen Goff 
jelle Gold 
Frances Golden 
Edith Gorrell 
Rita Gould 
William Gould 
Clara Gray 
Thomas J. Gray 
Rache! Frease Green 
(Mrs.) 
Gilbert Gregory 
Elizabeth Griffin 
*EBula Guy 
Mary Hampton 
Hinda Hand 
Sydney A. Harris 
Inez Harrison 
June Hartman 
Maleva Harvey 
*Estele B. Hays 
Dorothy Haynes 
Walter Hawley 
Anna Hearons 
Charlotte Hearons 
Winifred Hearons 
Grace Henry 
Susan Hibbard (Mrs. 
William G.) 
William G. Hibbard 
Ethel Hinton 
Bianche Hixon (Mrs. 
George C.) 
Stella Hoban 
*Adele Hoes 
Mabel! Holtzschue 
Kate I. Horisberg 
Amy Horton 
Hester L. Hosford 
Elizaheth Howry 
Ida Brooke Hunt 
*Hugh Hutton 
Lydia Isabel Irving 
Harry Israel 
Julia Jack 
Lillfan Jackson 
Trene Jacobs 
Ada G. James 
William Janauschek 
Marearet Jarman 
*Daniel Jarrett , 
Walter H. Johnson 
Constance Karla 
Diana Kasner 
*Ellen Keiler 
Wilhemina Keniston 
H. Bratton Kennedy 
Will J Kennedy 
Flizaheth Kepnie 
*Florence P. Kimball! 
Garda Kova 
Ada Kurtz 
Ceora B. Lanham 
Carolvn Larkins 
Mary Lawton 
Beestle Teonard 
Julia B. Lewis 
*Edward Lippi 
Lioyd A. Loar 
Marian Lord 
*Ann Luckey 
Roger Lyon 
Wanda Lyon 
Edward E. Lvons 
Beatrice MacCne 
Betty Maddox 
Luey Main 
Fdward Marshall 
Allee Martin 
*Muriel D. Matthey 
Ida May 
Mary Maydwell 
Viola Mayer 


“JACK AND JILL” SHOWN. 


The Moss Empires 


London, Dec. 31. 
production of 


the pantomime “Jack and_ Jill,” by 
John Tiller, was successfully present- 
ed at the Liverpool Olympic, featur- 
ing George Formby and Norah De- 


laney. 


TALKING PICTURES. 


At the 


Croydon 


London, Dec. 31. 
Hippodrome Eric 


Williams is presenting speaking photo- 


plays. 


ACTS IN PARIS. 


Paris, Dec. 31. 


Morgan and Burke, Harry Lamore, 
Romani open at the Alhambra Jan. 3. 
Grock, the clown, opens at Olympia 


Jan. 3. 


ENGAGED FOR THE FRANCAISE 


Dec. 31. 


Paris, 


Dejardins, actor, has been engaged 
for the Comedie Francaise; also Cath- 
erine Fontenay, the latter now playing 


at the 


Theatre Athenee. 





Margaret Mayo 
Lois Meredith 
Ivy McAdams (Mrs.) 
Carrol McComas 
*Wm. T. McCullough 
Mary McDermott 
Mignon McGibney 
Burr Mcintosh 
Danlel C. McIver * 
Elizabeth McKay 
Lida McMillan 
Homer Miles 
*Elber Moore 
George Austin Moore 
Jason Moore 
Bonnie Murray 
Edith Myers 
Florence Nelson 
Fenwick Newell 
*The Great Nicola 
Adelina P. Noar 
Patricia O’Connor 
Frank Ogelsby 
Lou 8. Olp 
Francis Osborn 
Hughetta Owens 
Norman Pabst 
lizabeth Paige 
Cordelia Ayer Paine 
Herman Paley 
Harry E. Parker 
Edward C. Parmenter 
Agnes Paterson 
Hal Pearson 
Charlotte Peckham 
Albert Perry 
Camella Plasschaert 
H. Marguerite Porter 
Edmund J. Porray 
Katherine G. Price 
Euutce Prosser 
Semuel Quincy 
*Clara Rabinowitz 
Muriel H. Randolph 
Jack Raymond 
Barame Raynolds 
Florence A. Redfield 
Elsa Reed 
Martin Reynolds 
Dora Robeni 
Annie M. Roberts _ 
Olive F. Robertson 
Claire Rochester 
Mary L. Rochester 
Eleanore Rodgers 
Faith Helen Rogers 
(died in service) 
Jonathan Rogers 
Mabel Rogers 
Beth Romans 
Dora Ronca 
Jonsa Rose 
Edith Rubel 
Rose Saltonstall 
Edith Sarders 
Mamie Sargeant (Mrs. 
Gaston) 
Blanche Savote 
*Maud Scherer 


E. H. Sothern 


Julia Marlowe-Sothern. 


Grace L, Scott 
Helen Scott 
Janet Scudder 
Gladys Sears 
Mary Seiler 
Camille Seygard 
Blanche Seymour 
Marion Schaeffer 
Malvina Shanklin 
Laura Sherry 
Sydney Shields 
Frances Shoemaker 
(Mrs. Robert) 
Ruth Skell 
Henry C. Smart 
Em E Smith 
Helen Esther Smith 
Joseph Lindon Smith 
Bert Snow 
Edward Hugh Sothern 
Henry Souvaine 
*Mr. & Mrs. J. Stanley 
*Helen M. Spear 
Elsie Stephenson 
Margaret Sumner 
Robert Tabor 
*Muriel Tannehill 
Agnes Teale 
Paula Temple 
Doris Thayer 
Lois Threadgille 
*Buelah Truitt 
Beatrice Tibbets 
Juanita Tichenor 
Ida Van Tine 
Elizabeth Townsend 
Ellen Townsend 
*Fred ©. Truesdale 
Ivy Troutman 
Princess Tsiamina 
Ada Tuttle 
Jane Tuttle 
Dallas Tyler 
Rae N. Victor 
J. B. Waldo 
Raymond Walker 
Martha Wallace (Mrs, 
Edward) 
Buelah Walton 
Marie Walsh 
Alice Wakeman 
Enid Watkins 
Isabel Weston 
Mary Weston 
Elinor Whittemore 
Albert Wiederhold 
Willamen® Wilkes 
Aleeth Willard 
Florence Williams 
Mary R. Willlamson 
Margaret Wilson 
Helen L. Wolcott - 
Elizabeth Wood 
Margaret Woodbridgs 
Walter Young 
Wilfred Young 


RETURNED FROM OVER THERE 
VOLUNTEER SERVICE 
Horace Wright and Reno Dietrich 
Irene Franklin and Burton Green 


Harry Adler 
Vere Barstew 
Frank Bradley 
Elizabeth Brice 
Solomon H. Clark 
Ernest C. Collins 
Jack Cook 
Chandlé Cudlipp 
Helene Davis 
Walter Damrosch 
Howard N. Deyo 
George I, Everett 
Amperito Farrar 
Charles E. Flesh 
Paul and Charles Gem- 
mill 
Edward C. Havens 
Charles E. Howe 
Francer Hoyt 
Grace Hoyt 
E. P. Hutchinson 
Burges Johnson 
George M. Kerns 
David Lerner 
joe Lorraine 
Neysa MeMein 


James S. Montgomery 
Will Morrisey 
John L. Nelson 
Wallace C. Niedring- 
haus 
Samuel Pierce 
John S. Proven 
Frances Rogers (Mr. 
and Mrs.) , 
Althea J. Rutherford 
Forrest S. Rutherford 
Paula Sherman 
Geraldine Soares 
James Stanley 
James Stanley (Mrs.) 
Robert Stark 
John W. Steel 
Thomas Wood Stevens 
Robert Tabor 
Stewart F. Tabor 
Philip B. Townley 
Clifford Walker 
Sarah M. Willmer 
Charles Wyngate 
Winfred Young 


UNATTACHED—Elsie Janis 
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The matter of artists who have been 
in the service wearing their uniforms 
upon the stage appears to be unsettled 
among many of them who contemplate 
a return to their former profession. 
Some say to wear their uniforms upon 
the stage after mustered out of serv- 
ice is an unquestioned bid for ap- 
plause on the strength of the uniform 
and they imply in this that the uniform 
would be a mute but sympathetic ap- 
peal to the sentiment of the audience. 





While perhaps a matter of personal 
opinion among artists themselves, to 
the outsider it appears more of a mat- 
ter of showmanship, under certain con- 
ditions. The regulations of the Army 
provide that a soldier may wear his 
uniform for four months after hon- 
orably discharged. They do not spe- 
city where he may wear it. There its 
the probability semi-officially confirm- 
ed through Variety having put the 
question some weeks ago, to an Army 
official who would be in a position to 
make the proper recommendation, that 
a theatrical man, having left the ser- 
vice and wishing to wear his uniform 
for business reasons for a longer pe- 
riod upon the stage, could obtain that 
permission from the War Department, 
if his record warranted it being 
granted. 


The Army and the Navy now dis- 
tinguish by service stripes the men 
who have seen duty abroad and at 
home. The public at large is aware 
of the distinction made in the stripes. 
They know at sight who were on active 
duty in the war and who were not. 
Men of the service not wearing any 
service stripes as several are doing are 
naturally placed among those who re- 
mained at home. 

It will be the feeling of Americans 
that those boys who served abroad 
or at sea should have everything that 
may be legitimately gotten from that 
service. As far as the stage is con- 
cerned it also appears to be a matter 
of showmanship. If an artist may ad- 
vance himself through the service 
rendered his country in time of need, 
there remains no good reason why he 
should not take advantage of it. He 
took all the chances that went with 
the active service and is entitled to his 
reward in a business way, if going 
through the fray and left in a condi- 
tion to resume his former vocation 
or profession. Those in other lines of 
endeavor will reap all the benefit that 
may be theirs through their connection 
with the Army or Navy; why not the 
show people? The matter of red fire 
applause does not appear to enter into 
it—it’s a simple commonsense proposi- 
tion, of business and showmanship. 





Unfortunately for some of those in 
the Service who remained at home, 
those abroad or at sea will secure a 
preference. It may be that only those 
who saw active service (and by active 
service is meant the soldiers in France 
or the sailors on the high seas) as in- 
dicated by their sleeve chevrors wil 
be favored by a theatre audience. 
Those at home but who were anxious 
and only too willing to be sent to the 
front cannot well be _ distinguished 
among the masses of the stay at homes 
in the Service from those who sought 
service berths on this side in the 
knowledge that such berths would keep 








them permanently over here while the 
war raged over there. But there is 
no apparent solution to this. condition 
and those unfortunates who were ac- 
tive enough in heart and spirit but 
through the fortunes of war could not 
take an active part will have to blame 
the aftermath upon their initial mis- 


fortune of remaining over here. 

But for those who went to the front 
and those who’ saw service on the 
seas, we say wear your uniform upon 
the stage, at all times when the pic- 


ture will allow and as long as you 
may be able to obtain official, permis- 
sion to do so. You are entitled to 
that and all that goes with it. 





Willa Holt Wakefield expects to sail 
from New York this week, for an en- 
gagement in the South African halls. 

Martin Herman left New York last 
Friday for a trip to Cuba and there 
abouts. 

Harry Weber, after a week’s stay in 
San Francisco, left there last Sat- 
urday for the East. 


Muriel Window sails irom Vancouver 
Feb. 7, for Australia, where she is 


booked. 





Jane Evans is considering an offer 
trom J. C. Williamson, Ltd., to go to 
Australia. 





Salvatore Jamella is managing the 
Majestic, at Haverhill, Mass. The 
house plays split vaudeville and pic- 
tures. 





Eddie Mack, formerly of the “Six 
Jolly Tars,” which he owned, is now 
Stage manager for “Listen Lester” at 
the Knickerbocker. 





Martin Beck and Mort H. Singer, 
on a tour of inspection of the Or- 
pheum circuit, were due to reach San 
Francisco Dec. 31. 





Lloyd and Wells, with “Gloriana” in 
New York, have signed for London, 
opening March 1 at the Empire, Lon- 
don, 





The Strand (formerly Smith Opera 
House), Geneva, N. Y., will have five 
acts on a split week sent it hereafter, 
booked by Bill Delaney of the Keith 
booking office. 

Proctor’s 58th Street is undergoing 
extensive alterations, expected to be 
completed by Feb. 15. Six more rows 
of seats will be installed in the or- 
chestra. 


David Catlin, who has been with Jos. 
Leblang in the Public Service ticket 
office, has been engaged as assistant 
to Lester Sager in the box office of the 
Bijou Theatre. 

Deeds were recorded last week in 
the transfer of the Grand Opera House, 
Lowell, Mass., property. by George E. 
Lathrope to the Grand Opera House 
Co. The property is valued at $156,900. 





The new auditorium at Camp Holo- 
bud, Baltimore, was opened Dec. 20, 
with vaudeville and pictures. Lieut. T. 
W. Carraway and Sergt. Clarence Rob- 
inson, formerly of the Boston Theatre, 
are in charge of the house. 


Helen Goff, playing with the Leo 


Donnelly unit in France for four 
months and wv wag. slightly gassed 
during a performance given unde: fire 
n the Argonne forest, is returning to 


The desk o! Bill Delaney in the Palace 
bui g is now segregated, there “ 
in » be ena partition erected which sep- 


arates his desk from Arthur Blondell’s 





—————————— ee ———— 


and both now have their own little 
offices. 





John A. Himmelein, owner and man- 
ager of the Sandusky (O.) theatre, has 
purchased the Elyria, at Elyria, O. 
The policy of the house will be road 
attractions during the weék and 
vaudeville Sundays. 


Floyd Gibbons is now in Paris. The 


former Chicago Tribune war corres- 
pondent, who had his U. S. lecturinge 
tour stopped by the epidemic, has been 


ap pointed manager of the Paris office 
of the Chicago Tribune. 

Gen: Pisano, the sharpshooter, leaves 
for Italy at the end of the month to 
visit his mother, who has been seri- 
ously ill. From there he will tour in 
France and England, later going to 
South America, using his shooting act. 
He will be away for about two years. 





Officers of the Water Rats of Eng- 
land chosen for the current year are 
William Banquier (Apollo), King. Rat; 
Morny Cash, Prince Rat; John B. Bar- 
ton, Test Rat; Alf. Leonard, Musical 
Rat; R. Protti, Bait Rat; Forrest Tell, 
Coilecting Rat. 





Eugene Walter’s resignation from 
the Friars Club, which was to have 
taken effect New Year’s Day, has not 
been accepted by the Friars’ officials, 
and the playwright will continue his 
membership and his place on the Board 
of Governors. 


When the Alhambra bill assembled 
for the week, the management discov- 
ered that two acts were of similar con- 
struction, Martin and Conrad and 
Juliette Dika, both “French acts.” Both 
acts are played in with the Martin and 
Conrad turn placed in the opening spot. 

Pearl Seklir will sail for London on 
the Lapland Jan. 15, but not to become 
general manager for Gilbert Miller as 
was announced. Just what Miss Seklir 
will do in London is being made more 
or less of a secret by the young wom- 
an herself who was for six years 
Henry Miller’s private secretary. 





The International Alliance of The- 
atrical Stage Employees’ mid-winter 
executive session will be held Jan. 6, 
in New York. Benjamin Harrison of 
the Philadelphia local, will fill the fifth 
vice-president’s chair in place of Louis 
Kraus, resigned. President Chas. C. 
Shay expects to personally preside at 
the session. 


For the present the booking of the 
shows through the Selwyn offices here- 
tofore handled by the late Charles W. 
Hayes are being assigned by Affie Mc- 
Vicker, who was Hayes’ private sec- 
retary. Miss McVicker during Hayes’ 
illness disposed of the routing at hand 
so efficiently that she was permitted 
to continue the work indefinitely. 





Les. G. Dolliver and Stephen New- 
men, who have been assisting the pres- 
ident of the I. A. T. S. E.,, in straight- 
ening out the union conditions on the 
Pacific Coast where they have been 
located for several months, returned 
to New York this week. The main 
purpose of the trip west was in ref- 
erence to the unionization of the film 
studios. 


The New York Globe has started 
after extra adve rtising for its Saturday 
afternoon’s edition, joining the several 
other afternoon papers in the field. The 
first “try” last week had a number of 
special articles and the pictures of 
some of Broadway’s “best known ~~ 
ducers; Some of the phe tos- dated beck 


15 years. 


The Wizard’s Club, an organization 
for the professional and amateur mag- 
icians, with he adquarters at 1577 Third 
avenue, New York, has started a drive 
tor new members. The aim of the 
Organization which was founded in 


1916, is to put magic where it was years 
ago on vaudeville bills. George Schutt, 
231 Grave avenucr, Secaucus, N. J., is the 
secretary. 


Mme. Chilson-Ohrman, taxieing to 
the depot in Chicago Sunday night 
on the way to St. Louis, figured in a 
spectacular accident. The machine, 
running on very slippery ground, 
leaped out of an ice rut, skidded in a 
complete circle, then turned over on 


its side in a snowbank. The song- 
bird was not even scratched, but was 
scared into hysterics 


Jerome H. Remick has been elected 
to the Board of Directors of the Parke 
Davis & Co., Detroit’s widely known 
drug and chemical concern. Mr. Re- 
mick is president of the large music 
publishing establishment bearing his 
name (Jerome H. Remick & Co.), also 
president of the Detroit Creamery Co., 
one of the most extensive milk hand- 
lers in the country. 





After reserving decision for several 
days, Justice Cohalan, of the Supreme 
Court, granted a complete separation 
to Laura (Hamilton) Atteridge in her 
suit against Harold Atteridge. The 
complaint alleged aduitery, co- respond- 
ent unknown, asking for $100 weekly 
alimony. The separation, only, was 
granted. Arthur Sidney Rosenthal 
represented the plaintiff. Leon Laski 
acted for Mr. Atteridge. 





“Everything” at the Hippodrome 
will shortly include as a feature an- 
other condensed Gilbert and Sullivan 
operetta, “Mikado,” which will replace 
the current “Pinafore” hit. Due to 
leave the show at the end of the week 
is “End of the World,” the color effect’ 
used at the opening. This may not be 
replaced since the ballet is believed 
sufficient in that “spot.” Kajiyama has 
not yet entered the show, although 
tried out at two matinee performances. 





Olive Tell, scheduled to head the Shu- 
berts’ “Eyes Of Youth” show on its 
western coast tour, is announced as 
with the George Tyler forces. Mabel 
Brownell was originally with this show 
when it started its road tour but later 
declined the Coast trip. When Miss 
Teli failed to show for the continua- 
tion of the trip Christmas Day, Miss 
Brownell was persuaded to play out 
several immediate dates, the show call- 
ing off its California route. 





Jim Toney, of Toney & Fay, has 
returned from the Orpheum circuit and 
taken charge of the firm’s office in the 
Cornell Building which was being oc- 
cupied by Harry Fitzgerald. The Fitz- 
gerald office was occupied by Burton 
& Dudley, who were compelled to seek 
other quarters temporarily and they 
moved to 1568 Broadway, occupying a 
suit formerly used by the Wm. B. 
Friedlander Company and which are 
under lease to Sullivan & Buckley. 

At a recent meeting for the election 
of officers to serve through the coming 
year of the association of theatre man- 
agers of Boston, Robert G. Larsen, 
manager of Keith’s was made presi- 
dent; David E. Dow, manager of the 
Tremont, vice- president; John Lyons, 
manager of the Majestic, secretary; 
and Thomas B. Lothian, Colonial, 
treasurer. Edward D. Smith, Charles 
J. Rich, M. Douglas Flattery, Charles 
Waldren, Fred E. Wright, directors. 


The Willie Selar- -Harry J. Fitzger- 
ald matter has been settled out of 
court. Fitzgerald started an action 
against Solar to recover alleged salary 
due him for obtuining engagements 
for the dancer. With the settlement, 
the contract for five years Fitzgerald 
held to book Solar was nullified. Rose 
& Curtis are now Solar’s representa- 
tives, and he has advanced the date of 
his opening on the Pantages time for 
about six weeks, to play bookings 
arount the East. 
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NEW TRANSPORTATION ORDER 
HANDICAPS ONE-NIGHT SHOWS 


Railroad Administration Rules Purchase of 50 Railroad Tickets 
Necessary to Secure Baggage Cars Free—Former 
Regulation Called for 25—In Effect Jan. 1— 

Legit Managers See No Prospect of 
Money Making with Road 
Companies. 





Railroad rate increases mostly at- 
fecting baggage car usage and seem- 


ingly affecting theatrical movements 
exclusively went into effect Jan. 1, 
without previous announcement, as 


has been usual with the workings ot 
the Railroad Administration. 

Instead of further concessions pre- 
dicted, the new regulations increase 
the rates. The ruling now calls for a 
minimum of 50 fares to secure a bag- 
gage car free, as against 25 fares, the 
former regulation. Also to secure a 
baggage car free, the minimum jump 
must equal $50. When the half-cent 
per mile on sleeper and Pullman travel 
was removed, there wgs cause of re- 
lief, and with the new order suddenly 
thrust forth producers were inclined 
to doubt the provisions. But the cir- 
cular with its rather intricate clauses, 
was digested by the rate experts of the 
various roads and sent to road repre- 
sentatives Tuesday. 

The new order does not mean that 
every theatrical company must pur- 
chase 50 tic:ets. That is the mini- 
mum for a free car. But the regula- 


tion calls for the purchase of 10 full 


fares in excess of the number of pas- 
sengers in the company, except where 
the company numbers more than 40). 

Thus, if a company of ten persons 
travels with a car, 20 fares must be 
purchased. If there are 25 members 
or any number up to 40, then 10 addi- 
tional fares also must be obtained to 
secure a car. If there. are over 40 
then the extra fares to be purchased 
is the difference between the number 
carried and 50 (i. e., if the company 
carries 43 persons, 7 extra tickets 
must be purchased). These regulations 
ebtain only for one ear. Where a com- 
pany of 40 persons carries two Cars 
an extra 10 fares must be obtained for 
the second car, or in other words, 20 
additional fares. 

The new order appears to affect the 
larger companies more than the smal- 
ler ones. Heretofore it was only nec- 
essary to buy 25 tickets to secure a 
car free. Now such companies must 
buy 35 tickets. The smaller compa- 
nies have been paying 20 cents per 
mile for a baggage car, where the com- 
pany numbers less than 17. Over that 
amount it is generally cheaper to buy 
25 tickets. But since the smailer com- 
panies have been paying extra tor the 
car, the new increase is not so great 
in percentage. } 

For instance, a company of 10 per- 
sons traveling from New York to Buf- 
falo cost $137.70 (10 times $13.77), plus 
20 cents per mile for the baggage car 
(411 miles) which was $88.78, including 
the tax. The total’ cost, therefore, 
was $225.78. The new order calls for 
the purchase of 20 tickets, or an ex- 
penditure of $274, which is an increase 
of $48.12. 

The actual increase of a 10-person 
company going to Chicago is $112.60, 
which is the difference between the 20 
cents per mile plan (907 miles) and the 
cost of 10 fares which is $294. - 

For those companies now using 25 
fares or more but less than 50, tiie in- 
crease in movement to Chicago is the 
full cost of 10 fares or $294. Where 
two cars are needed the increase is 
double or $588. In no case where two 
cars are necessary is the movement to 
cost less than $100 to secure two bag- 
gage cars without extra cost 100 fares 


must be paid for. 

The new regulation includes clauses 
particularly hard on vaudeville acts, 
which carry but few people but for 
which a car is necessary, as, for in- 
stance, animal turns and feature at- 
tractions. The regulation calls for a 
minimum of 14-fares to be paid and in 
addition tickets must be obtained for 
the actual travelers. An animal act 
necessitating use of a car and carrying 
four persons, would be required to se- 
cure 14 tickets and 4 tickets in addi- 
That at least is the statement of 
rate men who -have analyzed the new 
regulations and who even now are not 
sure of the meaning of some cf the 
clauses. 

In addition to the other increases 
all special trains will be further sub- 
ject to increases over those in effect 
up to Wednesday. 

Regulations issued by the Railroad 
Administration in the past have been 
effective for all classes of travel up 
to now when the new order is prac- 
tically confined to theatrical move- 
ments. The three cents per mile rate 
which has been charged since last July 
caused managers to shut down on one 
night routing. If there is no modifi- 
cation of the new order, it will mean 
the practical elimination of one night- 
ers altogether and a further curtail- 
ment of road attractions. 

Several managers went on record in 
the matter of curtailment, among them 
W. A. Brady and Gus Hiii Both 
stated the margin of profit would be 
more than wiped out on the one night- 
ers by the new baggage car regula- 
tions. Mr. Hill immediately called off 
rehearsals of a new one nighter. Mr. 
Prady stated that one of his small 
town organizations (“The Man Who 
Came Back”) was not yielding $100, 
and any cut from that profit would not 
pay him to keep the show out. : 

Every booking agent and producer in 
New York Tuesday prepared for some 
line of immediate and most emphatic 
protestation to the Government. _ 

New Year’s Eve the New York 
booers were planning to send wires 
broadcast, with the individual theatre 
manager expected to use all of his 
power in helding create a public opin- 
ion that would result in the measure 
being repealed. Also to the Director- 
General of Railroads in Washington 
will go wires and letters pointing out 
the result of the new baggage car re- 
quirements. 

It's figured out that there are some 
4,000 show towns in the United States 
and Canada (the rating affects all 
roads traversing Canada that are 
owned or controlled by the. United 
States.) A percentage receives its 
amusement on what is styled week or 
more engagements. The large majority 
must obtain their show wherever they 
can. 

‘Tis further figured these producers 
furnish work for 75,000 people. Ac- 
cording to one veteran road producer 
the operation of the new rate means 
their deathknell unless rescinded. 

A Broadway produce says that the 
$40 baggage car rate up in New Eng- 
land practically shut out hundreds of 
shows. Another thing that has con- 
fronted the traveling shows, especially 
those moving six nights a week, has 
been the shortage of baggage room 

(Continued on page 22) 
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FUND BENEFIT DATE SET. 


President Daniel Frohman of the 
Actors’ Fund has set Friday, Jan. 24, 
as the date of the 38th annual benefit 
for the Fund which takes place in the 
Century, New York. Arrangements 
have also been made for a _ series 
of benefits to be given throughout the 
country with cities ratified by the Fund 
officials. 

All of the biggest legitimate stars 
playing New York and Brooklyn dur- 
ing the week of the 24th will take part 
in the Century benefit, with a designed 
souvenir album now being gotten up 
by Oliver Jones, personally represent- 
ing Mr. Frohman in this phase of the 
Fund work. 

While tentative dates have been out- 
lined the ‘only positive date is for the 
Philadelphia benefit which occurs Feb. 
7, with the third to take place in Wash- 
ington in February. 

In succession will follow shows in 
Pittsburgh, Cincinnati, Cleveland, De- 
troit, Chicago, St. Louis and Boston, 
with the performances all finished by 
May 1. 

.The benefits are solely arranged to 
revive the depleted treasury amount, 
this year having drawn heavier on its 
resources than in any other season. 
The war, epidemic and other contin- 
gencies have exhausted the Fund's 
finances until the chain of benefits was 
planned to help out the treasury. 

The Fund is doing a M#Mlendid thing 
which heretofore has not been herald- 
ed along the Street. Returning soldiers 
and sailors from overseas in need of 
immediate financial assistance are be- 
ing helped by the Fund. The injured 
members of the profession as well as 
those becoming sick and destitute since 
mustered out ate looked after by the 
Fund. Quite a number of men have 
already been assisted. 


AGITATING FOR “SUNDAYS.” 


Sunday opening for legitimate 
houses throughout the country is be- 
ing strongly agitated, firmly spon- 
sored by the Shuberts, who take the 
stand that if other forms of enter- 
tainment are permitted on the Sab- 
bath, the legitimate houses should be 
accorded the same privilege. 

Immediately on the convening of 
the New York State legislature a bill 
is to be introduced legalizing the open- 
ing of picture houses in all sections 
of the state. It is understood the 
New York State League of Exhibit- 
ors has secured the written pledges of 
a large majority of the legislators and 
also that of Gov. Albert E. Smith, in 
support of the movement, and when 
it comes up the legitimate managers 
will be on hand to petition for sim- 
ilar privilege on the ground of equity. 


“SLUMBER PARTY” COMING. 


“Slumber Party” is the title for the 
new musical play to be produced by 
Arthur Hammerstein, a musical ver- 
sion of the Selwyns’ “Seven Days.” The 
piece goes into rehearsal next week. It 
will give Mr. Hammerstein three shows 
on Broadway starting with an “S,” the 
other brace being “Some Time” and 
“Somebody’s Sweetheart.” 

The music for “Slumber Party” is by 
Rudolf Friml and the book by Otto 
Harbach. The Selwyns may become 
interested in the musical version. 


Philadelphia, Dec. 31. 
A new musical show called “Slumber 
Party,” to open here sometime next 
month, will be jointly presented by 
Arthur Hammerstein and the Selwyns, 
but it is reliably reported it may open 
here in a “syndicate” house. 


“Tea For Three” Going Across. 
Captain Bains, who represents the 
British Government here for the dis- 
tribution of official war films, has se- 
cured the English rights to “Tea For 
Three” and will produce it in London 
with Gerald Dumaurier starred. 


‘ 


“SPEC” LAW AT WORK. 


Tuesday afternoon at one o’clock the 
Kilroe-Williams ordinance licensing 
the New York City speculators in the- 
atre tickets and limiting the premium 
to 50 cents became a law. The Mayor 
signed the bill Saturday afternoon and 
it was returned to the Board of AIl- 
dermen and recorded by the City Clerk 
at the hour mentioned. 

For several days the agencymen 
were at sea regarding the law. They 
did not’ know whether they were vio- 
lating the law Saturday night by charg- 
ing in excess of 50 cents advante on the 
tickets, as the Mayor had signed the 
bill that afternoon. Late Monday they 
were still in doubt as to what course 
to pursue for New Year’s Eve. Mon- 
day evening seats for the following 
night for one of the houses that was 
charging $5 were bringing $10 and the 
men were trying to unload as fast as 
they could so as to be from under on 
New Year’s Eve tickets as soon as they 
were informed when the law became 
effective. 

Several of the brokers had under 
consideration the formation of an in- 
dividual theatre-goers club for their 
business. They would charge an an- 
nual or monthly membership fee and 
the patron would be sold the tickets 
at the legal advance. Leo Newman 
said he intended to form a club that 
would have three grades of member- 
ship, A, B and C, with a monthly mem- 
bership fee, $30\for the A class, which 
would give a first call on seats, $20 for 
the B class, which would have second 
call, while those of the third class 
would pay $10. Other agencies also 
thought out the club plan. One spec 
stated he would charge $100 a year as 
a fee for all of his charge accounts. 

Assistant District Attorney Edwin 
Kilroe answered Monday when asked 
regarding the legality of these pro- 
posed club plans the law stated brokers 
were “prohibited from charging more 
than 50 cents premium on a ticket 
either directly or indirectly” and this 
he was certain covered the club mem- 
bership fees. 

The district attorney mentioned that 
immiediately after the law became ef- 
fective Tuesday any one of the mem- 
bers of the ticket speculating fratern- 
ity who charged more than 50 cents 
for New Year’s Eve tickets was violat- 
ing the law and liable to prosecution, 
though not licensed. 

The brokers are up in the air regard- 
ing the matter of licenses. The only 
advice they have had is that one 
license fee will cover the main office 
and all of the branches any one firm 
might conduct. This at least will be 
the status until such time as the Cor- 
poration Counsel’s office hands down 
a decision on this particular phase. 

The District Attorney’s office an- 
nounced it was advisable for the 
brokers to enter applications for li- 
censes in short order. While the 
licenses will not be issued immediately, 
an application will be accepted and 
permission to do business will be 
given until such time as the actual 
certificates are issued. Those who do 
not place their applications will be 
regarded as selling without a license. 

Immediately after the law went into 
effect Tuesday the agencies started in 
charging a 50-cent premium on all 
seats. At four o’clock in the afternoon 
they were practically cleaned out, with 
only about 2,000 seats left all along the 
street for the evening performance. 
The brokers stated that they could 
have cleaned up in the last couple of 
hours had the law not been in effect. 

Monday morning the Tyson Com- 
pany carried big ads in all of the 
dailies notifying the public New Year’s 
eve seats were available at their of- 
fices at a 50-cent advance over the box 
office price. The upstairs office of the 
Joe Leblang agency did a land office 
business with first and second balcony 
stuff at a 50-cent advance. : 

The regular premium agency men 
stated they were going to go along 
quietly and obey the law. 


‘ 
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SOME OF B’WAY’S LATE FLOCK 
DEVELOP INTO REAL BIG HITS 





“Listen Lester” and “Somebody’s Sweetheart” Among Leaders 
in Musical Division—“East Is West” and “Dear 
Brutus” Top the New Dramatics—Older 
Shows Fall Off in Receipts. 


’ 





The holiday card of Broadway at- 
tractions held no more than the aver- 
age number of hits and the two musical 
plays among the influx lead in_ busi- 
ness. They are “Somebody’s Sweet- 
heart” at the Central and “Listen 
Lester” at the Knickerbocker. Both 
shows went well over $12,000 for their 
first week. The Hammerstein piece 
got $12,800, and will beat that mark 
this week, though the house capacity 
isn’t a lot more. “Lester’s” pace is 
strong, and its takings point to a gross 
of approximately $18,000 for this week. 
The John Cort show came in on the 
wings of some excellent publicity work, 
receiving no less than 28 pages be- 
fore the show hit Broadway. 

Among the straight offerings, “East 
Is West” at the Astor is faring among 
the leaders, getting $1,400 and above 
nightly, and “Dear Brutus” at the Em- 
pire is looked on as a winner. “A Prince 


_ There Was” at the Cohan was doomed 


for failure until George M. Cohan sud- 
denly decided the play could be saved 
and entered the cast himself. His pre- 
ciptate return was not as widely adver- 
tised as it might have been, but the 
takings immediately jumped, with no 
indication, however, that the attrac- 
tion would pull capacity. It is prob- 
able Mr. Cohan will remain in the 
piece until the Cohan & Harris musicat 
production, “A Royal Vagabond,” is 
ready, that show having opened in 
Baltimore Monday without Mr. Cohan 
being at the premiere. 


Arthur Hopkins’ “The Gentile Wife” 
failed to arouse much interest at the 
Vanderbilt, but the piece is to remain 
for a time. “A Little Journey” at the 
Little theatre was awarded excellent 
notices, and is drawing capacity for 
the present. “Back to Earth” has 
little chance at the Henry Miller. This 
week every house on Broadway was 
open except the tiny Punch and Judy. 

Some of the older attractions have 
started slipping, and are due for the 
road. “Under Orders” leaves the EIl- 
tinge next week to make room for “Up 
in Mabel’s Room.” The stay of 
“Remnant” at the Morosco will soon 
be discontinued and _ replaced by 
“Cappy Ricks,” which Boston liked. 
“Glorianna” has dropped off at the 
Liberty, getting around $7,500 last 
week. Eleanor Painter is out of the 
show, her role being given to Dorothy 
South, who was the engenue. “The 
Velvet Lady” was figured to displace 
“Glorianna” this month, but the new 
K. & E. piece is such a hit in Phila- 
delphia it has been booked to remain 
there at the Forrest for six weeks. 
“Roads of Destiny” at the Republic, 
in spite of its good impression, failed 
to beat $7,200 for Christmas week. 
“The Big Chance” has dropped off too. 

“Sinbad,” with Al Jolson, at the 
Winter Garden has the edge on the 
balance of musical plays, but “Some 
Time” at the Casino drew around $16,- 
000 last week. “The Little Brother” 
at the Belmont is drawing lustily, 
while the early hits continue to 
capacity in this holiday week. 


HILLIARD OUT; COHAN IN. 


One of the quickest changes in a 
star and the ownership of a play oc- 
curred in New York Saturday when 
George M. Cohan bought “A Prince 
There Was” while at lunch in the 
Knickerbocker and played the star role 








for the afternoon performance. Rob- 
ert Hilliard, who was in the role, had 
felt for some time that the part was 
not suited to him and wished to retire 
from the cast. William Elliott, who 
owned the production, did not know 
who to secure to replace Hilliard, and 
related his troubles to Cohan, stating 
he felt he would close it. 

Cohan, who incidentally rewrote the 
piece as a favor to Elliott, immediately 
stated that he would take the piece 
off Elliott’s hands rather than see the 
company close down, and the deal was 
made. Cohan walked into the theatre 
and played the role without a re- 
hearsal. 

The business of the show, which was 
nothing to speak of during the first 
days of the run, has picked up this 
week and there seems to be consid- 
erable interest in the fact that Cohan 
is acting again. 


BREAKFASTING WOODS. 

A. H. Woods is to have a farewell 
breakfast prior to his sailing for Lon- 
don on the Mauretania. It is proposed 
to hold a banquet in Child’s at the 
circle for him until a regular place 
opens up for feeding purposes. 

Accompanying him when he sails will 
be Aaron Hoffman and Jack Hughes. 

Woods is engaging all-American 
companies to support Marjorie Ram- 
beau in the four plays in which he 
will present her in London. Miss 
Rambeau may sail for England about 
the middle of February. 

There is a likelihood William A. 
Brady will sail Saturday to combine 
business with recreation. He was due 
to go to Washington Thursday to se- 
cure a passport and if it could be is- 
sued in time wants to sail Saturday, 
taking with him the manuscripts of 
“The Man Who Came Back,” “Too 
Many Cooks” and several other of his 
plays, with a view to producing them 
in London. 


’McINTYRE AND HEATH OPEN. 
New Haven, Dec. 31. 


“Hello Alexander,” the new musical 
piece starring McIntyre and Heath, 
opens here tonight (New Year’s Eve). 
Plans call for the show to remain out 
for about five weeks with the 44th 
Street Theatre, New York, mentioned 
for ‘its Broadway berth. ad ; 

The show has a number of routine 
bits, used by comedy teams years ago 
but which now seem funnier than 
ever. At least so members of the cast 
think. If the bits don’t get over on 
the road they'll not be presented ‘on 
sSroadway. 


Waiting for Frances White’s Recovery. 
Chicago, Dec. 31. 

Messrs. Sugarman, business manager, 
and Dillon, advance man of the Rock 
and White revue, got tired of waiting 
for Frances’ convalescense at the 
Michael Reese hospital to become a 
cure, and departed this town for New 
York this week. 

Mr. Rock is left in Chicago, spending 
his time alternately between the Sher- 
wan house and the hospital, bewailing 
the fate that cheated him out of untold 
holiday profits, and planning for a re- 
sumption of the most checkered tour 
in his 30 years as a showman. 

Rock disbanded his company, send- 
ing his colored Cleff Club back to New 
York, as Miss White will not be able 
to work for at least four weeks. 


SHOWS IN CHICAGO. 


Chicago, Jan. 1. 

Despite every manner of legal 
maneuvre to strangle ticket scalping 
here (and New York, which is chuck- 
ling over its initial victory against the 
brokers will have a lot to learn before 
it gets past the myriad squirmings that 
they can put up) the New Year’s eve 
choice seats for the choice shows all 
got into the scalpers’ clutches. Seats 
for “Hitchy-Koo,” “Follies” and the 
other favorites sold high. The two 
named drew an average of $50 per 
pair at the outside windows, and “Go- 
ing Up,” Laurette Taylor, Ethel Barry- 
more, “Business Before Pleasure” and 
Lionel Barrymore cost an average of 
$10 per seat. These are the reigning 
successes here. 

“Experience,” back for a two-week 
fill-in at the La Salle, opened to little 
and, excepting on the holiday nights, 
drew little. The house policy did not 
fall in with this show readily. “The 
Long Dash” leaves, a financial weak- 
ling, succeeded by “Old Lady 31.” 
“Three Faces East” has held up wall, 
and departs with a bankroll, succeed- 
ed by Mary Ryan in “The Little 
Teacher,’ which has been hovering 
around this territory waiting for a va- 
cancy. The notice is up for “The 
Crowded Hour,” which slipped fast 
lately, and “Business Before Pleasure,” 
the Woods show next door in a Shu- 
bert house, may move into Woods’ 
house to follow it. 

“Hitchy-Koo,” booked for only four 
weeks, departs while doing $20,000, and 
Mitzi goes in next week at the IIli- 
nois. Lionel Barrymore's business has 
not been as big since he moved to the 
Studebaker, but is holding up. “Going 
Up” is a sell-out, as is the Bernard- 
Carr comedy. 

Ethel Barrymore pushes Laurette 
Taylor out, though Ethel disturbs a 
great run for only a fortnight’s book- 
ing of her own, and Laurette will 
seek to break the Blackstone hoodoo. 

“The Birth of a Race,” the weird 
film which, through many private man- 
ipulations, managed to draw at the 
Blackstone, moves to the Playhouse 
for two weeks, succeeding “Under Four 
Flags.” 

“She Walked in Her Sleep” is get- 
ting some money, though not phe- 
nomenal. “The Follies,” absolute ca- 
pacity. 


BOSTON “SPECS” OVERLOADED. 
Boston, Dec. 31. 

The “specs” were caught coid here 
Christmas night. Business at the 
houses had been splendid during the 
first two days of the week, as it had 
been for several weeks past, and it 
looked as though Christmas night 
would be a world beater. 

Then came the flop and the “specs” 
were caught when the curtains went 
up loaded with choice seats and no 
takers. Evidently the public had been 
frightened away by the talk of in- 
creased prices and their inability to 
secure seats at the box offices and 
turned to other forms of entertain- 
ment on that evening. 


TRANSCRIPT SLIPS | OVER A PAN. 
Boston, Dec. 31. 


Those who keep in touch with the 
theatrical world in this city are won- 
dering if the “war” between the Shu- 
bert interests and the Boston Trans- 
cript will be fanned into life again as 





a result of the “panning” “Oh, Mam- - 


ma!” received at the hands of “H. T. 
P.” last Thursday. “H. T. P.” is H. T. 
Parker, dramatic editor of the Trans- 
cript. He covered the opening of the 
Shuberts’ latest musical offering at the 
Wilbur. In a most dignified manner 
he tare the show to pieces, with most 
expressive adjectives he described the 
chorus men and paid his respects to 
the qualifications of Justine Johnson 
and Frank Fay. 

The Transcript had repeatedly hint- 
ed that the show was not up to the 
standard and said it was a combination 
of “Over the Top” and “Girl of Mine.” 











SHOWS IN PHILLY. 
Philadelphia, Dec. 31. 

Everything indicates a most aus-\ 
picious advent of .the new year in | 
theatricals here. The year 1918 will 
close as one of the most successful 
financially enjoyed in many moons. 
Fewer failures hav been recorded. 
here than in recent seasons and near- 
ly all of the new shows have done 
very well. The Shubert houses havé 
done remarkably well in holding over 
shows for long runs, getting big finan- 
cial returns. 

“Maytime” at the new Shubert lis 
the one exception. This piece held ap 
to big business for five weeks, but has 
dropped off considerably, especially 
the last two weeks. It moves at the 
end of this week to be succeeded by 
the McIntyre & Heath show, “Hello, 
Alexander.” “Eyes of Youth,” now in 
its third month, is still drawing strong 
at the Adelphi. “Oh, Lady, Lady,” 
which played to five weeks of big 
business at the Lyric, moved over to 
the Chestnut Street opera house and 
opened to a well filled house Monday 
night. “Friendly Enemeies,” with Lew 
Fields and Charles Winninger in the 
principgl roles, followed “Oh, Lady” at 
the Lyric,’ and got a splendid start 
this week. The piece has been well 
advertised and promises to do well 
here, but would have had a much bet- 
ter chance for a long run with the 
Number One company here. 

All the other legitimate shows in 
town . are holdovers. “The Velvet 
Lady,” which opened to capacity last 
Monday, held up finely all week. The 
piece has made an excellent impres- 
sion here and is showing steady im- 
provement. It is a musical version of 
“A Full House,” also originally titled 
“Taking a Chance.” The roles orig- 
inally played by May Vokes and Her- 
bert Corthell are now played by 
Georgie O’Ramey and Howard Lang- 
ford. There.is no room for compar- 
ison as the original was straight farce 
while the present is musical comedy. 
The future looks very smooth for “The 
Velvet Lady.” 

Nothing more enjoyable than “Polly 
With a Past” has been seen here in 
a long time. Opening Christmas mat- 
inee to a filled house, the Belasco pro- 
duction has pulled steadily at the Gar- 
rick and promises another big holiday 
week. Cyril Mau4e in “Saving Grace” 
is doing splendidly at the Broad. This 
is his second and last week, George 
Arliss in “The Mollusc” and “A Well- 
Remembered Voice” following, Jan. 6. 

Only two of the legitimate theatres 
announce extra matinees this week, 
the new Shubert and the Adelphi 
doubling up for the holiday crowds. 
The extra matinee for “Maytime” at 
the new Shubert was probably sug- 
gested by the success of the one held 
last Thursday by “Seven Days’ Leave” 
at the Chestnut Street opera house. 
The extra “Dollar Matinee” Thursday 
Was proposed by Robert Campbell, 
manager of the show and cried down 
by the Shubert management, but the 
war play drew a $800 house at the 
“pop” price on Thursday and the idea 
has been adopted to give the sagging 
“Maytime” business a boost. 


There will be three shows New 
Year’s Day at Keith’s, an extra mati- 
nee being started at 4.30. The Globe, 
playing pop vaudeville and situated on 
the busiest corner in the city, will give 
a midnight show New Year’s eve, and 
all the principal picture houses in- 
cluding the Stanley, Victoria, Palace 
and Ar@adia. 

Midnight shows will also be given 


by “The Speedway Girls” at the Troet--2% 


dero and “Puss Puss” at the Casino. 

“The Garden of Allah” is playing at 
‘pop’ prices at the Walnut. Last week 
the show drew fairly good business 
with the Christmas rush and will prob- 
ably do as well this week with the 
New Year crowd to help. 
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at the Savoy last year by H. B. Irving. 
Thomas Dixon has now taken over the Harris 
and offers the Hackett piece as his initial 
production. 

“The Invisible Foe” is genuine old-fashioned 
melodrama, but written and acted with modern 
verbiage and accoutrements, with the addition 
of an augmented ‘“‘Thirteenth Chair” twist that 
looked at one point as if it were going to be 
a la ‘‘Peter Grimm.” The new twist brings 


it up to date in a manner that is at once 
interesting and entertaining, and, in addition, 
brings up the old question as toe whether a 
departed soul can communicate with a living 
being When it is all over you have had an 
enjoyable evening and are no further advanced 


in your views on the subject. 

The piece starts off as a mystery. All 
Hackett’s pieces do—he has a genius for in- 
triguing you from the rise of the first curtain. 
The old bookkeeper of a wealthy English ship- 
builder intrudes on the privacy of his em- 
ployer’s country home when the old man has 


been forbidden to discuss business by his 
physician. He tells the employer there has 
been a theft of $50,000 from the business 


which had been covered for a long time by 
false entries in the ledger to which no one 
had access excepting the old bookkéeper, the 
employer’s nephew and the nephew’s step- 
brother, the latter practically a permanent 
guest at the house and tacitly understood to 
be headed for matrimony with his host’s daugh- 
ter, Bookkeeper iisists the theft must be laid 
at the door of the young step-nephew, and 
the head of the firm is compelled to admit 
such is the case through the entries being 
made in the young man’s handwriting. 

At this juncture the daughter tells her 
father she and Hugh are engaged. He refuses 
his consent, and when she demands to know 
the reason her father brings Hugh before him 


and in the presence of his elder step-brother 


and the daughter asks Hugh to explain. Hugh 
admits having gambled awhile back, had gotten 
into the clutches of the money-lenders, etc., 
but protests he has straightened himself out 
and is innocent of the crime, but unable to 
account for the entries being apparently in his 
own hand. He is in the uniform of a lieu- 
tenant and promises the old man he will go 
away until he can clear his name. He must 
resign his commission in the army, but ne- 
glects to write out his resignation before 
departing. 

The elder brother is a member of the firm 
and endeavors to persuade the old man to 
embark on aeroplane building. Stephen, the 
elder brother, is told by the old man to 
write Hugh's resignation as a commissioned 
officer, and when he does so, Bransby, the 
old man, realizes the handwriting resemblance. 
He compels Stephen to write a confession and 
drives Stephen out. 
seized with a heart attack and wumable to 
summon aid, places the resignation and con- 
fession in the front leaf of a copy of “David 
Copperfield’ he ha@been reading, goes to the 
door and dies. His sister, a tidy old maid, on 
entering, returns the book to its proper place 
in the library shelf. 

Second act opens six months later. The 
room had been locked up by the daughter, 
Helen, who had gone to London to live. Ste- 
phen arrives with an order from Helen to her 
aunt to turn over the keys belonging to her 
father, having persuaded Helen it was neces- 
sary to seek some business papers. Stephen 
knows his written confession must be some- 
where about and is worried about it. He starts 
searching the library room when Helen returns. 
She has had a ‘‘communication”’ from her dead 
father that the proof of Hugh's innocence 
was to be found in the library. She and 
Stephen search the room, but to no effect. (A 
discussion on spiritualism had been brought 
up by her father’s physician the night of bis 


death.) The physician is being courted by a 
frivolous and flirtatious young widow. The 
widow smuggles Hugh into the library. He 


enters in the uniform of a ron-commissioned 
officer, having enlisted under an assumed name 
as a private and risen to the rank of sergeant. 
On the battlefield of France he, too, had had 
a “communication” from old Bransby to seek 
his proofs in the library. Stephen had been 
endeavoring to get Helen to forget Hugh and 
marry him, explaining it was the wish of her 
father before his death. 

Third act occurs that evening. 
is forthcoming, when Helen receives another 
“message” from her father and starts toward 
the bookshelf, but is broken into by Stephen. 
Later it comes to her again, this time that 
her father had been reading “David .Copper- 
field,” and she remembers the very passage he 
had quoted. She repeats it and the book is 
secured. They look up the passage but nothing 
in it shows “the light.” A third time she 
gocs to.-the buck, opers fit at tie first page 
and finds there the confession. Later she 


says: “Daddy did hear me.” The physician 
mutters, half to himself: “I wonder. Who 
knows?’’ to which she responds ‘Daddy and I 
know.” 


The theft committed by the bad brother and 
for which the good brother suffers recalls a 
piece on that subject in which Agnes Herndon 


Starred about a score or so years ago, but the 


At this juncture he is 


No evidence - 


manly and attractive juvenile lead as the 
innocent brother. The piece was well staged 
by Bartley Cushing. 


“The Invisible Foe’ was well received by 





the first-night audience. Jolo. 
BACK TO EARTH. 
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William Le Baron wrote “Back to Earth,” 
the play suggested by a story in the Century 
Magazine by Oscar Graeve. In story form it 
may have been interesting reading, perhaps 
more than in the form of drama. It is hard to 
discern how, as a play, it can achieve success, 
and certainly not popularity. 

“Back to Earth” is “different.”” Having for 
a plot the coming back to earth of an angel, 
in male form, it couldn’t be anything else but 
different. True, other playwrights have for 
the purposes of the drama brought back to 
earth what are acceptedly celestial celebri- 
ties, but Mr. Le Baron brings forth a common 
or garden variety of heavenly inhabitant—an 
angel. In the other ‘‘come-backs” there was 
some sort of popular conception of the ap- 
pearance of the visitors, that through age old 
paintings and such. But the common impres- 
sion of an angel is either a winged cherub or 
a beautiful maiden with a herioc spread of 
wings. 

Naturally when for Mr. Le Baron’s purpose 
an angel in cheese-cloth robe and sandals, as 
is Wallace Eddinger adorned when he suddenly 
stalks forth from the recesses of a reversed 
arm chair, it is a shock. Had the audience in 
the Henry Miller Theatre been less polite, it 
might have giggled enough to embarrass the 
serious pose of the angel. But it didn’t, not 
only because of the preposterous situation but 
a desire to learn what such a “visitor” had to 
say for himself. 

Young Mr. Angel calmly spoke forth, say- 
ing he had secured a two weeks’ leave of ab- 
sence from heaven, that recalling the army or 
labor unions or something out of the picture. 
He explained he dimbly remembered about 75 
years ago when he left the earth, but remem- 
bered nothing of human customs. Charles 
Cherry, his seif selected host, demanded why 
the angel had picked on him, and the angel 
replied that John (Mr. Cherry) could well 
afford to finance his two weeks’ stay on earth, 
and also that John was interested in spirit- 
ualism, which brought in a connection of 
“meciums” and angels not before suspected. 


John gave the angel a name, that of Am- 
brose Strange, and Ambrose forthwith entered 
John’s little social set, ending up by fall- 
ing in love with John’s fiancee (Ruth Shep- 
ley). At the conclusion of the two weeks’ visit 
Ambrose decided he would not return to 
heaven but remain on earth and marry. He 
wasn't certain it could be done, saying he 
would test it out by telling the secrets of 
heaven. That disclosure would forever bar 
him, he said. So he receded into the arm chair 
and started telling of the opening of the pearly 
gates. As he was about to describe the sight, 
his voice failed. The chair was quickly re- 
versed and therein was a little wizened man of 
75—the human form of Ambrose when he de- 
parted this earth, cut down to a 35-year-old 
angel up above. 

That situation was one of the most interest- 
ing, but it could not atone for the extremely 
talky preluding section. At the finish it is 
explained it really was a play which John had 
written and that they (the set) had acted. 
That, however, doesn’t balance the defects. 
The transition from the ordinary living pace 
of the characters into the action of the piece 
itself is crude and most unconvincing. 

The humor of the whole may appeal to some, 
but it is to be hardly enough. Smart sayings 
have been interspersed freely and help ma- 
terially in saving ‘‘Back to Earth’ from utter 
boredom. Many of these lines are allotted to 
Minna Gombel. Mr. Cherry could not under- 
stand how an angel would accept Broadway in 
preference to heaven, and one of the men, 
when it was explained Ambrose was an angel, 
immediately demanded ‘for whom?” which, 
while funny enough, failed to fit, along with 
some ‘of the other bright dialog. 

Tho character of Ambrose is perhaps. one of 
the strangest ever attempted by Mr. Eddinger. 
The role is difficult enough but one ill fitted to 
the usually strong impressive player. For 
Ambrose is wishy-washy, one who doesn’t 
smile, neither does he sleep. 

The Miller Theatre is one of the few modern 
Broadway houses fitted with a gallery. “Back 
to Earth” will never draw them in the upper 
region, and it probably won't attract capacity 
in the better seats. Ibee. 


This is the fifth attempt to bring “The Melt- 
ing of Molly’’ to Broadway. The first three 
were along’the straight comedy lines, and then 
Dorothy Donnelly and Harold Orlob supplied 
a musical version. Later this was discarded, 
and the current version is by Edgar Smith 
with music by Sigmund Romberg and lyrics 
by Cyrus Wood. The piece reached the Broad- 
hurst Dec. 80 via Chicago. That city is said 
to have liked the show, but it is highly doubt- 
ful if New York will follow suit. 

Lee and J. J. Shubert present the piece, 
which, according to the program, was produced 
under the personal direction of J. J. Shubert, 
who did not evolve as attractive a plece of 
stage merchandise as ‘“‘Maytime,’’ for which he 
was aiso personally responsible. 

“The Melting of Molly” is a very draggy 
affair in its musical form. Those that saw it 
as a comedy state that it is about 100 per 
cent. improved. If that is the case then it 
must have been a sorry comedy indeed. Mon- 
day there was an audience at the rear of 
the orchestra floor mighty friendly disposes, as 
was evinced by the applause they gave. This 
applause was so drawn out that those who 
wanted to really see the show did a little 
“sushing.”’ 

The best that can be expected of ‘‘Molly”’ 
in her present form is that it will remain at 
the Broadhurst for about four weeks and 
then be ready to depart. 

The piece is presented in a prolog and three 
acts, three sets being used for the development. 
That of the prolog is also utilized for the 
final act. It shows the exterior of the Carter 
home, intended to be somewhere south of the 
Mason and Dixon line, although the diaiog 
at times suggests it is on upper Fifth avenue. 
The first act is a living room of the Carter 
mansion and the second the sanitarium for 
exercising and growing thin. 

The Maria Thompson Daviess story has been 
held to rather faithfully. It.is one that all 
the girls that have been practising the “‘Bat 
and Grow Thin’’ code will be interested in. 
Molly is the daughter of the very high and 
mighty Carters from Virginia. In -the prolog 
she has two admirers, one a celf-centred indi- 
vidual about to go abroad in the diplomatic 
service, whom she really loves, and the other 
a young doctor, very much in love with her, 
but his case in her eyes is rather hopeless. 

The action takes place four years later, after 
the diplomatic lover has gained fame and for- 
tune abroad; the Carters have gone broke, and 
he is about to return to claim the hand of 
his affianced, who has been waiting for him 
and growing plump. As he intimates that he 
is going to expect to see the slim girlish 
figure that bade him adieu, Molly has to 
struggle for three months to lop off 40 pounds 
of plumpness. The young doctor has remained 
in the neighborhood and is conducting a health 
farm for the reduction of girth for heavily 
weighted ladies. He does the trick for her, and 
when the once slim lover returns, very much 
broadened as to visicn and waistline, the shock 
is too much for the girl, who turns and is 
delighted to find that the doctor has really 
married her, although she had supposed that 
the performance of a marriage ceremony “by 
proxy had linked her to the now fatted calf. 

The story is told in a very hesitating man- 
ner, and as for comedy there is little or 
none. 

Isabelle Lowe is now playing Molly. She 
is altogether charming in the prolog, quite a 
comedienne in the first act, captivating in 
knickers in the second, but it remains for the 
last act to permit her to shine in her real 
forte, which is dramatic. Her renunciation 
of her @atted lover is extremely clever. 

Charles Purcell plays the youthful doctor, 
and his performance left naught to be desired. 
He was in good voice and sang several num- 
bers nicely. His dancing brought applause, 
and while he suggested his former role in 
‘“‘Maytime” at times, he was nevertheless at 
ease in the part. A comedy number in the 
first act between he and Miss Lowe scored. 

Gloria Goodwin and Ted Lorraine were given 
the task of furnishing the juvenile interest, 
and they sang and danced their way into favor. 
The only voice, other than that possessed by 
Mr. Purcell, was revealed by Marjorie Dunbar 
Jringle. She is charming in appearance and 
can sing and dance. 

Mrs. Charles G. Craig, as a colored mammy, 
cornered practically all the laughs outside of 
the Molly role. Maude Turner Gordon, as 
the mother of Molly, gave a neat portrayal 
of the role, as did Frank Kingdon as an old 
friend of the family. 

Then there was Vera Roehm, with all her 
shapeliness displayed as an athletic instructor 
for the ladies. She had one number at the 
opening of the gym scene that she put over 
effectively by talking it. The figure display 
end the boxiug bout dance dotie with one of 
the other girls was full of pep. Incidentally, 
that gym scene as to costuming of the girls 
suggested a Mack Sennett comedy. It con- 
tained the real ‘‘pep’’ of the whole show. It 
also held another little film touch, the intro- 
duction of a series of fade-ins illustrating two 
of the numbers which were handled by the 
raising of a frame in the back drop. 

The score of “Molly” contains nothing that 
will be whistled to achieve any great popu- 


effective back drop for this set. The dressing 
of the girls is pretty in the first and last acts, 
but the costumes in the second act are far 
from becoming. This is especially true of 
those worn by some of the girls that had as 
head gear a particularly tight cap with great 
flaging wings of silk. 
Taken as a whole, “The Melting of Molly” 
does not look as if it will do for seers" 
red. 


KEEP IT TO YOURSELF. 
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A man, an easy subject to hypnotic influence, 
a couple on a honeymoon trip, and the former’s 
mistake in bedrooms, and you have the three 
component parts which make up Mark Swan’s 
farce, which had its premiere at the 39th 
Street, Dec. 30. 

On the program Mr. Swan states the ground- 
work of the piece was taken from the French 
of Keroule and Barre. This statement is al- 
most superfluous, after the first few minutes 
of the first act, as the farce is Frenchy—very 
Frenchy—and it is hardly to be recommended 
to those who object to the portrayal of delicate 
situations on the stage. But the situations 
are treated in such a funny manner they are 
really amusing instead of offensive. 

The first scene opens in the bridal suite of 
a hotel which for the time being is occupied 
by the hypnotic one. With the sudden arrival 
of a bride and groom, he-ts-asked to vacate to 
an adjoining suite, which he does. From then 
on the fun starts. 

A physician calls upon the ‘“‘subject,’”’ who is 
suffering from insomnia, and puts him under 
the “influence’’ and orders him to retire as 
the clock strikes ten. Unfortunately, be does 
not know of the switch in apartments and the 
arrival of the honeymoon couple. Punctually 
at the time stated he becomes a victim of the 
physician’s stronger will and starts to carry out 
his instructions to the letter. The bridegroom 
leaves the room to go and look after his wife’s 
jewel case, which she had left at the station. 
Naturally complications arise—many of them. 

The second act, instead of unraveling the 
tangle, merely leads to further complications, 
but in the third act everything is explained, 
and the indignant bridgegroom, who has mur- 
der in his heart, confesses that he has been 
deceived by a chain of circumstances instead 
of by his bride, and the wedding tour is 
continued. 

The fact that the locale is at the Hotel 
Splendide, Ostend, adds color to the farce, 
as Ostend is noigebly wicked, even for Euro- 
pean watering places. 

The company is generally able and includes 
a number of prominent players. Edwin Ni- 
cander has full scope as the hypnotic subject, 
and Alphonz Ethier is the thundering farce 
husband to perfection. Dallas Welford con- 
tributes an amusing characterization of an 
absent-minded English waiter. Ethel Stanard 


looks her prettiest as the young wife, and 
Albert Brown and others contribute in a 
lesser degree to tne evening’s fun. 

A PRINCE THERE WAS. 
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“You’ve missed the greatest thing in life— 
roughing it—fighting your way through. You 
were born rich and have always been success- 
ful. Then when you received a crushing blow 
you were unable,to recover from it.” In some 
such words on@ character says this to an- 
other, and it is the theme of George M. Cohan’s 
comedy, ““A Prince There Was,” adapted from 
a story by Darragh Aldrich, opening at the 
Cohan, Dec. 24, in which Robert Hilliard is 
starred. 

Charles Martin (Mr. Hilliard) 
aged millionaire who retired from business 
four years previous to the opening of the 
piece, a broken-hearted man who has taken 
to drink to drown his sorrow in the loss of 
his wife and. child by... death He trevals 
about the country aimlessly with his valet, 
never quite intoxicated, but always stupefied 
with liquor. 

He is revealed in his sumptuous apartment 
at the Plaza Hotel, having just returned from 
California. An old friend, a magazine pub- 
lisher, calls and analyzes his condition as 
above indicated. While the publisher is doing 
this the phone rings and it is announced 
that a child is downstairs seeking the pub- 
lisher. The magazine man tells the valet to 
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have her call at his office and wonders how 
she knew he was there. After he departs, the 
miliionaire, for want of something to do, has 
the child sent up. She is about eight years 
old, and it is developed she is an orphan 
whose mother had died in a cheap boarding 
house on 97th street. She is the general slavey 
in the house where her mbpther’s soul had 
départed, had walked downtown to the pub- 
lisher’s office and, learning he was — on 
Mr. Martin at the Plaza, tramped back there 
Questioned by Martin, her object in seeking 
the publisher was to persuade him to buy the 
stories written by a lady boarder. She looks 
upun. Martin as something supernatural, and 
he, being a naturally kindly man and realizing 
the child is interested in fairy tales, tells her 
he was once a prince. 

The first act concludes with Martin deciding 
to take up his abode at the cheap boarding 
house and to help the struggling authoress and 
the child. 

Act two is the sitting room of the boarding 
house, and here is where Cohan shines with a 
series of comedy types, legitimately introduced 
as guests of the menage. The inimitable 
Cohan persiflage and repartee are delightful 
in the extreme. The millionaire asks what 
his napkin ring is for, and when he requests 
his neighbors at the table to pass various 
dishes they want .to know whether he is dis- 
abled, not understanding why he doesn’t reach 
for things like the others. 

Needless to add, for the purposes of a suit- 
able development to the play, Martin is re- 
stored to a normal outlook on life by falling 
in love with the struggling authoress, who 
turns out to be a prominent writer who has 
gone to the boarding house in search of first- 
hand material for a serial cu which she is 
working. As a matter of fact, she writes 
for the very magazine owned by his friend, 
and she exposes the heartiessness of publishers 
by sending the magazine man a story anony- 
mously, which was returned to her unread. 

Hilliard has been admirably fitted with the 
role of the broken man who is reconstructed 
through his interest in the young woman, the 
child who prattles along innocently and worms 
her way into his heart, and others who supply 
him with an opportunity to help them, thereby 
furnishing him with an incentive to cnce 
more take up life’s activities. 

All of which may sound quite elemental in 
the matter of plot, but it is worked out for 
an evening’s entertainment through the intro- 
duction of amusing types with humorous dia- 
log, brilliantly interpreted by a carefully se- 





lected cast of players. Jolo. 
DEAR BRUTUS. 
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“A comedy in three acts” is what the pro- 
gram at the Empire describes Sir James Mat- 
thew Barrie’s newest contribution to the stage, 
“Dear Brutus.” It is all that—and very much 
more—so very much more. It ts a delicious 
comedy with an unlift motif, designed to con- 
vey the thought that the old adage of oppor- 
tunity knocking once only at one’s door, or at 
least once, and that we must not harbor such 
melancholy reflection but firmly believe that if 
we try hard enough we can correct the faults 
within ourselves, 

Sir James does not take any personal credit 
to himself for this as an original thought, but 
mentions Shakespeare as having said it many 
years ago, and quotes him on the program as 
follows: “The fault, dear Brutus, is not in our 
stars, but in ourselves, that we are underlings.” 
While Sir James modestly disclaims originality 
for so hopeful a thought he will, and very 
justly so, collect numerous kopecks for utiliz- 
ing it as the basis of wholesome entertainment. 
Barrie’s writings are always sweet, pure and 
fine, not to say diverting, and this one is 
satirical comedy, charmingly written, as only 
Barrie can do it. And, beneath it all, as the 
piece progresses, or, rather, as it approaches 
culmination, the message of hope and optim- 
ism bursts upon you with a radiance that is 
all-encompassing. 

The first act concludes with the argument 
that we might have been so much better off 
had we patterned our lives in other directions, 
bitter pessimism, and that our future is or- 
dained. There is the artist whose wife has lost 
faith in him because he has taken to drink, 
while he, in turn, is disappointed because she 
bore him no children, and he has no incentive 
for great effort. There is the philandering 
husband who gves about confiding to other 
women how greatly misunderstood ke is by his 
spouse, a thieving butler, and so on. Every- 
ene bemoans the leck of anether chance —what 
might have been—‘if we could only go back.” 
Any attempt to set down the author’s brilliant 
satire in presenting this situation would be 
grossly inadequate. They are all guests at the 
country home of a fanciful personage known 
as Lob. It is midsummer week. They all go 
into a fanciful woods, which manifests itself 
just outside the garden window, where they 
understand they will have a second chance. 
Some go boldly, others in fear and trepidation. 

Act two finds them in the woods as they 
“might have been,” and in act three they re- 


turn to the house, one by one, still under the 
spell of the woede and at first unable to grasp 
the fact they are as they are antl not as they 
‘“‘might have been.’’ Here the author conveys 
the idea that there is something that makes us 
go on doing the same fool things no matter 
how many chances we have; that we are eter- 
nally the same asses; that in the essentials we 
don’t alter. The philandering husband is 
shown as having married the girl with whom 
he thinks he is in love, and then flirts with the 
woman who is really his wife. The titled Lady 
Caroline is married to the vulgar butler, who 
is a wealthy financier, but just as dishonest as 
he was as the butler, etc. 

Only the artist and his wife are different. 
He is a mediocre painter who lives for his 
daughter and she for him. In all the child’s 
life (she is just budding into womanhood) he 
has not said one unkind word to her, and she 
has perfect faith in her father. As he. so 
beautifully expresses it—‘‘The laugh that chil- 
dren are born with lasts just so long as they 
have perfect faith.” The wife is seen as the 
wife of the ‘“‘Hon. Finch-Fallowes” (whom she 
might have married), abandoned and begging a 
crust of bread. 

In the end, with the exception of these two, 
they are all quite content to remain as they 
are. These two are seen starting off for a 
tramp into the country, he with his easel and 
painting materials under one arm..and she 
clinging to the other—the only brave souls 
out of the lot who are strong enough to try 
to overcome their mistakes. 

Individual praise for each member of the 
cast would. be superfluous. William Gillette, 
who is starred in the piece, showed himself 
to be a much better actor than most of us 
suspected, a statement intended as the great- 
est possible favorable comment. Helen Hayes, 
as his daughter (she is only in the second 
act), shared the applause honors with the 
star, and deservedly so. Then there was Hilda 
Spong as the wife of the artist and Louis 
Calvert as the butler. It would not be easy 
io imagine anyone else playing these roles 
any better, or possibly as well. J. H. Brewer, 
as Lob, shone lustrously in a part that was 
mostly pantomime. Sam Sothern, Marie 
Wainwright, Myrtle Tannehill,. Elisabeth Ris- 
don, Violet Kemble Cooper and Grant Stewart 
were all 100 per cent. competent. 

The combination of Barrie, Gillette and 
“Dear Brutus” gives every indication of ar- 





tistic and financial success. Jolo. 
LISTEN LESTER. 
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“Listen Lester,” John Cort’s third musical 
ofiering thus far this season, got away at the 
Knickerbocker Dec. 23 amid the rush of holi- 
day plays that came in. Of the group that 
opened that evening “Lester” emerged with 
edge on notices, with predictions that it would 
stick. The night after Christmas it got more 
than $1,800, and beat $12,000 on the week? 
Rather profitable business, especially since 
there isn’t a big salary in the whole cast com- 
plement. The chances are that “Lester” will 
pull a respectable Broadway run to assured 
financial success. 

That in spite of the fact that the show hasn’t 
a voice, save one flashed by a Mary Milburn, 
who isn’t given much chance, and who its hid- 
den in the going. wr. Cort very likely knew 
he was r:inus vocal talent. Clifton Webb as- 
sassinates Harold Orlob’s pretty score. Mr. 
Webb is a dancer, 2 very graceful person, but 
he never handled lines before, and as a song- 
bird he just isn’t, not yet. 

But Mr. Webb helps put over the show’s song 
hit, ‘‘Waiting for You.” When the chorus re- 
peats lagged Miss Milburn came forth to show 
how pretty the melody was, and then Webb, 
Ada Mae Weeks and the choristers danced to 
the melody repeatediy. There are several other 
strong numbers, but it is the dancing and the 
comedy that make “Lester” look good, and will 
especially appeal to the visitors. 

Johnny Dooley is the star fun getter, actually 
the life saver, aided very well by Eddie Garvie, 
with Ada Lewis second aid. Dooley stepped 
into the show when Felix Adler stepped out 
during the premiere stage, and Miss Lewis suc- 
ceeded Emma Carus during the same period. 
Both of the newcomers make good in roles 
nicely fitted to them. 

The trio furnish a delicious comedy hit bit 
in the second act when they sit down to dine 
on the porch of a Palm Beach hotel. They 
inhale the savory soup, but never get further 
with it. As they are about to partake of it, 
the orchestra strikes up one of the Allies’ 
national anthems and the waiters wisk away 
the course before the guests sit down. That 
happens with each successive course, with 
giggles abounding in the house. The dinner 
was over, however, before the orchestra reached 
the “Star Spangled Banner,” and so the audi- 
ence didn’t itself arise. It was a tempting 
comedy situation that might have been tried 
on the house. 

Gertrude Vanderbilt ents .quite a. figure ae 
a vamping manicurist in pursuit of a rich, 
letter-writing admirer (Mr. Garvie), after a 
late first act entrance. She flashed several 
modish wraps, took care of a brace of num- 
bers, danced shortly but strikingly with Mr. 
Webb, and handled some laughable lines with 
Mr. Dooley. At one point she asks Dooley 
what he would do if he found a strange girl 
in his room, and Dooley replied: “Do I have 
to answer that?” Later Dooley inquires it 
she had ever thought of marriage and if she 
had received any proposals. Gertie answers: 











“Oh, yes, I have thought of getting married 
three times; twice in earnest and once at the 


Claridge.” One of Miss Vanderbilt’s num- 
bers sne handied “cutely.”’” it was called “A 
Very Good Baby in the Daytime but a Bad 
Baby at Night.” “I’d Love To” furnished 


good material for she and Dooley. 

There is a sort of plot to the play It has 
to do with wealthy Colonel Dodge dodging the 
pursuing manicure, Arbutus,” who has th 
letters that are worth “heavy sugar’’ to her 
She reaches Palm Beach and vamps about the 
same hotel wherein the colonel lodges. That 
she fails to come upon the dodger until the 
finale isn’t his fault, but rather that of the 
show’s authors, Harry L. Cort and George BE 
Stoddard. Lester is the hotel porter, every- 
one addressing him with the admonitory ‘‘lis 
ten” prefixed. The role is played by Hansford 
Wilson, formerly Hans Wilson, an eccentric 
dancer. Mr. Wilson's solo dance of an acro- 
batic nature scored. 

Mr. Webb naturally led in the dancing sec- 
tions, but in grace and ability he was about 
tied by Miss Weeks, who drew attention last 
season when she stepped into “Fancy Free.” 
Miss Weeks is rather slender on voice but is 
an exceptionally agile dancer and splendid 
kicker with either leg. Johnny Docley also 
got in on the dancing, mixing his with com- 
edy, of course. He worked in some of the 
“Greek stuff’ that he does so funnily and 
had Garvie in for ‘dressing’ making it bet 
ter. 

The chorus numbers 18, few of whom drew 
attentions for looks. Their general appear- 
ance seemed to bear out the claim that there 
is a shortage. The girls had several changes, 
all that the action seemed to call for, but 
only looked really nice at the finish when they 
came out singly in bathing suits representa- 
tive of the various Allied countrie: That was 
the only touch of the martial, save the comedy 
dinner scene. 

The production showed no big expense, in 
fact it is mediocre. One of the two sets used 
displayed particularly flimsy rear construc- 
tion. The Four Entertainers were used at 
various times for harmony effect, having no 
specialty, however. The orchestration ma- 
terially helped in effecting harmony, with the 
presence in the pit of a stringed instrument 
suggestive of a Hungarian “harp piano,” fur- 
nishing a pleasant jingle throughout. 

The Knickerbocker hasn’t housed a musical 
show for several seasons, or since “Fads and 
Fancies” appeared there briefly (the exception 
being the filler-in recently of the soldier play, 
“Good Luck Sam’’), but it looks like the 38th 
street corner would pull a comeback with 
“Listen Lester,” to be classed as a “lucky”’ 


show. Thee. 
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Here is a musical show that looks 100 per 
cent. It is 100 per cent. on cast, production, 
score and book, the one exception being the 
chorus. That doesn’t hold up as it shduld. 
But “Somebody’s Sweetheart” could be played 
withcut a chorus. This end of the production 
earries 18 girls and about eight boys. All 
the girls do is to dress an occasional stage 
picture and look pretty. They can’t sfng to 
any great extent, and they certainly cannot 
dance. But as ‘“‘lookers’” they are there. 

After a first glance at “Somebody’s Sweet- 
heart” it would seem as though the fate of 
the show depends entirely on how Arthur Ham- 
merstein handles the production from this time 
on, for it is without doubt one of the prettiest 
musical shows brought to Broadway in a long 
time. It did not,- however, during its first 
week on Broadway, attract business to the 
extent its charm deserves. 

The book is interesting. It is the work of 
Alonzo Price. Its score was composed by 
Antonio Bafunno, and out of the 17 numbers 
that the show has there are at least four sure 
to be popular. The staging was by Arthur 
Hammerstein personally. If that goes for the 
chorus staging also then A. H. had better en- 
gage an ensemble director the next time. 

Why “Somebody’s Sweetheart” did not take 
the town by storm after the first performance 
is something hard to define. The “house 
clientele” is something that has a whole lot 
to do with the success of a musical show. The 
Central isn’t suited for a musical show now, 
at least not one of the size of this one. The 
orchestra pit is tcc small to accommodate the 
sized orchestra needed, and, as a result, five 
of the musicians are crowded out, and have to 
sit on the same level with the patrons. These 
five at the left side of the house obstruct the 
view of at least 20 seats in the first couple of 
rows behind them. The pitch to the lower 
floor doesn’t seem quite right. It reaches its 
base level at about the sixth row, and all the 
seats in front appear to be on a raising in- 
cline. 

Perhaps after the Central has housed a 
couple of. regular hits it .will obtain a reeuler 
house following, but this cannot be obtained 
by switching from drama to musical shows 
and then back again. The house its ideally 
located for musical entertainment. 

Hammerstein is particularly fortunate in 
getting a cast together that Is really clever. 
His comedian, William Kent, is the sole laugh- 
maker, but he needs no assistance. Kent 
carries the show along at a pace that the 
majority of comedians would find mighty hard 
to follow. Withal it is slapstick he feeds 
to the audience, but they eat it up, laugh 





their heads off and ask for more. Playing 
opposite him there is Louise Allen, a mighty 
clever artist. She has personality, a great 
pair of eyes, a winning smile and certainly 
can act. Her singing is nothing to brag about, 
but she gets her numbers over and can dance, 
As a soubret she is a distinct find. 

For a tenor, Walter Scanlan is all that could 


be asked. He doesn’t impress one immediately 
on looks, but after he has sung his opening 
number there is nothing more to be wished 
for. He might, however, give a little attention 


to his ennunciation. Eva Fallon is the pretty 
ingenue prima donna, always charming, and 
her voice eems to be getting fuller and 
stronger. Her number, “Spain,” early in the 
first act was the first bit of vocal effort to re- 
ceive an applause return. 

Then there is Nonette, with her 
violin, both from vaudeville 
lection for the fiddle 


voice and 
No happier se- 
playing gypsy maid could 
have been made. Nonette tied up the show in 
both acts. In the first her “Follow Me” and 
“It Gets Them All,”” bracketed numbers, caused 
the performance to halt completely until the 
audience received its fill. The first of the two 
reminded one of a number in “Sari,”’ and the 
second, which runs through the entire show, 
was very much on the “High Jinks” order. It 
was in this number, when Nonette is backed 
by ten girls from the chorus as gypsy maids 
and boys, that one noticed they failed to work 
in harmony, and it was difficult for some to 
make their feet behave with the tempo of the 
number. 

Just ahead was the song by the tenor en- 
titled ““Girl of My Heart,’’ a very pretty 
melody and lyric, and well sung. In it Scanlan 
was assisted by Miss Allen, who, although she 
did not sing, had considerabie to do in getting 
the song over by feeding the tenor with action. 
Immediately afterward she and the comedian 
have a semi-syncopated number’ entitled 
‘‘Somebody’s Sweetheart,’ one of the prettiest 
in the shown, and it was tremendously liked. 

These five principals hold up the show, al- 
though John Dunsmure as a gypsy chief plays 
effectively, and in the second act scored with 
a basso solo. Arthur Klein (not the vaude- 
ville agent) plays a Spanish prince with much 
fervor and a tendency to “kid” every little 
while. Perhaps he couldn’t help it, for Kent 
undoubtedly interpolates new business that 
breaks up his fellow players. Among the 
others are Rose DeGranda, Carmen Granda, 
who play bits and double in the chorus, and 
three minor parts by boys—Bernard Gorcey, 
Chester Brown and Basil Stratti. Albert 
Sackett is a forceful American consul. 

At the opening of the second act Veronica, 
the dancer, does‘a specialty nicely staged, aud 
she pleased immensely. Veronica doesn’t go 
in for clothes,-and, as she was the one touch 
of the undressed in the show, stood out. 

The scene is laid in Seville in front of the 
American Consulate there. The consul has 
two daughters (Eva Fallon and Louise Allen). 
The former is to marry a young American 
tourist (Mr. Scanlan). He has telegraphed 
for a former college chum to be his best man. 
The chum is the comedian (Mr. Kent). Kent 
is a woman hater, but when he arrives on the 
scene falls for the younger daughter. Scanlan 
a few weeks prior had met a gypsy maid who 
won him by her playing, and when she apepars, 
her gypsy band having been engaged for the 
wedding fete, he persuades his best man to 
make love to her and distract her attention 
from the bridegroom to be. 

From this point on there are complications 
and counter complications. At a happy finish 
the big chief of the band carries off the gypsy 
maid, and the two American boys are per- 
mitted to wed their lady loves. 

There are two sets, both exteriors. The 
first shows the street in front of the Consulate, 
and the second, the garden at the rear. Noth- 
ing elaborate about the first, but the second 
received applause on its lighting. 





The costuming is pretty. Fred. 
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A fine cast and production are not the least 


of “East Is West,” at the Astor (opening 
Dec. 25). They may be the most, particularly 
the cast. 


The playing of Charlie Yang a 
nounced Charlieyoung) by George Nash is a 
superior bit of character work. Mr. Nash’s 
conception of the Americanized Chinese “‘poli- 
ticlan,” “boss” and woman-fancier strikes one 
as a not too extravagant an impersonation. 
It becomes the central figure of the play, not- 
withstanding Fay Bainter is featured and reg- 
isters as the Chinese girl who picks up the 
American idea in quite altogether a ‘“‘wise”’ 
way. 

The play !s In a prolog and three acts, first 
set in China, where on a “love-boat,” Ming 
Toy (Miss Bainter) !s purchased by Lo Sang 
Kee (Lester Lonergan) at the request of Billy 
Benson (Forrest Winant), son of the American 
Ambassador. 

A lapse of a year, and the first scene is 
the rooms of Lo Sang in the Chinese quarters 
of San Francisco. Ming has brought the atten- 
tion of the Chinese Mission to herself through 
sitting in the window and flirting with the 
men passing by. James Potter (Hassard 
Short), representing the Mission, informs Lo 
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Sang he must rid himself of the girl forth- 
with. Lo Sang calls for Ming Toy, and leaves 
the room for Potter to interview her. Ming 
Toy says the men winked at her and she 
winked back ,through politeness. What she 
did in the window was only what she had seen 


others (Americans) do in a place across the 
way, and Ming Toy winds up the interview 
by having Jimmy Potter show her how to 
“shake the shimmy.”’ 

Lo Sang concludes to dispose of the girl to 
Charlieyoung. He appears Charlieyoung 
runs the Tong, has five chop suey joints, and 
when you ask for a chicken chop suey in his 
place, you get chicken. Charlieyoung says it 
himself. Charlieyoung tells of four faded 
roses he has on his hands and he wants a 
fresh flower Ming Toy is the flower. Billy 
Benson turns up after Ming Toy prayed for 
him to the “Christian God.”’ Billie connives 
with her, also Jimmy Potter, to escape, and 
Ming goes to the Benson home as maid to 


Billy’s sister, with whom Jimmy Potter is in 
love. 

The final two acts are devoted to developing 
Ming Toy, also preventing Billy from marry- 
ing her. As it seems all agreed for Billy to 
renounce his country and family to wed the 
Chinese girl, and following the engagement re- 
ception of his sister and Potter, Charlieyoung 


comes along with some of his gang, to murder 
young Benson for stealing the Chinese woman 
of a Chinese. They enter the house, Ming 


Toy comes downstairs, 
her, and, when Billy Benton was about to be 
killed, someone turned up the lights. The 
intending murderer was Ming’s Chinese father, 
but he won’t kill Billy because he says Ming 
is not a Chinese girl Permitted by Charlie- 
young to tell who she is, he admits she was 
American all the time, stolen when five months 
old from a missionary in China. That’s why 
Ming’s Chinese papa wanted to sell her on the 
Love-Boat, to secure enough money to get 
another pig. Ming said her daddy had 16 
daughters and 14 pigs. Selling her and get- 
ting another pig made it “50-50,” but she 
didn’t know about ‘50-50” until reaching 
Frisco. Then she found out everything, and 
used ‘‘50-50" and “Shake-a-shimmy” until you 
knew they were just pushed in the dialog for 
laughs. Ming was full of ‘‘wise cracks,” but 
the unwisest of all got the biggest laugh. 

Samuel Shipman and John B. Hymer are 
the co-authors of the play. Mr. Shipman, who 
wrote “Friendly Enemies” with Aaron Hoff- 
man, again divided with Mr. Hymer in the 
same ratio, straight and comedy, Shipman 
doing the straight and Hymer the comedy, 
with Shipman conceiving the play. Whatever 
the primary studious object of Mr. Shipman 
was, whether to say everyone is born equal, 
or whether a race is a race and there can be no 
racial blending, which would be an argument 
against intermarriage, or whatever it was, it 
seems that the sensible idea of allowing 
laughs to come first kind of broke into the 
original theme. For instance, when and for 
the first time the dialog took a real academic 
trend, someone spoke about the Poles hav- 
ing been mixed up all over Europe for 350 
years and were still Poles; that the Hebrews 
had done the same thing for 2,000 years 
and were still Hebraic at heart; in proof 
that environment could not change, someone 
else said in a quick and snappy way that 
you might place a cat in a canary’s cage, 
but the cat would never sing. The laughs 
were plentiful through the evening, and the 
play ts called a comedy on the program. The 
drama of it was melodrama in intent if not 
always in action. While there its no decided 
novelty to the piece in any way, the way it 
was played should put it over, for it’s inter- 
esting enough threugh Charneyoung and his 
ideas. The way he speaks about women and 
his women may excite the social reform socie- 
ties. About the only thing remaining is where 
Mr. Shipman got his information on the 
Chinese style of doing business, also Chinese 
money. “ 

Mr. Hymer is not overwell known to Broad- 
way’s $2 shows, but he may be. He knows 
how to place a laugh, put a punch in a line 
and get it over, for he fs of vaudeville, an 
author there, and a good one; a blackface 
character comedian and a better one. All Mr. 
Hymer is shy just now fs a high polish and 
the understanding that {n a $2 play the people 
want it logical—it can’t be a laugh and run 
away, for the show keeps going on. 

While Mr. Nash got the center and held it 
among the men, with Miss Bainter in the 
same position among the women principals, 
Mr. Lonergan gave a performance that was 
well worth noting. Messrs. Winant and Short 
were breezy when not serious, Mr. Short par- 
ticularly. Martha Mayo, as Mrs. Benson, was 
saddied with a tiresome line, “Use your own 
judgment, Andrew,” speaking to her husband. 
The others of the company were nicely bal- 
anced as against the main principals. Forrest 
Robinson replaced Frank emble Cooper as 
Andrew Benson, through the announced {l!Iness 
of Mr. Cooper. 

Whatever else may be sald of “Fast Is 
West,”’ it makes a play the public will Ifthe, 
and that is about all that William Harris, Jr., 
who presents it, will care about. The staging 
by Clifford Brooke was nicely done: Mr. Har- 
ris produced it without stint, and Robert Hood 
Bowers composed some special Chinese music 
and songs, besides leading the orchestra. 

The Shipman story of this play would be a 
corking scenario for a feature film. It has 
huge opportunities for the camera. Sime. 


Charlieyoung grabs 


PARTNERS ON THE OUTS. 


Cyril Harcourt and Norman Trevor, 
who joined this season to co-produce 
and appear in plays at the Comedy, 
may sever their partnership with the 
run of “A Place in the Sun.” They are 
said to have had differences lately. 


THE GENTILE WIFE. 


avid - DOWN csc ceecaekes ck ces David Powell 
Mrs. Davis, his mother........... Vera Gordon 
Jacob Davis, his father...... W. H. Thompson 
Christina, his aunt......-.<« Mrs. A. Asheroff 
Ee rer ry. Amy Dennis 
Eva Goldschmidt, his sister....... Litta Mabie 
Herman Goldschmidt, her husband, 
Stanley Jessup 
Nalida, David’s wife......-..c.ce- Emily Stevens 
EE NN nod oko bass aera Eleanor Montell 
Se GEER ccs 5s saw ieee Frank Conroy 
Dr. Hotchkiss ....Charles Hammond 
Caroline ..<ccsees ..+..+. Virginia Curtis 
The indications are that the very best thing 


that Arthur Hopkins could do with his pro- 
duction of “The Gentile Wife,” now the cur- 
rent attraction at the Vanderbilt Theatre, is 
to send it to the storehouse. There, at any 
rate, it will not cost as much money to keep 
as it does in a theatre. 

It is a play by Rita Wellman, staged by 
Mr. Hopkins and enacted in sBettings that are 
the work of Robert Edmund Jones. As a play 
it is one of those pieces of literature for the 
tage evidently supposed to carry a message. 
In this particular play it is difficult to de- 


termine whether that message is a trans- 
mission of the Biblical teachings of either “a 
man shall cling unto his wife’ or whether he 
‘shall honor his father and his mother.’”’ There 
is a touch of both, and at the finish of the 
piece one does not know which of the two 


was turned over to the dispatcher to send. 

The play starts nowhere and ends in the 
same place. It does, however, show that the 
playwright had a daring touch. That touch 
is having the wife, the Gentile one, make a 
confession to her husband, who is the oniy 
on of a Jewish household, that she com- 
mited adultry in the garden the night before. 
That’s in the third act, where all the real 
action of the four acts is placed. A few 
minutes later-is the big scene, for the star at 
least. It is after the husband has discovered 
it was not love between the wife and her 
seducer, but physical attraction. That is an- 
other decided touch of modernism, especially 
when one considers that the playwright is a 
woman. Perhaps that is the reason Mr. Hop- 
kins accepted the play. 

Other than the confession and the big scene 
the play consists of a series of episodical 
sketches torn from the book of home life of a 
successful Jewish family whose ouly son has 
married a “goyim” (Chmstian). They are 
true to life. Why particularly a Jewish family 
is not shown. That might have happened 
in any family where the son, a successful 
scientist, educated to the 9th degree, feels that 
he has risen above those whose principal asset 
has been to acquire wealth and shun the finer 
points of education, and who selects a wife 
from a coterie that is hunting “a career.” The 
later development, which carries with it a no 
thread-worn racial hatred thought, may ha 
been the reason. Only one had thought that 
that touch of hatred had been pretty well 
wiped out in the fusing of the recent European 
melting pot. 

The character touches do, however, show 
that the authoress had lived, even though 
rebelliously, among her own elders, and her 
play in that much is a reflection of her own 
thoughts, all of which centered on what she 
may have termed a selfish slavery to ties of 
ancestry. One can almost visualize her at one 
time in.the character of the young daughter, 
Ruby. She must have been just that type of 
a selfish kiddie, spoiled, and her ideas all in 
a jumble. But it is tough when she sits down 
to gat even by writing a play about it all. 

Here is the story that took four acts to tell, 
and then failed to furnish a finish. David 
Davis, Jewish, successful professor of biology, 
marries Naida Jones. He fails to tell his re- 
ligious faith. Finally, while they are honey- 
mooning at a fashionable Fifth avenue hotel, 
three weeks later he meets his mother and 
two sisters on the avenue. He goes to the 
dovecote and informs wifey that he has in- 
vited mother, et al, to call, and then con- 
fesses he is a Jew. The family calls, there 
is some strained conversation, and, after they 
—— gone, a fit of temperament on wifey’s 
part. 

Act two is the Davis home on Long Island. 
Effective in certain touches. Time, five months 
later. David and wifey have been living with 
the old folks, the married sister of David and 
her husband and three kiddies, and the younger 
sister. Two of the associates of the son from 
the temple of learning where he is active are 
down for the right. One of them, David’s 
superior, and the one that has blocked his ad- 
vance to the “chair” because of racial differ- 
ences, admires the wife. Old friend “physical 
attraction” arrives, and “in the moonlight in 
the garden” and the curtain. 

The next morning on the breakfast porch 
husband receives a letter stating that the board 
had decided to advance another member of the 
faculty to the chair over him. Added to that 
comes the confession of the wife, with the 
husband ready to step aside if it was love. 
Rut when he learns that it was simply animal- 
ism, he rushed off to the station and shot the 
seducer dead. 

A year later in the same home of the 
Davis’, the trial is going against the boy, and 
finally he escapes from the sanitarium though 
the aid of his wifé and a friend. They are 
to sail for South America, the automobile is 
waiting, and he has come for one farewell with 
his family. The old aunt is dying, and is 
calling for him, so. instead of rushin’: off in 
the car, he turns and goes to her bedside. Then 
curtain. 

Now Arthur Hopkins must know that a lot 
of lives have been saved by the wife going on 
the stand and telling her story, and in a great 
many cases it has been intimated that the 
story was “framed.’” Perhaps that ending 
would have been ‘‘sop’”’ in his and the author’s 
eyes for the masses. But those are the fel- 
lows that pay at the box office, and it would 
have been what they wanted. 


As it is the finish won’t do at all. The 
play as it now stands will not get by, and, 
although Arthur Hopkins may have an idea 
of keeping it at the Vanderbilt to force a run 
and to see what it will do, he will undoubtedly 
find out that at the end of four weeks that 
whatever draught that his star has will be 
exhausted, and that the piece is not attract- 
ing patronage. 

It is not because of the fact that there aren’t 
moments of fine acting or that there Is a lack 
of extremely exquisite characterization, for 
those elements are present. Miss Stevens, 
despite her little tricks with the handkerchief 
and the constant fixing of her hair, does give 
a corking performance. She is extremely good 
in the big moment of the third act, but the 
real “fat’’ role of the piece is in the hands 
of Vera Gordon, and it is the character role 
of David’s mother that she plays to perfec- 
tion. She carries all the comedy, and success- 
fully handles an emotional scene of tremendous 
proportions in the last act. W. H. Thompson 
as the father is presenting a delightful char- 
acterization of the wealthy diamond merchant 
who has conquered by sheer sticktoitiveness. 

David Powell in the role of David Davis 
is entirely miscast, principally because of his 
accent. He plays the role as well as might 
he expected under the circumstances, and gets 
practically all that there is in it. At the best, 
however, it can hardly be said that the role 
is a sympathetic one. Frank Conroy as Dr. 
Mackenzie does not seem to fit into the pic- 
ture at all. He being rathtr ungainly at times, 
and not quite appearing to be the type that 
one would expect the wife to fall f. 

Of the others, Mrs. A. Asheroff in a char- 
acter role get over very effectively a crotchety 
elderly aunty. The bits were that of the 
youthful sister, Ruby, played by Amy Dennis; 
a maid, by Virginia Curtis, and Dr. Hotchkiss, 
by Charles Hammond. Early in the first act 
Eleanor Montell played a bit that carried fair- 
ly well. 

At the best, ‘“‘The Gentile Wife’ 
teresting experiment. 


is an in- 
Fred. 


FULLER GOING TO LONDON. 


Edwin Fuller, for a great many years 
treasurer of the New York Hippo- 
drome, who has been managing the 
Liberty theatre at Camp Custer, Mich., 
is to sail for London this week on 
the Mauretania. He is going abroad 
for J. L. Sacks, Ltd., of London. 


ELABORATE ACT PRESENTED. 


St. Paul, Dec. 31. 

“The Man from Minnesota,” the 
Charles Lindholm’s vaudeville skit. 
was presented for the first time as a 
four-act comedy drama at the Shu- 
bert, Xmas matinee, and scored. 

To the original five-people skit has 
been added additional situations, but 
with the plot retained. The Swede in 
the revised version goes to Colorado 
on a secret mission. While there he 
wins a baby at a raffle, this event 
leading him into no end of complica- 
tions. 

The cast includes, besides the au- 
thor, Earl Lee, Dorit Kelton, promi- 
nent in stock in this city, Thomas St. 
Pierre, Edna Davis, Flora Kenyon, 
Herbert Goette, Enza Zeller, Charles 
Peyton. 


SHOWS OPENING. 


Gus Hill’s production of “Odds and 
Ends” opens Christmas day in Read- 
ing, Pa. 


E. J. Carpenter has signed up with 
the American Play Co. with the ap- 
proval of Winthrop Ames for the pro- 
ducing rights of “Her Own Money,” 
the Mark Swan play which Julia Dean 
produced in New York which will be 
used by Adelaide Thurston as a road 
vehicle for the remainder of the season. 

Miss Thurston opens in it New Year’s 
Day in Raleigh, N. C. Clay T. Vance 
will manage the tour, with Geborge 
Degnon ahead. 


Al. H. Wilson resumes his road 
travels about Jan. 17 in Richmond in 
“Once Upon a Time.” 

“Mary’s Ankle,” direction of Harry 
Hunter and William Lyteil, opens 
Jan. 13 at Camp Humphrey, Va., with 
a tour of the cantonments arranged 
prior to regular road time. 


Henry B. Smith was engaged last 
week by Lester Jerome to write the 
book and lyrics for his new musical 
production, “Miss Eleanor” in which 
Jane Howard will star. The premiere 
will occur some time in February. 


WITH THE MUSIC MEN. 


Wybtert Stamford, the English stage pro- 
ducer, arrived from London Dec. 80. 





The Actors’ Fund annual benefit entertain- 
ment will be held at the Century Jan. 24 





Aw Lang, the song writer, is ill with the 
“ie.* 


Jack Mills, McCarthy and Fisher’s profes- 
sional manager, left for Chicago last week. 





Henry Burr, the phonograph songster, has 
formed a new music publishing firm. 





Louis Weslyn has been appointed head of 
the Daniels & Wilson New York offices. Miss 
Broaker is the professional manager. 





The home of the late Maggie Mitchell (Mrs. 
Charles Mace), at 102d street and West End 
avenue, New York, was sold at auction Dee. 27. 
The sale price was not given. 


Over $12,000 was raised at the theatrical 
performance given at the Hippodrome Dec. 29 
for the benefit of the Catholic Big Brothers’ 
League. 








The music publishing offices of the late Pat 
J. Howley have been taken over by Ed Moray, 
the song writer, who will publish his own 
compositions. 





“The Woman in Room 13,” by Samuel Ship- 
man and Max Marcin, produced by A. H 
Woods, opened in Providence Dec. 30. In- 
cluded in the cast are John Mason, Lowell 
Sherman, Janet Beecher, Gail Kane. 





. Tenano Vitale, son of Giuseppe Vitale, a 
master violinist, a pupil of Ole Bull, left an 
estate of “about $1,000” im personal property 
and “about $200” in realty, when he died in 
Brooklyn, intestate, Dee. 11. 





The Shuberts plan to open a theatre ticket 
clearing house in New York, where tickets 
may be bought for all theatres under their 
management. The plan at present is work- 
ing satisfactorily in Boston. 





Elsie Janis entertained twelve little boys 
and girls, children of men in the service, at 
her home in Tarrytown, N. Y., on Xmas Day. 
Miss Janis, who is now in London, cabled her 
housekeeper to give the children the best 
Xmas party they ever had. 





Frank Clark has. joined the Broadway 
visitors from points west. Clark looks fit 
and has developed a solid pair of shoulders. 
That substatitiates stories about his training, 
for he has never forgiven nor forgotten the 
“gophers” who “got” him last year in a dark 
alleyway. 





The Pershing Club for officers, at Madison 
avenue and 44th street, opened Jan. 3. A 
musical comedy was presented bv the Pershing 
Stock, composed of society girls. The enter- 
tainments, free to officers and men, will be 
given every afternoon and evening until de- 
mobilization is complete. Besides the musi- 
eal comedy there will be vaudeville between 
acts of the regular performance. 





Hicks and “Broadway Jones.” 
London, Dec. 31 
At the Euston, Seymour Hicks is ap- 
pearing in a touring production of 
“Broadway Jones.” 





Leon Zeitland Leases Kingsway. 
London, Dec. 31. 
Leon Zeitland has secured a five 
years’ lease of the Kingsway Theatre, 
paying $1,750 weekly rental. 





K. of C. Hall for Soldiers. 
Paris, Dec. 31. 

The Knights of Columbus has taken 
the Cinema Arts on the rue Saint Mar- 
tin as a hall for the entertainment 
of American troops. It opened with 
boxing Dec. 26. ae! 

The Alhambra offered British and 
American troops a free matinee given 
by English speaking performers, Dec. 
27, which was a big success. 





Illness Disturbs “Zig-Zag.” 
Paris, Dec. 31. 

Shirley Kellogg was out of “Zig- 
zag” at the Folies Bergere last week 
on account of illness; also Fred 
Kitchen for three days. Both are now 
back. ‘ 

Albert de Courville has arrived in 
Paris. 





President Daniel Frohman of the 
Actors’ Fund and officers of the Home 
activities went to the Fund Home in 
a body last Thursday where a Christ- 
mas celebration was held with the of- 
ficers participating. The state of 
health of the members, now living 
there, is unusually good. 
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BILLS NEXT WEEK (JAN. 6) 


In Vaudeville Theatres 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


The bills below are grouped in divisions, according to the booking offices they 


supplied from. 


are 


The manner in which these bills are printed does not denote the relative importance of 
acts nor their program positions. 


* Before name indicates act is new, 


vaudeville, or appearing in city where listed for the first time. 








Booked Through 
the 
B. F. KEITH 


Vaudeville Exchange 
Palace Theatre Bidg., N. Y. City. 








NEW YORK CITY. 
Keith’s Palace 
Nan Halperin 
*Lady C Richardson 
Leon Errol Co 
Josephine & Brooke 
Joe Jackson 
Mile Nita Jo 
Lyons & Yosco 
*Fenton & Fields 
Edwin George 
*“VYip Yip Yaphank- 
ers” 


Keith’s Alhambra 
Leon & LeHoen 
Kranz & LaSalle 
Tarzan 
Claudie Coleman 
Klein Bros 
“Sweeties” 
Madison & Win 
Lockett & Haig 
Morris & Campbell 
*Larry Reilly Co 

Keith’s Colonial 
Rose & Ellis 
Weber & Rednor 
Mr & Mrs J Barry 
Geo McFarlane 
Mrs G Hughes Co 
Toto 
Ben Bernie 
Muriel Worth 
Rooney & Bent 
Frankie Wilson 
Keith’s Riverside 
B & L Walton 
Kranz & LaSalle 


Hyams & McIntyre 
Milo 
L Erroll Co 


Fritzi Sches« 
H & A Seymour 
Mosconi Bros Co 
Collins & Hart 
Keith’s Royal 
The Pickfords 
Harmon & O’Connor 
Toney & Norman 
“Crosby’s Corners” 
Fr‘sco Co 
Rice & Werner 
Belle Baker 
Loyal’s Dogs 
(One to fill 


HOH 
2d half (2-5). 
Ellis & Carleton 
Harriet Rempel Co 
Anthony & Rogers 
Aolt Duo 
Orren & Drew 
lst half (6-8) 
Earl & Sunshine 
Grendel & Ether 
*Hadji Sanboleo Co 
(Others to fill) 
2d half (9-12) 
B & L Waiton 
H Rempel Co 
Ward & Pryor 
(Others to fill) 
Proctor’s 125th St 
2d half (2-5) 
Leogh & LaGrace 
Roth & Roberts 
Willing & Jordon 
“Motor Boating” 
Toney & Norman 
Melnétte Duo 
ist half (6-8) 
Lillian & Equillo 
Alexander & Fields 
Corse Payton Co 
Ward & Pryor 
Billy Gieason 
2d half (9-12) 
*Jas Norcross Co 
Geo Jessel 
(Others to fil) 
Proctor’s 58th St 
2d half (2-5) 
Wheeler Boys 
Jeanette Childs 
Burt & Rosedale 
E & L Ford . 
Stan Stanley 3 
“Vim Beauty & H” 
Ist half (6-8) 
Flyine- Keelers 
May Green 
Taylor Gratton Co 
Bobby Heath Co 
Anthony & Rogers 
Arnold & Florence 
2d half (9-12) 
Kar! & Curtis 
Carlita & Lewis 
Simpson & Dean 
Ed Lee Wrothe Co 


Linton & Lawrence 
Marlettes Manikins 
Proctors Sth Ave 

2d half (2-5) 
Frank Conroy Co 
Bronson & Baldwin 
Willie Weston 
Ara Sisters 
Pauline Welch Co 
(Others to fill) 

ist half (6-8) 
B & L Walton 
Gilmore Corbin 
“In the Dark” 
Lew Dockstader 
(Others to fill) 

2d half (9-12) 
McG Gordon Co 
Copeland McClow 
Hadji Sambolo Co 


Proctor’s 23d st 
2d half (2-5) 
Gibson Girls 
Thornton & Thor’n 
Nancy Boyer Co 
Redd LaMont 
Espe & Dutton 
Howard & Sadler 
Andy Rice 
Mystic Clayton 
lst half (6-8) 
Harry Dixon 
Willing & Jotdon 
Melnotte Duo 
(Others to fill) 
2d half (9-12) 
Earl & Laight 
LaFollette 
Tennessee 10 
Billy Gleason 
(Others to fill) 
BROOKLYN 
Keith’s Bushwick 
Millar & Capman 
“Nowadays” 
Clinton & Rooney 
Geo White Co 
Nignon 
Norton & Nicholson 
Jas Hussey Co 
Olympia Desvall 
(One to fill) 
Keith’s Orpheum 
Raymond Wilbert 
Olsen & Johnson 
Stevens & Hollister 
Al Shayne 
B Clayton Co 
Royal Gascoines 
Jimmy Lewis 
What Girls Can Do 
Keith’s Greenpoint 
2d half (2-5) 
K & A Keeley 
Billy Gleason 
H Herbert Co 
Gasper & Sinclair 
Lydia Barry 
Ist half (6-8) 
Davis & Greenlee 
Bradiro & Derick 
Dietrich & Vincent 
(Others to fill) 
2d half (9-12) 
A & L Lamb 
Avon Comedy 4 
(Others to fill) 
ALBANY, N, Y. 
Proctor’s 
Reynolds & White 
Marion Murray 
“Pretty Baby” 
2d half 
El Cot A 
Silver & Du Val 
Gray & Old Rose 
Montgomery & All’n 
Fred Ardath Co 
ea PA 


White 4 wWaent 
Osczr Lorraine 
“What's the Use” 
(One to fill) 
2d half 
Lonnie Nase 
“Very Good Eddie” 
ALTOONA, PA 
Orpheum 
The Cromwells 
Fiske McD Co 
Fox & Britt 
“Bon Voyage” 
(One to fill) 
2d half 
Geo Hall 
Billy Miller Co 
Emma Frances Co 


_ (Two to fill) 


ATLANTA, GA 


Lyric 
(Birmingham Split) 
ist half 

The Siegrists 
Gaites Bros 
Linton’s Jung Girls 
Loney Haskell 
Gordon & Rica 


AUGUSTA, GA 
Grand 
Bessie Clifton 
E Delbridge 3 
“Fash’n a la Carte” 
Arthur Whitelaw 
Alfred Farrell Co 


2d half 
Two Spanners 
Steele & Edison 


Roscow’s 9 
Frank Mullane 
Niblo’s Birds 


BALTIMORE 
Maryland 
Togan & Geneva 
Ann Gray 
Masters & Kraft 
Yates & Reed 
Harry Watson Co 
Laurie & Bronson 
Jack Norworth 
Garcinetti . Bros 
BINGHAMTON, N Y 
Stone 
Capt Burnett & Son 
Coscia & Verdi 
Reisner 
2d half 

Adroit Bros 
Clyde 
(One to fill) 
eee “eae 


yri 
(Atlanta ied 
ist half 
Frank Shields 
Lively Trio 
“Piano Movers” 
Den Duly Co 
3 Weber Girls 


doing new turn, or reappearing after: absence from 


LaFrance & K 
The Gladiators 
(Two to fill) 


CHATTANOOGA 


Rialto 
(Knoxville Split) 
ist half 

Milton 
“Tale of 4 Cities” 
Sam Yo Troupe 
(Two to fill) 
CINCINNATI 
B F Keith’s 
3 Daring Sisters 
Parsons & Irwin 
Bowers Walter & C 
Doc O'Neil 
B Seeley Co 
Gruber’s Animals 
Elizabeth Murray 
*Sydney Phillips 
(One to fill) 


CLEVELAND 
B F Keith's Hip 
Elkins F & Elkins 
Mrs T Whiffen Co 
Jas H Cullen 
Frank Dobson 
Gardner Trio 
C Cunningham 
Coakley & Dunlevy 


COLUMBIA, 8$ C 
Pastime 
(Charleston Split) 
1st half 

Techow’s Cats 
Sam Marley 

Smith & Kaufman 
Gardner & Hartman 
Diamond&Daughter 


COLUMBUDUS, 0O. 
B F Keith’s 
Musical Hunters 
Chas Grapewin Co 
H Clifton 
Mile Dazie Co 
TI M Chadwick Co 
3 Johns 
(One to fill) 





jos. M. 





FRED HILLEBRAND 


with 
GAITES and 
WM. MOORE PATCH’S 


“Take It From Me” 
NEW YORK SOON 








BOSTON 
B F Keith’s 
B Beyer Co 
Ted Doner 
Cole R & Davis 
D Toye & Sister 


Lydell & Macy 

E Leonard Co 

Bob Hall 
Strassel’s Animals 


BUFFALO 


Shea’s 
“Birds of Feather” 
J & B Morgan 
Kimberly & Page 
Bobbe & Nelson 
L Cavanaugh Co 
Orth & Cody 
Stampede Riders 


CAMDEN, N. J. 
Towers 
2d half (9-11) 
Strand Trio 
Bobby Heath Co 


Anna Francis 
“Home Guards” 


CANTON, O 
Lyceum 

Helen Jackley 
Guerro & Carmin 
Lee & Cranston 
“With Pershing” 
Tetsusra Japs 
(One to fill) 


CHARLESTON, S C 
Academy 
(Columbia Split) 
ist half 

Nixon & Morris 
Peterson K & M 
“Aeroplane Elep’s” 


Laurel Lee 
Lawton 


CHARLOTTE, N, C. 
Academy 
Black & O’Donnell 

E & E Adair 
Rodero 
“Bomb of Rheims” 
(One to fill) 

2d half 
Princess Kalani 


DAYTON, O. 
B F Keith’s 
Ernie & Ernie 
McIntosh & Maids 
Mr-Mrs H Emmett 
Farrell Taylor 3 
oletto Bros 
Lillian Shaw 
Lady Alice’s Pets 
DETROIT 
Temple 
Ryan & Ryan 
A Havel Co 
Helene Davis 
Regay & Sheehan 
Leipzi 
R T Haines Co 
Cook & Savo 
Howard’s Ponies 


EASTON, PA 

Alle 0 H 
Lonnie Nase 
“Very Good Eddie” 
(One to fill) 

2d half 
White & West 
Fiske McD Co 
Oscar Lorraine 
“What's the Use” 
(One to fill) 


ELMIRA, N, Y. 
Majestic 
Austin & Cirvin 
C & M Cleveland 
A Robins 
Lorimer Hudson Co 
2d half 
E & L Lawlee 
Burke Touhey Co 
Capt Barnett & Son 
(One to fill) 
ERIE, PA. 
Colonial 
Claude Rauf 
Frank Gracie & D 
Kharmun 
Rilly Reeves 
Frankie Heath 
Spanish Goldini 
FALL RIVER,MASES 
Empire 
Eddie Hastings 
Lawry & Prince 
Eddie Carr Co 





E. HEMMENDINGER ® JOHN STREET 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED Tel. 


John 971 





Mille & Lockwood 
Dance a la Carte 
24 half 

C & M Sullivan 
Norton & Noble 
Bruce Duffett Co 
Dunbar & Turner 
Glasgow Maids 


GRAND RAPIDS 
Empress 
Ishikawa Japs 
Jessie Standish 
J C Nugent 
Florenz Tempest 
Dooley & Sales 
“4 Husbands” 


HAMILTON, CAN. 
Lyric 
Stagpole & Spire 
Green & Parker 
4 Haley Sisters 
Morton & Glass 
A & F Steadman 
Stonge & Ritchie 
HARRISBURG, PA 
Majestic 
Jimmy Hodges Co 
INDIANAPOLIS 
BF Keith’s 
S Gallani Co 
Julia Nash Co 
Adams & Griffith 
4 Morok Sisters 
Scott Gibson 
“Girl on Magazine” 
Shattuck & O'Neil 
(One to fill) 
ITHACA, 
Star 
Adroit Bros 
Mystic Hanson 3 
Burke Touhey Co 
half 
Mertens & Arena 
(Two to fill) 


JACKSONVILLE, 
a 


N Y¥ 


Arcad 
(Sunday Opening) 
(Savannah Split) 

ist half 
Chester Johnson Co 
Leighton & K 
Dora Hilton Co 
Harvey Henry & G 
Smiletta Sis 

JERSEY CITy 

B F Keith’s 

2d half (2-5) 
Mariette’s Manikins 
Murray Vogt Co 
Alf White Co 
Green & DeLeir 
McDevitt K & Lucy 
Jack Marley 

ist half (6-8) 
Early & Laight 
“Motor Boating” 
LaFollette 
Frank Gaby 
(Others to fill) 

2d half (9-12) 
Alexander & Fields 
Lilian & Equillo 
Earl & Sunshine 
(Others to fill) 


JOHNSTOWN, PA. 


Majestic 
(Pittsburgh Split) 
Ist half 
Kennedy & Nelson 

Sam Lambert Co 
Cooper & Gordon 
Theissers Dogs 
Ruth Curtis & Band 


KNOXVILLE,TENN 
Bijou 
(Chattanooga Split) 
ist half 

Restivo 
Eva Fay Co 
Bert Kenney 


Work & Keit 
(One to fill) 


LANCASTER, PA. 
Colonial 
2d half (9-11) 
Eva Barra 
Cornelle & Adelle 
Murray Bennett 
Fred Adarth Co 


LOUISVILLE 
Keith’s Anderson 
The Randalls 
Ed Morton 
Dungan & Raymond 
Kimberly & Page 
“Weaker One” 
Bison City 4 
Robbe Gordone 
(One to fill) 
Kelith’s 
(Nashville Split) 
lst half 
Mahoney & Auburn 
Shirley Sisters 
T Brown’s Co 
(Two to fill) 


LOWELL, MASS, 
B F Keith's 

Rialto Co 

Richards & Kyle 
Cartwell. & Harris 
Duncan Sisters 
“Billet 138” 
Hallen & Hunter 

4 Ankers 
MANCHESTER, NH 
Palace 

Dancing DeBrowns 
Binnington & Scott 
“Echoes of Brin” 
Gonne & Albert 


Willard’s Co 

2d half 
Woods & West 
Jimmie Middlet 
Thro Think & Thin 
Mullen & Coogan 
Monroe Bros 


MOBILE, ALA 

Grand 

(New Orleans Split) 
ist half 

Debing Sisters 

Jean Boydell 

Una Clayton Cé 

Silbor & North 


MONTGOMERY, 
ALA 


Grand 
(Sunday Opening) 
Leonardi 
jyorman Bros 
Fatima Co 
Tracey & McBride 
Koban Japs 

2d half 
Luba Meroff Co 
Fores & Williams 
Theo & Dandies 
H Von Fossen 
Old Soldier Fiddlers 


MONTREAL 
Princess 
Paul Kleist 
Millard & Marlin 
H Holman Co 
B Herford 
Clifford & Wills 
Scotch Lads & L 
Elinore & Williams 
Seabury & Shaw 
MT VERNON, N Y¥ 
Proctor’s 

2d half (2-5) 
Miller & Penfeld 
Dunbar & Turner 
Deiro 
Pierot & Scofield 
“Corner Store” 
Helen Davis 
*Yip Yip Yaphank’s 

ist half (6-8) 
A & D Lamb 
Copeland & MoClow 
Harriet Rempel 
Avon Comedy 4 
(Others to fill) 

2d half (9-12) 
Werner Amoros 3 
Janet Adair 
Kramer & Morton 
Bradna Derria 
“In the Dark” 
(Others to fill) 


ee 
Princess 
(Loutevilie Split) 
ist half 
Touresti 
Aus Stanley 
Radium Models 
(Two to fill) 
NEWARK 
Proctor’s 
2d half 
Devore Armand &W 
*Yvette Rugel 
Mack & Earl 
Geo Howell Co 
Frisco Co 
3 Valdares 
Green & DeLier 
Bower’s Revue 
Ist half (6-8) 
Seymour's Family 
Tennessee 10 
Geo Jessel 
Harry Green Co 
M Livingston 
Stan Stanley 3 
2d half (9-12) 
Rawson & Clare 
Rita Maris Orch 
Dietrich & Vincent 
Melnotte Duo 


NEW ORLEANS 


Palace 
(Mobile Split) 
1st half 

Rull & Rull 
Eugene Emmett 
Beaumont & Arnold 
Stone & Hayes 

3 Maxims 


NORFOLK, VA. 
Academy 
(Richmond Split) 
ist half 
The Sanstids 
Kennedy & Burt 
Ned Norton & Girls 
Belle Montrose Co 
Wormwood Animal’ 
OTTAWA, CAN. 
Dominion 
Nita Johnson 
McFevitt K & Lucy 
“Girl in Air’ 
Billy McDermott 
Leo Zarrell Duo 
PASSAIC, N. J. 
Playhouse 
24 half (9-11) 
Brown's Dogs 
Forrest & Church 
I. Lawrence Co 
Ernest Dupille 


LaFollette 
PATERSON, N. J. 
Majestic 


*Kate & Wylie 
*McDermott & H 
*Stephens & B 


2d half 
Schiavoni Bros 
*Rotina & Barette 
Jack Marley 
FAWTUCKET R I 

Scenic 
sueArte & LaMont 
‘ervo 


4 Amer Beauties 
H Thorne Co 
2d halt 
Rosamond & Dor’hy 
Fred Allen 
Karl Emmy’s Pets 
PETERSBURG, VA, 
Century 


Victoria Clotildi 
Sylvester & Vance 
Walter Weems 
(Two to fill) 
PHILADELPHIA 
B F Keith’s 
Lord & Fuller 
BHspe & Dutton 
El Cleve 
“Honeymoon” 
Lillian Fitzgerald 
3 Hoffman Co 
Henry Lewis 
Mirano Bros 
Wm Penn 
2d half (9-11) 
Julian Hall 
Montgomery & All’n 
Kaufman Bros 
Mary Hayes Co 
Allegheny 
Wilton Sisters 
Austin Webb Co 
Darrell & Bdwards 
“Love & Kisses’ 
Broadway 
Juliet Doyle 
Carl McCullough 
“Tango Shoes” 
2d half 
*“Oh What a Night” 
J Thompson Co 
Ed Healey Co 
4 Nelsons 
Grand 
The Brads 
Embs & Alton 
“The Decorators” 
DeLeon & Davis 
Bostock’s School 
Colonial 
Equili Bros 
Wood & Wyde 


Sue Creighton 
McNally Denus & D 
L & J Archer 

The Langdons 
Frank Crummit 
Phyllis M Terry 
Booth & Leander 


READING, PA. 

Majestic 
The Glockers 
Geo: Hall 
“Violets” 
Demerest & Doll 
Four Earls 

2d half 
Murray Bennett 
(Four to fill) 


RICHMOND, VA. 


Lyric 
(Norfolk Split) 
lst half 

Leon Sisters Co 

F & O Walters 
Bond Wilson Co 
Herbert Lloyds Co 
(One to fill) 


ROANOKE, VA. 
Roanoke 
(Charlotte Split) 
Juliet Bush 
“Svengali” 
Cook Clemans Co 
Francis Kennedy 
(One to fill) 


ROCHESTER, N. Y. 
Temple 
Martyn & Florence 

Kitner & Reaney 
Musical Geralds 
Kelso & Leighton 
Marian Harris 
“Hands Across Sea” 
Chief Caupolican 
Fern B & King 


ve GA. 
Bijou 
(Jacksonville Split) 
ist half 
Gaston Palmer 
Philbr’k & DeWean 
Ruth Budd 
Milton & DeLeon Sis 
Great Richards 
SCHENECTADY, 
N. . 
Proctor’s 
Frank Hartley 
Johnson & Crane 





$14 


Light, Airy, with 





ROOM AND BATH 

FOR TWO 

5 Minutes from Ali Ne agg 
Overlooking Central 


$16 Wee SUITES For two 
Consteine of Partor, Bedroom and Bath 
REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


All tmprovements 











Burley & wenty A 
Claire Vincent Co 
“Childhood Days” 
2d half 
Gasper & Sinclair 
The Stantons 
Marlo & ey 
Burt & Rosedale 
10 Uwana Japs 
Nixon 
Gasper & Sinclair 
The Stantons 
Marlo & Duffy 
Burt & Rosedale 
10 Uwana Japs 
2d half 
Equilli Bros 
Wood & Wyde 
Burley & Burley 
Claire Vincent Co 
“Childhood Days” 
PITTSBURGH 
Davis 
LePoilu 
Vera Griffin 
Willlams & 
chelle 
A & L Bell 
Butch McDevitt 
Emmett Welch Co 
(Two to fill) 
Sheridan ool 
(Feaners split) 
lst h 
Stuart ad 
Klass & Termini 
O'Neil & Wamsley 
*“Not Yet Marie” 
V Bergere Co 
Sylvia Clark 
Fink’s Mules 
PORTLAND, ME. 
B F Keith's 
Ioleen Sisters 
*Allman & Nevins 
O'Donnell & Blair 
Susane Tompkins 
“Going Some” 

Tom Kelly 
PROVIDENCE, it. f. 
B F Keith’s 

Saranoff & Sonia 


Mas- 


Nancy Boyer Co 
Harry Hines 
Kalalula’s Hawalian 
half 
Cook & Sylvia 
Martin & Webb 
Grew Pates Co 
Bob Albright 


SYRACUSE, N, ¥. 


Crescent 
Merters & Arena 
BE & L Laulee 
Chas Weber 
Cora Simoson Co 
Ora Clyde 
“All for Ladies” 

24 half 
Austin & Cervin 
Lee Stoddard 
Buckley 
Lorimer Hudson Co 
(Two to fill 

Temple 
Orton Troupe 
Cook & Sylvia 
Grew Pates Co 
Martin & Webb 
Bob Allbright 

2d half 
Wando 
Cook & Hamilton 
Frances Renalt 
Seymour Brown Co 


TOLEDO 

8 F KKeith’s 
Willie Hale & Bro 
B & H Mann 
*Keane & Golden 
Van & Schenck 
“Art” 
(Two to fill) 


TORONTO 
Shea's 

Curzon Sisters 
Millard & Marlin 
Jane Connolly Co 
Whitfield & Ireland 
“Some Bride” 
Trixie FPriganza 
Midnight Rollickers 
(One to fill) 





BALDNESS CURED 


Scientific treatment for baldness, itching scalp, dandruff 
and falling hair—for ladies and gentlemen. Examl 
free. Also hairdressing and shampooing. M. La EY 


162 W. 48th St., opp. 48th St. Theatre— 


Tel. Bryant 2552. 
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Hip 
3 Manning Sisters 
Moore & White 
Evelyn May Co 
Birns & Wilson 
Dial 
Hayward 
TRENTON, N, J. 
Taylor 
2d half (9-11)) 
The Freemans 
Hobson & Beatty 
J C Lewis Co 
Hoey & Lee 
“Recollections” 


TROY, N. Y. 
Proctor’s 
El Cota 


Silver & Du Val 
Gray & Old Rose 
Montgomery & All’'n 
Fred Ardrath Co 
2d half 

Reynolds & White 
Marion Murray 
“Pretty Baby” 


UNION HILL, N. J. 


Lincoln 
2d half (9-11) 
Neff & Murray 
Pearl Abbott Co 


Duval & Symonds 
Yvonne Co 


UTICA, N. Y. 

Colontal 
Nichols & Wood 
Cook & Hamilton 
Francis Renault 
Cooper & Ricardo 
(Three to fill) 

2d half 
Frank Hartley 
Rihn & Fitch 
“Everyman's Sister” 
V & E Stanton 
(Others to fill) 


WASHINGTON, D.C. 
B F Keith's 
Romano Sisters 
Hallen & Fuller 
J Couthrope Co 
Mehlinger & Meyers 
*Muriel Window 
Williams & Wolfus 
Ruth St Denis 


WILMINGTON, Del 
Dockstader’s 
Nadollony Co 
Storey & Clark 
‘Petticoat Minstreis’ 
Denton & Hacket 
Armstrong & James 
Ruth Roye 
Dewitt B & T 


WOONSOCKET, RI 


Bijou 
Fred Allen 


Karl Emmy’s Pets 
(One to fill) 

2d half 
4 Amer Beauties 
Cervo 


H Thorne Co 


WORCESTER, 
MASS, 
Polis 
Kilkenny Duo 
Frank Wilson 
Clark Sisters 
“Some Baby” 
2d half 
Belmont & Moore 
Stanley Revue 
Gillen & Mulcahy 
Chas McGoods Co 


Plasa 


Paramo 
Libby Brown & C 
Harris & Mannion 


2d half 
Marr & La Brack 
Chas R Sweet 
“Broadway Today” 
YONKERS, N, Y. 
Proctor’s 

2a half (2-5) 
Merle’s Cockatoos 
Sidney & Townley 
Meyers & Moon 
Hary Hines 
Lillian & Twins 

ist half (6-8) 
Jeanette Childs 
Werner Amoros Co 
“Vim Beauty & H” 
(Others to fill) 

2d half (9-12) 
Flying Keelers 
Royer’s Musical Rev 
Stan Stanley 3 
Willard 
(Others to fill) 


YORK, PA. 
Opera House 


Helen Harrington 
Billie Miller Co 
Pietro 

Emma Frances Co 
(One to fill) 


24 half 
The Glockers 
Demarest & Dell 
“Violets” 
Pietro 
Four Earls 


YOUNGSTOWN, O 
Hip 

Mayo & Lynn 

Cc & F Usher 

Juliette 

H DuKane Co 

Clifton Crawford 

Beliclaire Bros 

(One to fill) 





Poli Circuit 





BRIDGEPORT, CT. 


Polls 
Three Alex 
Archer & Carr 
Mimic World 
24 half 
The Van Cellos 
Harry Meehan 
Wilson Bros 
Orville Stamm 
Plaza 
Joe La Fleur 
Dick & Helen Rice 
Chas R Sweet 
“Broadway Today” 
2d half 
Ward & Cullen 
Dick Knowles 
“Girl Who Knows” 


HARTFORD, CONN. 


Polls 
York’s Dogs 
Harry Meehan 
Gallerini & Son 
Stanley Revue 
The Sharrocks 
Buch Bros 

2a half 
Dick & Helen Rice 
Frank Wilson 
Gilbert & Kinney 
Geo & P Hickman 
“Some Baby” 


NEW HAVEN, CT. 


Bijou 
Stewart Sisters 
Dick Knowles 
“Girl Who Knows” 

2d half 
Emmett & Letty 
Bight Dominbes 
Harris & Mannion 
Three Alex 

Palace 
Belmont & Moore 
Ward & Cullen 
Helen Ware 
Wilson Bros 
Chas McGoods Co 


24 half 
Joe La Fleur 
Libby Brown & C 
“Mimic World” 
SCRANTON, PA. 
Pols 
(Wilkes-Barre 
Split) 
ist half 
Mel Klee 
B&tTTelark * 
“Oh Auntie” 
Tom Moore Co 
3 Eddies 


SPRINGFIELD 
MASS. 


Palace 


Emmett & Letty 
Marr & LaBrack 
Tom Brown’s Revue 
Gillen & Mulcahy 
Romas Troupe 
2d half 
York’s Dogs 
Paramo 
Kilkenny Duo 
Helen Ware 
Clark Sisters 
Buch Bros 


WATERBURY, CT. 
Poli’s 
Van Cellos 
Gilbert & Kenney 
Quixey Four 
Geo & P Hickman 
Orville Stamm 
2a half 
Gallerini & Son 
Archer & Carr 
The Sharrocks 
Romas Troupe 


WILKES-BARRE, 
Poli’s 
(Scranton Split) 
lst half 

Three Stars 

Inman & Lyons 

Maurice Samuels Co 

Marconi & Fitzgib- 
bons 

Playmates 








Booked through 
the 
CHICAGO B. F. KEITH 
Vaudeville Exchange 


Majestic Theatre Bldg., Chicago 


VARIETY 
ST. LOUIS 
Lillian ‘Russell 








BAY CITY, MICH. 
Bijou 

The Newmans 

Ferguson & S 

Maggie LeClaire Co 

LaTour & Gold 

3 Rosaires 


2d half 
(Same as Saginaw 
Ist half) 


BATTLE CREEK 

Bijou 
3 Melody Girls 
Columbia & Victor 
Pistel & Cushing 
Kimiwa Japs 
(One to fill) 

2d half 
The Larneds 
Marshall & Covert 
Gilmore & Browne 
Francis Dyer Co 
Crewell-Fanton Co 

FLINT, MICH. 

Palace 
Zemater & Smith 
Davey Jamison 
Hello People Hello 
Fox & Evans 
Black & White 


2d half 
(Same as Lansing 
ist half) 
JACKSON, MICH. 
Orpheum 
Dixie Serenaders 
Hooper & Burkh’dt 
“Little Miss Up-to- 
Date” 
Shaw & Campbell 
Boganny Troupe 
2a half 
(Same as Battle 
Creek ist half) 
LANSING, MICH. 
Bijou 
George & Tony 
Fisher & Gilmore 
Cc Hanson & Vil 4 
Pat Barrett 
Schepps’ Comedy C 
d half 


(Same as Jackson 
ist half) 
SAGINAW, MICH. 
Jeffras-Strand 
“Yankee Princess” 
2d half 
(Same as Flint Ist 
half) 


T Kosloff Co 








Booked through 
the 


ORPHEUM CIRCUIT 


Palace Theatre Bldg., N. Y. City 








CHICAGO 
Majestic 
Eva Tanguay 
“Married by wire” 
Little Billy 
Adrian 
“The Miracle” 
*Janain & Barry 
Pedersen Bros 
Simmons & Bradley 
Sandy Shaw 
Palace 
Blanche Ring 
James Watts Co 
Fisher Hawley Co 
Crawford & Brod’k 
Mang & Snyder 
“Where Things Hi” 
“Girl from Mil” 
J Alfred Co 


SAN FRANCISCO 
Orpheum 
(Sunday © ening) 
Sarah Padden Co 

Grace Nelson 
LeMaire & Crouch 
Leo Beers 
“Rubeville” 

“4 Buttercups” 
Gus Edwards’ Co 
Swor & Avey 


LOS ANGELES 
Orpheum 
(Sunday opening) 
“For Pity’s Sake” 
Page Hack & Mack 
Briscoe & Rauh 
Herman & Shirley 
“Efficiency” 
DeWolf Girls 
Joe Browning 
Lambert & Ball 


CALGARY, CAN. 
Orpheum 
Robinson’s Eleph’ts 

Harry Jolson 

Wm Smythe Co 
Lee Kolhmar Co 
“Dream Fantasies” 
Sansone & Delilah 











DENVER 
Orpheum 
“On High Seas” 
Reno 
Friscoe 
Dale & Burch 
Walter C Kelly 
Vokes & Don 


DES — IA. 


Orp 
(Sundae on ening) 
“Street Urchin” 
Cameron DeVitt Co 
Walters & Walters 
Winston's Lions 
A Moskovra Ce 
Bennett Sisters 
Toney & Norman 


KANSAS CITY, MO. 
Orpheum 
(Sunday opening) 

Daisy Nellis 
Wilbur Mack Co 
Eddie Foyer 





Flanagan & Ed 
Rodiquez Bros 


mee) NEB. 


“All for Democracy” 
Ford Sisters 

Burt Earle & Girls 
Mr & Mrs G Wilde 
Al Herman 

Wanter & Palmer 


yo ny 
(Sunday Mi, al 
Brendel & Bert 
Swift & Kelly 
Lou Holtz 
Amoros Sisters 
Tozart 
Gus Edwards’ Co 
Grace DeMar 
Holmes & Wells 


MILWAUKEE 
M ie 

A Kellermann Co 
Chilson Orhman 
Imhoff C & Coreene 
Bert Swor 
“Fashion Plate” 
Sylvia Loyal 
Chas F _Semon 


MINNEAPOLIS 


waract Peanavie Co 
Hampton Blake 
Diane & Rubini 
ie Dodgers” 


McKay 
Vallecite’ s Leopards 


NEW — 


Orpheu 
(Sunday opening) 
Wilfred Clarke Co 
Gautier’s Sho 
Bowman & Shea 
Amoros Sisters 
Prosper & Maret 


OAKLAND, CAL. 





rpheum 
Grace LaRue 
“Sea Wolf” 


Coortaay Sisters 
A&G Falls 


Bert Fitzgibbon 
Paul Decker Co 


—— 


Orpheu 
(Sunday o ening) 
Nolan & Nolan 
Dickinson & Deagon 
H B Toomer Co 
Campbell Sisters 
Leona LaMar 
Charles Irwin 
Lupita Persa 


PORTLAND, ORE. 
Orpheum 

Stella Mayhew 

I & B Smith 

Eddie Borden 

Osaki & Taki 

Barr Twins 

Ames & Winthrop 








Yvette & Saranoff 
Kitaro Trio 
Gilbert & Fried)’der 
3 O’Gorman Girls 
Eddy Duo 

Milt Collins 

H Beresford Co 


ST. PAUL 
Orphetm 
(Sunday opening) 

Bollinger & R 
Hunting & Frances 
“Heart of a Wood” 
Westony & Lorraine 
Ball & West 
Julius Tannen 
Brenck’s Models 








SALT LAKE 
Orpheum 
(Sunday opening) 

“Petticoats” 

Helen Trix & Sis 
Walter Brower 
Laughlin & West 
“Artistic Treat” 
Bennett & Richards 
Merian’s Dogs 


SEATTLE 

Orpheum 
“Forest Fire” 
Barry Girls 
Mazie King Co 
Caroline Kohl Co 
Santos & Hayes 
Brierre & King 
Stanley & Birnes 


STOCKTON, CAL. 
Orpheum 
(6-7) 
(Same Dill 
Sacramento 
Fresno 10-11) 
“Futuristic Revue” 
Fox & Ingraham 
“Somewhere in Fr” 
The Littlejohns 
J & K DeMarco 
Kiralfy Kids 


pre 


, 


VANCOUVER, B. C. 
Orpheum 

“Only Girl” 

J & M Harkins 

Elsa Ruegger 

Joseffson Troupe 

Jennings & Mack 








Booked through 
the 
WESTERN VAUDEVILLE 
Manager’s Association 
Majestic Theatre Bldg., Chicago 








ALTON, ILL. 
Hi 


Pp 
College Quintet 
Collins & Wilmot 
2d half 
Owen & Moore 
Stan & Mae Laurel 
BELLVILLE, ILL. 
Was on 
Thiessen’s Pets 
Qwen & Moore 
Reckless Duo 
2d half 
Maybelle Phillips 
Roath & McCurdy 
Well’g-Lever’g Duo 
BLOOMINGTON 
Majestic 
The Aitkins 
Jean Barrios 
Elsie Williams Co 
Hufford & Chain 
Col Patty Co 
2d half 
4 Marx Bros 
CEDAR RAPIDS 
Majestic 
Herberta Beeson 
Emerson & Baldwin 
Panama Trio 
Valentine Vox & Co 
Fred Sosman 
Kirksmith Sisters 
2d half 


F & M Britton 
Viola Lewis Co 
R & Von Kaufman 
Mattie Choate Co 
Al Wohlman 
Bullet Proof Lady 
CHAMPAIGN, ILL. 
Orpheum 
Wurnel 
Hudson Sisters 
“Sweethts of Mine” 
Larry Comer 
Herbert’s Dogs 
2d half 
Bessie Clifford 
Harrington & Mills 
Frosini 
“Heir for Night” 
(One to. fill) 
CHICAGO 
Kedzie 
Harry Tsuda 
Bert Howard 
Edward Esmond Co 
Mack & Maybelle 
Frear, Baggott & F 
2d haif 
Tyler St Clair 
McCormack & W 
Mrs Frank Farnum 
Rockwell & Fox 
4 Castors 
Wilson Ave. 
Tyler St Clair 
Zeno & Mandel 
Emma Carus 
Glenn & Jenkins 
Rhea & Kenny 
2d half 
Hugh Johnson 
Emma Carus 
Christie & Bennett 
Gelli oar 
(One to fill) 
American 
Sam & Lou Lambert 
Lots & Lots of It 
Harry Rose 
(Three to fill) 
2a half 
Jerge & Hamilton 
Zeno & Mandel 
(Four to fill) 
Lincoln 
Ernest Hiatt 
(Four to fill) 
24 half 
Chas Kenna 
(Four to fill) 


8 Se ILL. 
“Bride eShop (tab) 


Althoff Sisters 
Guest & Newlyn | 
“Sweethts of Mine’ 
Alice Hamilton 
Herbert’s Dogs 


DES MOINES, IA. 


Empress 
Johnson & Baker 
Walzer & Dyer 
Revogue DeVogue 
Al Wohlman 
Galetti’s Monks 

2d half 
Bicknell 
J & D Miller 
3 Kanes 
Geo Everett 
Cal Dean Co 


DULUTH, MINN. 
New Grand 
*Wilson & Doe Doe 
*DeRecats’ Dancers 

Van & Belle 
(Two to fill) 
2a half 
Gilmore & LeMoyne 
*LaFollette & Co 
*4 Poria Sisters 
(Two to fill) 
DUBUQUE, IA. 
Majestic 
Goon Kingley & V 
Valyada 
Cal Dean & Girls 
Fred Rogers 
Lasova & Gilmore 
(One to fill) 


DAVENPORT, IA. 

Columbia 
F & M Britton 
Kaufman & Lillian 
Geo Everett 
“Miss 1920” 
(One to fill) 

2d half 

Kirksmith Sisters 
Sullivan & Meyers 
Edw Farrell Co 
Murphy & Lachmar 
Lasova & Gilmore 


EVANSVILLE, IND. 
New Grand 
(Terre , split) 


Jess & Dell 
Menning Sisters 
Gilroy, Haynes & M 
Bill Robinson 
Lovett “Concent’n” 


E. ST. ——o- ILL. 


Erbers 
Maybelle Phillips 
Stan & Mae Laurel 
Roach & McCurdy 
Eugene & Kindler 

2d half 
Joe Barton 
Mack & Maybelle 
Marino & Maley 
Marvelous Deonzo 


emmy ILL. 


as gn wy 


Quasars & "eeven 


ony 
Lewis & White 
John R Gordon Co 
‘TaPettits Revue” 
(Two to fill) 
JOLIET, ILL. 
Orpheum 
2d half 
Harry Tsuda 
Raymond Bond Co 
Polly, Oz & Chick 
Col Patty Co 
(One to fill) 


LA Sag ake WIS. 


(sunday, Jan Jan. 5) 
Rector, eber & T 
Wm Armstrong Co 
Wood Young & P 
3 Kanes 
(One to fill) 
LINCOLN, NEB. 
Liberty 
Melroy Sisters 
Sam & Ada Beverly 
Cameron-Gayl’d Co 
DeWinters & Rose 
2d half 
Roy Harrah & J 
Irving & Ward 
Davis & Rich 
Keno, Keys & M 
MADISON, WIS. 
Orpheum 
Toto 
Fred Elliott 
“Follies of Today” 
Wood Young & P 
Camillia’s Birds 
2d half 
Secnerof Duo 
Hughes Mus Duo 
“Pretty Soft” 
Langdon & Smith 
Chas Ahearn Tr 
MILWAUKEE 
Palace 
Wilson & Van 
Wells & Crest 
Pretty Soft 
Langdon & Smith 
Chas Ahearn Tr 
(One to fill) 
2d half 
Toto 


Haddon & Norman 
“Lots & Lots of It” 
Tabor & Greene 
“Follies of Today” 
(One to fill) 
MINNEAPOLIS 
New Grand 

The Morenos 

Gene & K King 

Mann & Mallory 

Bonamors Arabs 

New Palace 

Juggling Deslisle 

Browning & Davis 

Cycle of Mirth 

Dugas & Variety 4 

“Maggie Taylor, 

Waitress” 
MOLINE, ILL. 
Palace 

Secnerof Duo 

Viola Lewis Co 

“Petticoats” 

Murphy & Lachmar 

Nelson’s Novelty 
2d half 

Valentine Vox 

Wells & Crest 

“Miss 1920” 

(Two to fill) 
OMAHA 
Empress 

Roy Harrah & J 

Sheldon & Daly 

Mattie Choate og 

Keno, Keys & M 
2d half 

*B I Cycle 

Melroy Sisters 

Cameron- ony Co 

(One to fill) 

ROCKFORD, ILL. 

Palace 

Hughes Mus Duo 

Sullivan & Meyers 

Johnson Dean Rev 

Leroy & Dresner 

Aeroplane Girls 

d half 

Frear Baggott & F 

Milloy Keugh & Co 


Valyda 

Wood Young & P 

(One to fill) 
ST. LOUIS, MO. 

Colusabia 

The Shattucks 

Plunkett & Roamin 

Clarence Wilbur 

“No Man’s Land” 

(One to fill) 

Kings 
Marvelous Deonzo’s 
Polly, Oz & Chick 
Revue a la Carte 

2d half 
“The Bride Shop” 

(Tab) 

Grand 
Rouble Sims 
A Nicholsen Duo 
Azelia & Delores 
Hickey Bros 
Nadel & Follette 
Cliff Dean Co 
Miller & Lyle 
Doherty & Scalia 
Skating Bear 
ST. PAUL, MINN. 

New Palace 
Gilmore & LaMoyne 
Sid Lewis 
(Three to fill) 

2d half 
*Bally Hoo Trio 
Francis & Nord 
“Just Girls” 

Sax Wood & L 
*Helene Trio 
SIOUX CITY, IA. 

Orpheum 
Jarvis & Harrison 
Leightners & Alex 
Irving & Ward 
Ambler Brothers 
(Two to fill) 

2d half 
falzer & Dyer 
al Johnson Co 
Sam & Ada Beverly 
Leightners & Alex 
Thalero’s Circus 
(One to fill) 
SOUTH BEND, IND. 

Orpheum 
H & H Savage 
Gilmore-Brown Co 
(Three to fill) 

2d half 
Sasaki Brothers 
Dewitt & Gunther 
Mayor & Manicure 
“Rainbow Revue” 
(One to fili) 

SPRINGFIELD 
Majestie 
Elsie Schuyler 
“All Girl Revue” 


(tab) 
(One to ae 
2d half 

The Aitkens 
Judson Sisters 
Yorke & Marks 
B & J Creighton 
Conlin & Glass 
Howard & Fields 
SUPERIOR, WIS. 
New Palace 
LaFollette Co 
*4 Portia Sisters 
(Three to fill) 
half 
Hama Honoaka 
*Wilson & Doe Doe 
DeRecat’s Dancers 
Peerless Trio 
Van & Belle 
WINNIPEG, CAN, 
Strand 
Musical DeWitts 
Holland & Cathern 
Reiff Bros & M 
“Silver Fountain” 








Booked Through 
the 
INTERSTATE 
Circuit 
Palace Theatre Bldg., N. Y. City 








DALLAS, TEX. 
Majestic 

The Seebacks 

Ethel McDonough 

Helen Gleason Co 

Ward & King 

Dorees Celebrities 

Van Bros 

Millette Sisters 

FT. WORTH, TEX. 

Majestic 

Be Ho Gray 

Levitation 

Carl Jorn 

Geo Damerel Co 

Moran & Mack 

Fantino Troupe 

(One to fill) 

GALVESTON, TEX, 

Majestic 
(6-7) 

(same bu plays 
Austin 8-9; Waco 
10-11) 

Regay & L¢raine § 

Volante Bros 

D Richmond Co * 

Margaret Young 

Vadie & Gygi 

George Yeomans 

“Rising Generation” 


HOUSTON, TEX. 
Majestic 
Waldstein & Daley 
Whitledge & Beck- 

with 
Ronair & Ward 
“Reckless Eve” 


' Bessie Browning 


Maria Lo Co 
LITTLE ROCK,ARK 
Majestic 

Keane & White 

3 Serenaders 

The Brjants 

Merritt & Bridwell 

Meredith & Snoozer 
2d half 

Tasma 3 

Mason & Austin 

Gray & Graham 

Boyce Coombes 

(One to fill) 

SAN ANTONIO,TEX 
Majestic 

Allanson 

Baxley & Porter 

Jos E Bernard Co 

Henri Hemlere 

Horace Goldin 

Lazar & Dale 

Potter & Hartwell 


(Continued on page 22.) 
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CABARET 


The “Fairmont Follies,” in “Rainbow 
Lane,” on the Norman Floor of the 
Fairmont Hotel, San Francisco, 
opened last week. The revue produced 
and staged by Winfield Blake, marks 
the first of San Francisco’s leading ho- 
tels to present this form of entertain- 
ment. The show has five principals 
and a chorus of eight. It is presented 
in front of a beautiful back drop rep- 
resenting the blue sky, with a set 
moon, on a balustrade and a stairway 
of about seven steps, with several of 
the numbers presented on the dance 
floor. Of the novelty numbers, the 
newpaper bit, led by Grover Frankie, 
and assisted by four girls, gowned to 
represent the four leading newspapers, 
was the prettiest, feature. Muriel and 
Arthur Valli contributed somé magic, 
cartooning, and songs very effectively. 
Sadie Vanda Hoff, in an Egyptian 
dance, is the class of the show. Hallye 
Nestor displayed the best voice.- Eva 
Clark, another of the principals, fits 
in nicely, rendering several song hits 
pleasingly. The costumes .were de- 
signed by Winfield Blake, and for nov- 
elty and elegance surpass any seen 
here in a cabaret. The revue lacks 
speed, and is in need of a principal or 
two with a name. “Rainbow Lane” will 
be a success. It is one of the most 
elaborate rooms in the city. The dance 
floor and jazz orchestra assure that, 
regardless of the inconvenience of 
Fairmont hotel location, on the hill. 





The clergymen of the Washington 
Heights section are opposed to the 
“shimmy” dance as done in some of the 
dance halls, academies and cabarets in 
that part of New York. They are 
about to call a meeting at which they 
will endeavor to pass a resoltition call- 
ing on the Mayor to have the police 
supervise some of these affairs. Rev. 
Herman L. Martin is the prime factor 
in the movement to abolish the dance 
which is described as foliows: “The 
‘Shimmy’ is the latest dance in the 
cabarets succeeding the fox trot in 
popularity. It is supposed to be an 
Indian dance, the real name being 
‘Shimmeshawawa. It came into vogue 
with a ‘jazz’ song called ‘Indianola,’ a 
wild sort of a tune. The ‘shimmy’ is 
danced more with the body than the 
feet. Almost every muscle in the body 
is used, and couples when dancink look 
as though they were afflicted with some 
nervous ailment, which causes them 
to hop, jump, squirm, twitch, shivver 
and shake. The head, arms, shoulders, 
chest and wholes body shivver and 
shake in time with the wild syncopated 
‘jazz’ music. The partners hold each 
other in embrace, much the same as 
in other dances, and proceed to ‘shim- 
my’ slowly around the dance floor.” 





If no leniency is shown the cabarets 
by the city officials in the matter of 
the all-night or two o’clock license, 
some of the restaurants may take up 
the “club” plan once again. The 
“chartered club” scheme was invoked 
for late hours some winters ago when 
the one o'clock closing order was 
made premptory. That was before 
the war. The new Bal Tabarin (for- 
merly Montmartre) which has Paul 
Salvain chiefly in its directorate, in- 
tends providing a club of this nature 
on the top floor of the Winter Garden 
building, -.where the Bal Tabarin has 
opened as a restaurant cabaret on the 
second floor. It is said Salvain will 
invite about 400 members to join with 
annual dues of $25, and none but bona 
fide members allowed the privileges of 
the clubrooms, which are to remain 
continuously open. The new Salvain 
place is spending around $25,000 for 
redecorations. 


Sophie Tucker is high, low, Jack in 
the game now at Reisenweber’s Jazz 
Room. Sophie does three turns dur- 
ing the evening, three songs each turn, 
and her boys’ band, otherwise modest- 


“or 


ly named “The Five Kings of Syncopa- 
tion,” play for the dancers, also Sophie, 
and besides there is a jazz combination. 
Miss Tucker thought the place noisy 
the night she opened, but that was be- 
cause there was a crowd there, and 
the jazzing musicians blew hard for 
more. Now Miss Tucker doesn’t think 
it’s so noisy, because she wants the 
crowd there ali the time. Sophie has 
an interest in the gross receipts. This 
isn’t Miss Tucker’s first cabaret ex- 
perience as an entertainer. She was 
at Atlantic City for a spell, and before 
that maybe. But she’s a good enter- 
tainer in the Jazz Room and a pleasant 
hostess, which, with her very wide ac- 
quaintance, is bringing real business to 
Reisenweber’s. 





Clarence E. McLear, assistant man- 
ager at the local express office and 
grand inner guard of the Knights of 
Pythias, domain of New York, at 
Ogdensburg, N. Y., has started pro- 
ceedings which promise to develop 
into one of the most peculiar cases of 
litigation ever staged in the state. Mc- 
Lear is a lover of dancing. He re- 
cently attended a cabaret in the town 
hall, advertised to continue from 8 
o’clock in the evening until 2 o’clock 
the next morning. The dance man- 
agers closed the cabaret at midnight. 
Mr. McLear has served notice on the 
managers, Edgar Tyo and Frank Du- 
rand, to recover the 50 cents he paid, 
claiming the advertisement was in the 
nature of a contract to all who attend- 
ed and that as the dance was discon- 
tinued before 2 o’clock, the receipts 
should have been returned to the 
patrons. 





New Year’s Eve, gayer than in the 
past few former years, larger crowds 
and more money for the restaurants. 
The hotel men saw ’em coming early, 
and were ready. Some of the places 
charged a coveur of up to $5 a plate 
without food, just that much to sit 
down. In other years the price per 
plate included something. to eat. But, 
with the menu prices now so high, how 
could a restaurant afford to give away 
food with a paltry $3 or $5? To make 
the coveur charge look more regular 
most of the places had a special menu 
card printed for the New Year’s Eve 
affair. Anyone of their other three 
daily menus would not fit. 


Joseph C. Smith has obtained judg- 
ment to the sum of $169.20 against 
Harry Engel, said to be a lace im- 
porter. The judgment is the result of 
an assigned claim made to Smith by 
Gertrude Georges, who at present is 
in Chicago, Ill. Miss Georges formerly 
appeared under Smith’s direction. In, 
December, 1917, she loaned Engel $200, 
receiving on account $50, but he 
neglected to refund the balance. His 
written agrement was that he would 
repay with interest, and on that ground 
Smith sued for recovery through 
Herman L. Roth. 

Abe Wolpin has sold his personal 
interest in his restaurant on 47th street 
and Broadway, to his nephew, A. R. 
Wolpin, and an Eighth avenue baker, 
M. Abbott. The transaction was con- 
cluded last’ week. The former owner 
received a large money consideration. 
Abe may sell the Everard’s baths as 
well. He intends to open a large ba- 
kery and restaurant on 34th street, 
near the McAlpin Hotel. The rental 
of the 47th street eating place is said 
to be $20,000 a year. The original rent 
when the place first opened was $8,000 
on a lease granted by the Peter De 
Lacey estate. 

Grace Fisher and Joseph Lertora, 
with Dan Casler, are arranging a vau- 
deville turn, with Max Hart booking it 
for an opening. Miss Fisher is now at 
the Great Northern Hotel. Mr. Lertora 
is with “Gloriana” at the Liberty, but 
does not want to go on the road with 


NEW ACTS. 


Gerald E. Griffin & Co. (4) in a sketch 
with songs. ‘ 

Pauline Welch, with Naval (Pelham 
Bay) Quartet. 

“The Singing School” by Fred Ar- 
dath. (Thos. J. Fitzpatrick) 

Wm. J. (Sailor) Reilly returning to 
vaudeville with new pianologue. | 

“Broadway Today,” musical, with 
seven people (Rose & Curtis). 

Davie Jones, Oliver DeGrant, Irving 
Bodie, Hazel Regan, sketch, opened 
on Loew Circuit (Matt Grau). 

Lieut. Armstrong and Lieut. Schlam 
of the Tanks Corps. The Tank Corps 
Band of 22 pieces. (Burton & Dudiey) 

Will Cressy and Blanche Dayne in a 
new act at Manchester, Mass., Feb. 
10. Cressy and Dayne are on their 
way home after spending four months 
in France entertaining for the A. E. F. 

After a tour of the cantonments, 
Lianne Carrera, the daughter of the 
late Anna Held, and who will here- 
after use her mother’s name of Held 
on her future stage appearances, may 
return to vaudeville in a new act with 
a supporting company. 

Edmund Hayes is returning to vaude- 
ville in “The Moonshiner,” the dram- 
atic playlet which he purchased from 
Arthur Hopkins after its Lambs’ Gam- 
bol showing and which he showed at 
the Palace early in the season. After 
the Palace appearance the act remain- 
ed idle due to a’difference in the salary 
asked for it. (W. L. Lykens) 

H. B. Marinelli has received a cable 
from Long Tack Sam, who is shortly 
leaving China, where he has been since 
the entry of the U. S. in the war. Long 
Tack Sam has arranged a new act, and 
has engaged a company of eight per- 
formers, who will make the trip to 
America with him. He is due to open 
on the Orpheum Circuit in one of the 
coast cities early in April. 


PRODUCTION ENGAGEMENTS. 


Johnny Burke—“Monte Cristo” (Shu- 
berts). 

Jack Coogan, formerly Coogan and 
Cox, with the Annette Kellermann act, 
replacing Ted Doner. 

Beatrice Curtis, daughter of Jack 
Curtis (Rose and Curtis) with the Gus 
Edwards (himself) act, opening at Or- 
pheum, Memphis, Dec. 30. Others in 
the turn besides Mr. Edwards are Alice 
Furness and Vincent O’Donnell. 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

Silvio Hein—R. Morrison, $272.10. 

Universal Film Mfg. Co., Inc.—Gimbel Bros., 
$131.78. 

Antonio Scotti—Union Ry. of N. Y. City, 
$108.95 (costs). 

Harry Cooper—E. H. Terp, $208.12. 

P. & B. Amus. Corp.—Cosmopolitan Bank, 
$612.46. 
$1720. L. Bloom—J. J. Wyle & Bros., Inc., 

Flora Finch Coinedy Film Corp.—Chalmers 
Publishing Co., $210.78. 

Allan Lowe—F. 8S. Martin, $225.71. 


SATISFIED JUDGMENTS. 
Frank Gersten—N. & H. Amusement Co., 
$1.087.99 (June 28/18). 
Jamaica North, Inc., and Felix Isman—M. 
Margulies, $1,381.25 (Dec. 11/14). 
Belie Baker—Fidelity & Casualty Co. of N. 
Y., $32.62 (April 19/18). 





that show. Mr. Casler has _ been 
mustered out of the army, where he 
was bandmaster (Camp Upton). For 
the present Mr. Lertora will play in 
“Going Up,” having joined the show in 
Chicago this week. 


Grunwald Hotel, New Orleans, put 
on a new revue Jan. 1. The company 
engaged in New York includes Ward 
DeWolf, Dausen Sisters, Ethel Marie 
Gray, Charlotte Taylor and a chorus 


‘of ten girls. 





Andree Greuye is at the “400 Room” 
in Reisenweber’s. She also is appear- 
ing with the French Players at the 
French Theatre on West 35th street. 


vy 


CRITICISM. 
SOMEBODY’S SWEETHEART. 


Musical play. Book and lyrics by Alonzo 
Price, music by Antonio Bafunno. At the 
Central, Dec. 23. 

“Somebody's Swetheert” is one of the most 
delightful musical comedies of the season.— 
World. 

The piece is charmingly staged and cos- 
tumed and the music is tuneful though light.— 
Sun, 


DEAR BRUTUS., 
Comedy in three acts, by Sir James Mathew 
Barrie. At the Empire, Dec. 23. 


There was about it the suspreme merit of 
freshness and novelty and there was beneath 
ita surface of changing moods, in which gentle 


ney was always emphasized, the 
undercurrent of a philosophical u —_ 
—— I purpose 
All that is most precious in Barrie is there; 
and the inner spirit of the whou.e is riper, 
richer, and deeper than ever before.—Sun. 





A PRINCE THERE WAS, 


A comedy in three acts, by George M. Cohan, 
based upon a story by Darragh Aldrich. At 
the George M. Cohan, Dec. 24. 

The romantic interest in the play is delayed 
until dangerously late and is rather weak 
— it — arrive.—World. 

e title intimates that it is all a fai 
story. A Prince there was. * * aed Re 


EAST IS WEST. 

A comedy in a prologue and three acts, by 
Samuel Shipman and John B. Hymer, at the 
Astor, Dec. 25. 

“East is West” is of the stage, not of life. 
And it is of the oldest and the best known 
theatre, all skilfully manipulated.—Sun. 

The play has, in short, all the rapidity, 
variety, and overwhelming romance of a mov- 


ing picture scenario—and also the verisimili- 
end.—T'imes. 


LISTEN LESTER, 
A comedy with songs in three acts, by George 
Stoddard, with music by Harold Oriob. At 
ay Knickerbocker, Dec. 23. 2 
success with the first nig’ — 
wei st night audience. 
Lester will linger with us a while at the 
Knickerbocker and musical comedy wiil not 
vanish from the face of the earth.—Times. 


ATTA BOY, 


A musical comedy by the enlisted men of 
the Aberdeen (Md.) Proving Grounds, at the 
Lexington O. H., Dec. 23. 

It was a good, cheerful Christmas enter- 
-—< Tinney wasn’t all of it, by any means.— 
sun, 

Judging from the welcome it received in the 
Lexington it will hold many audiences in a 
state of siege during its stay.—Herald. 


BACK TO EARTH, 
a comedy =. ieee acts, by William Le 
saron, suggeste y a story by Os 
At the Henry Miller, Dec. 33. cd ee ee 
The impression left at the end of the per- 
formance is of an unimportant job well done, 
and there is a certain sense of disappointment 
that technical skill and much bright dialog 
should have been employed to so slight an 
end.—Times. 
Amid the many shortcomings of William Le 
Baron’s new play, Mr. Eddinger’s celestial 


equipment shone with a stellar radiance.— 
World. 





THE VOICE OF McCONNELL. @ 
A comedy with songs in three acts, by George 
M. Cohan. At the Manhattan O. H., Dec. 25. 
It was a good, cheerful Christmas enter- 
tainment, and a large audience enjoyed it.— 
Herald. 
It is a mere shell of a play, of no more 
weight than a feather, but for Olcott it is a 
perfect vehicle.—Times. 


THE GENTILE WIFE. 

A drama in four acts, by Rita Wellman. 
At the Vanderbilt, Dec. 24. 

In the content of the play there cannot be 
said to be anything which is new, and some 
of its ideas are years behind the times.— 
Times. \ 

“The Gentile Wife” was as unusua! as its 
producer could have wished. It was unusual 
in its dispiriting dreariness, in its heavy 
monotony, in its often crude workmanship, in 
its shifting, unstable argument, in the com- 
plete absence of contrasting light and shade, 
in the irritating repression of its perform- 
ance and in its excessive length.—World. 


A LITTLE JOURNEY. 

A comedy in three acts, by Rachel Crothers, 
at the Little Theatre, Dec. 26. 

It is a simple, moving story deftly and 
very convincingly told. Thanks to the inci- 
dental comedy it held the audience through- 
out, and bids fair to have a thoroughly merited 
success.—Times. 

Compared with the novelty of the opening 
act, the second became somewhat forced. The 
audience began to lose interest when its tn- 
terest should have increased. But the third 
act brought with it the needed change and 
the play in the end gave a good measure of 
satisfaction.— World. 











MELTING OF MOLLY. 

A musical comedy by Marie Thompson 
Davies; trem her neve! of the. same name. 
Musical adaptation by Edgar Smith, music by 
Sigmund Romberg, lyrics by Cyrus Wood. At 
the Broadhurst, Dec. 30. 

The pleee evidently pleased the first night 
listeners.—Herald 

The jumble is enjoyable in a number of 
spots because of what the principals are and 
do.—Times. 
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> ss NEW ACTS THIS WEEK 











“Not Yet, Marie” (14). 
Musical Comedy. ; 
42: Mins.; Full Stage (Special Set). 
Riverside. 

Cc. B. Maddock turned his attention 
again to the producing of big acts this 
season, “Not Yet, 
second effort of the kind. The first 
was “The Sirens.” Both acts are on the 
same plane, which means that “Marie” 
is a high class offering—of a kind that 
vaudeville hasn’t been getting enough 
of lately. “Not Yet, Marie” is a little 
musical comedy that cost its sponsor 
$9,000. The words and music came 
from Ballard McDonald, Nat Osborne 
and Henry I. Marshall, while Frank 
Stammers wrote and staged it. There 
is a cast of five, a chorus of eight and 
an orchestra leader. The cast is 
worthy of mention though it isn't 
specified on the programs (because of 
the limited space allotted this sea- 
son). Present are William Edmunds 
(formerly Edmunds and Leedom), Ed- 
die Buzzell and Peggy Parker and 
Mary Donahue. The latter is a sweet 
singing girl who has been doing a 
single and who never spoke lines be- 
fore. She made a pleasant impression, 
though not given quite enough to do. 
The action takes place in the art photo- 
graphic studio of one Bambino, with 
a “Wop” dialect (played by Edmunds), 
who has made a hit by pictures of 
lingerie and such, posed by models. This 
gives the choristers a chance to show 
some fetching effects in “nighties” and 
bathing suits. Bambino asks one girl 
what the idea of lace pajamas is. She 
answers they are to sleep in and Bam- 


Marie” being the 


bino replies they would keep him 
awake all night. The girls are ar- 
rayed in several other changes, all 


the clothes being in excellent taste, 
and it was those costumes which con- 
sumed the major portion of the pro- 
duction expenditure. There is a plot, 
in fact, a bit too much and if cutting 
can be effected there, it ought to help 
in the general result. Buzzell and 
Parker have several numbers together. 
They are “Oh, Those Pictures of 50 
Years Ago” and “Broadway Blues.” 
Buzzell duetted with Miss Donahue in 
“When I Marry You.” All of the music 
is pretty, with Miss Donahue’s “Red 
Riding Hood On Broadway” sounding 
the best. Edmunds takes care of most 
of the comedy, Buzzell not being quite 
so successful in the portions allotted to 
hifh. The title is oddly arrived at and 
furnished a laugh when explained near 
the finish. An old man entrances early, 
goes to a picture that looks like Marie 
Antoinette and mutters, “Not Yet, 
Marie,” He returns, does the same 
thing, and when the girls ask the rea- 
son he explains that 50 years ago he 
loved Marie. But she refused to 
marry him, saying he should call 
around when he got tired of wine 
and women. So he is still telling his 
old sweetheart, though she is gone, 
that he isn’t tired yet. The setting is 
in fine taste with the rest of the pro- 
duction. Mr. Maddock is going very 
thoroughly into his vaudéville efforts 
for he is “training” for an entrance 
into the legitimate field next season. 
If his three-act pieces are as carefully 
done, he should find also success with 
the bigger work. Ibee. 


Harry and Anna Scranton. 
Wire act. 

7 Mins.; One and Two. 
American Roof. 


The opening in “one” leads the audi- 
ence to believe acrobatics and things 
running to neck-breaking stunts on a 
tight wire were wholly out of the 
category of this pair. In “two” the 
men and woman, singling and doubl- 
ing, go in for some clever and difficult 
work on the wire. One of the best 
acts of its kind now playing around 
New York. Has youth and the pair 
go into their routine with pep and 
energy. Mark. 


Hyams and McIntyre. 
“Maybloom” (Comedy). 

27 Mins.; Full Stage (Studio). 
Palace. 

“Maybloom” is a trifle but John 
Hyams and Leila McIntyre make it an 
entertainment. No author is an- 
nounced. Therefore Hyams may be 
suspected, in collusion with Miss Mc- 
Intyre possibly. It is written in the 
Hyams style. Frank Stammers staged 
the comedy playlet, with Alexander 
Seden mentioned in caps as the mus- 
ical director. Both principals were 
greeted upon their entrance at the 
Palace Monday evening. First came 
Mr. Hyams, stumbling into a dark 
room, supposed to be an artist’s studio, 
and he impersonated the artist when 
Miss McIntyre arrived as an emer- 
gency model. During the flippant dia- 
log, mostly on sharp crisp points, along 
the latest developed vaudeville idea 
of “comedy talk,” twisting straight re- 
marks into humorous retorts, a far 
distant relative of “punning,” Mr. Hy- 
ams secured the impression Miss. Mc- 
Intyre was to pose for an incompleted 
painting of an undraped figure, that 
stood upon an ease]. Miss McIntyre 
retires to dress for the posing, with 
the customary work by Hyams whiie 
waiting, he and the audience anticipat- 
ing a “mode! scene” of the undraped, 
but when the young woman returned 
she was fully clothed in colonial style 
for “Maybloom,” another painting that 
remained concealed up to that mo- 
ment. Mr. Hyams is surprised, also 
delighted, and in proof of both, insists 
that they be married, after a song and 
dance, which should have brought him 
more fondness for Miss McIntyre than 
her clumsy dress. They exit arm in 
arm. The time of the turn seemed a 
bit lengthy. They can take it in a 
faster tempo with the same results; 
in fact, this couple can do almost any- 
thing they want to in vaudeville with 
the samesxcesults, for they are sure and 
fast favorites there. Sime. 
Emily Smiley and Co. (2). 

“Her Great Chance.” (Dramatic.) 
12 Mins.; Three (Interior.) 
American Roof. 

Two women and a man comprise the 
Emily Smiley Co. presenting “Her 
Great Chance.” A _ rich man—the 
uncle of one of the women—has made 
his wealth through an invention of the 
niece’s father; the niece by-the-way 


also having married the son of the 


rich gink. The old man reels off quite 
a clatter about the family tree and 
would have nothing to do with his 
daughter-in-law, who was a mill girl. 
The other girl is the favored chick 
of the Oliver household. The poor 
girl puts over a nifty on the old man 
and by a subtle stage trick obtains a 
signed statement that will make the 
man’s son and herself rich. The work 
of the women was heads and shoul- 
ders above the man’s. There is some 
very smart dialog; some of the best 
that has been heard in the pop houses 


.in many a day. The sketch was effec- 


tive, with the work of the women sav- 
ing it from falling from grace. 
Mark. 


Diana Bonner. 

Songs. 

13 Mins.; One (Special Drop). 
Colonial. 

In front of a blue silk drop, in “one,” 
Diana Bonner, billed as “formerly with 
the Chicago Opera Company,” sang 
five songs in a mellow soprano voice. 
Miss Bonner is of the blond type, of 
statuesque beauty, and her vocal ef- 
forts were enthusiastically appreciated. 
Her opening song was a Spanish num- 
ber followed by a musical comedy num- 
ber which also found favor. An oper- 
atic aria was followed by a ballad 
which slowed up the entire act. Miss 
Ponner could easily eliminate it: As 
a closing song she used “Rainbows,” 
effectively sung in a spot light. Miss 
Bonner possesses a pleasing person- 
ality and a voice. As a vaudeville 
single act of the straight singing kind, 
Miss Bonner will do. 


Llora Hoffman. 

Songs. 

12 Mins.; Two (Parlor). 
Palace. 

A single singer, of the straight va- 
riety and perhaps from the concert 
stage, Llora Hoffman appears to have 
a better defined opinion of what should 
constitute a vaudeville act in her class 
than many of the same class who have 
preceded her. With a cultured sop- 
rano, she “soars” but in one number, 
playing for the others from the lyrical 
end as well, and Miss Hoffman may 
do this, for she is one of the very few 
prima donnas who has understood en- 
unciation’s importance sufficiently. to 
divide her vocal study on it. That not 
alone adds a pleasurable value to her 
voice but permits Miss Hoffman to 
take on numbers which with other 
trained voices might mean nothing. 
Accordingly her repertoire seems more 
adaptable to a vaudeville audience, and 
it’s the clarity of the lyrics that make 
them so. Especially true is this of 
her final number, a poem dedicated to 
the French mother and set to a melody. 
Miss Hoffman is a wholesome looking 
woman who appears to have her hair 
bobbed. That forces out her features 
in relief and aids the picture she pre- 
sents. At the piano is Charles Lurvey, 
who acts as accompanist only. Miss 
Hoffman does not leave the stage, but 
she does give expression to her songs 
by repressed little gestures, and dis- 
plays by suggestion more so perhaps 
an animation while singing that places 
her in firm favor. As a straight single 
singer in vaudeville Miss Hoffman will 
pass along. She is not sensational, but 


she is substantial. Sime. , 
Murray Vogt and Co. 
Songs and Talk. 
15 Mins.; One. 
Harlem Opera House. 
Murray Vogt, dressed in_ street 


clothes, starts the act singing “Rain- 
bows” in a spot-light, and is inter- 
rupted by loud hammering back of the 
drop. He stops long enough to lift 
the drop and drags forth what appears 
to be one of the stage crew. The stage 
hand looks the “boob,” and has trouble 
in fastening his belt so as to support 
his trousers. Some cross-fire talk, 
with several pushes by Vogt, bring 
many laughs, as‘the trousers are about 
to drop at each push. The comedian 
is asked to sing, and fakes some of 
the lyrics of a popular ballad, which 
he later sings straight in a delightful 
tenor voice. A double “nut” song is 
followed by a double comedy number. 
Another ballad in double style, with 
several interruptions by the comedian, 
and then a harmonious jazz rendition 
of the ballad closes. The-act is called 
“Who Is He?” evidently meaning the 
stage hand, and the answer is that he 
is one of the most natural comedians 


‘with a good voice seen in vaudeville 


in some time. The act needs work, 
but it cannot fail to entertain on the 
big time. 


Watkins and Williams. 

Songs and Talk. 

13 Mins.; One (Special Drop, Exterior.) 
American Roof. 

It has been a long time since Gladys 
Watkins and Billy Williams have been 
doing a “double,” the old act dissolv- 
ing through the advent of a little son 
in the private life of Watkins and Wil- 
liams, who offstage are Mr. and Mrs. 
Williams. The absence of Miss Wat- 
kins from the calcium has not harmed 
her voice in the least and if anything 
has improved it. She looks well and 
dresses neatly becoming. Billy Wil- 
liams has a corking good voice and 
with a pleasing personal appearance 
his vocal numbers are surefire. There 
are solos and duets, with the voices 
blending sweetiy harmoniously. The 
talk isn’t tiresome and some sections 
were especially well received Monday 
night. The songs are: of a musical 
comedy nature, with the results sure 
to keep the new act working con- 
secutively. ark. 





Georgie Price and Co. 
Piano, Songs and Talk. 
13 Mins.; One. 

Harlem Opera House. 


Georgie Price was- formerly a mem- 
ber of one of the Gus Edwards’ acts, 
in which he played opposite to “Cud- 
dles.” Since “Cuddles” went into pic- 
tures, Georgie has found another 
partner who is just a pianist, and 
remains so throughout the act, al- 
though a trick opening would in- 
dicate otherwise. Price steps out and 
sits down at the piano, while his 
youthful appearing assistant dressed 
in an eton suit tries to sing a song, 
only to discover he forgot the’ words. 
Price then announces he has forgotten 
the music, and they change places, with 
Price starting things off in a showman- 
like manner with a jazzy song. This 
he follows with a humorous recitation 
about his handkerchief. He then 
states he was at the Friars’ Club and 
asked several members what made a 
vaudeville success, and they each said 
an imitation of the one questioned 
could not help in making an act a hit, 
so he did brief impressions of Eddie 
Leonard, Eddie Foy, Raymond Hitch- 
cock, Al Jolson and George Cohan. 
He then offered a short announcement 
about the management asking him to 
impersonate Fannie Brice, and, in 
view of the audience, he changes his 
shoes and other wearing apparel to 
impersonate Miss Brice in a comic 
Oriental song and dance. Price has a 
good idea, and with a little more work 
his act will be ready for the best. The 
dressing bit, however, lacks class, but 
this can be moderated, especially the 
speech about the French maid. There 
is plenty of room for Price’s talents in 
big-time vaudeville. 


Darrel and Edwards. 
Songs and Dances, 
11 Mins.; One. 
Royal. 


Mabel Darrel and Jack Edwards have 
a comedy skit in the form of song and 
dance entitled “Tid-Bits.” Miss Dar- 
rel resembles Charlotte Greenwood at 
the opening, and, with Edwards, sings 
a song. Edwards does an eccentric 
solo dance, using a book and large 
horn-rimmed spectacles, as done by 
Lew Brice. The dance shows Edwards 
to be a versatile stepper. Miss Darrel 
returns and sings a “nut” song, to 
which she.adds awkward gestures and 
dance steps. Several gags, with E¢- 
wards taking the slap in the face to 
emphasize each poiyt. Here it is a 
little rough. A double song and dance 
at the finish permits Edwards to do 
some acrobatic work, and Miss Darrel 
does a little stepping. The act is fast 
moving, and went big. A little toning 
down of the slapping stuff and other 
little rough spots should make this turn 
sure fire. 


Jack Ingliss. 

Songs and Talk. 

11 Mins.; One. 
Harlem Opera House. 


Jack Ingliss opens his act with a 
song about his former partners, men- 
tioning Al. Hawthorne and Jimmy 
Duffy. Dressed in the same old Palm 
Beach suit, opera hat and with corn 
cob pfpe in his mouth he starts in with 
a familiar line of chatter. The re- 
mainder is the same material he had 
last season, with Duffy, excepting the 
imitation dance bit in which he an- 
nounces a dance by Pat Rooney, which 
he fakes, and as an imitation of Eddie 
Leonard he shows a mechanical doll 
doing the steps in a spot light. The 
same instruments are brought out with 
each bow, but the placing of his fingers 
t6 his fiose is héw in the act. Ingiiss is 
too good a showman to spoil his good 
work with so foolish a piece of busi- 
ness. His act scored big, and he 
should have no trouble in convincing 
people that he possesses an individual 
brand of “nut” comedy. 
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Loan and La Hoen. 

Songs and Talk. 

16 Mins.; Two (Special Set). 
Harlem Opera House. 

The setting is two leg drops in 
“two” showing an adobe hut and a 
prairie waste. A cowboy soliloquizes 
about a dance the boys are going to 
have that evening, and that he was 
waiting for the girl who is to sing the 
songs before the entertainment. The 
girl dressed in Broadway style arrives, 
and some cross fire chatter which is 
pointless leads into a double topical 
song. The man announces he is go- 
ing to do a recitation while she changes 
her dress, and recites something about 
a horse and the Rio Grande, which is 
lost on-account of the slurring of the 
words. The woman then sings a musi- 
cal comedy number dressed in evening 
clothes, and the man dresses himself 
in a tuxedo and joins her in a little 
more talk. He next sings a popular 


number in which he gives his own 
manner of pronounciation, and the 
woman returns dressed in another 


evening gown, in striking contrast to 
the setting. A dance to jazz music 
lets the act off slowly. 

Jets the act off slowly. The turn is 
presented in an amateurish manner as 
far as the entrances and exits are ar- 
ranged, and the delivery of material 
by the man could be greatly improved. 


Les Copeland and McCloud. 
Songs and Music. 

11 Mins.; One. 

23d Street. 

Not newcomers to vaudeville, but 
new in the combination. Les Cope- 
land makes a slight announcement of 
one number that he wrote for Bert 
Williams. It’s the “I Ain’t Married No 
More,” with Copeland putting it over 
effectively and playing his own piano 
accompaniment. While Copeland looks 
after the piano end and also handles 
the singing department, McCloud, best 
known as a banjoist on former per- 
formances, not only picks, but also 
uses the saxophone for one number. 
McCloud gets busy vocally on a. num- 
ber that sounds unmistakably like a 
Copeland, the one with the reference 
to the old oaken bucket, but referred 
to in a comedy lyrical sense. Another 
of Copeland’s “Not Good Resolutions; 
Just Broke,” has a funny construction, 
and was registered in Copeland’s 
characteristic style. The audience 


like ‘the piano-banjo arrangement, a 


medley of topical songs being splendid- 
ly played, and the act distinctly scored. 
McCloud knows how to strum a banjo, 
and on the jazzedy, raggedy, shimmy- 


§ng stuff is there. The men will short- 


~and its syndicate. 


ly hit a dual stride that will bring out 
their- talent all the more impression- 


ably. Mark. 
Southern Serenaders (6). 
Musical and Songs. 
13 Mins.; Full Stage. 
A pretty musical offering, by one 


man and five women. The interior 
scene shows the living room of an old 
fashioned mansion in the south. The 
women are all clad in hoop skirts and 
the man in a fashion also in keeping 
with the period. The program includes 
piano, flute, violin and cello specialties 
and several vocal selections. The act 
bespeaks class and is a musical offer- 
ing that will fit on any big — 

red, 





Sidney Smith. 
Cartoonist. 
15 Mins.; One. 

Sidney Smith is the creator of the 
popular Andy Gump, and the “Oh, 
Min!” pictures in the Chicago Tribune 
For that reason Mr. 
Smith got over in Chicago. Elsewhere 
he will not get over. -His seepe is 
limited to newspipers, where he has 
been a proven and decided success. 
This is not because Mr. Smith is not 
a good artist or a good humorist, but 
because he is not a good vaudevillian. 
Swing. 


—— 





Burt and Rosedale. 
Talk and Music. 
15 Mins.; Three (Parlor Set). : 
Man with semi-nut make-up and girl 
form this two act. Everything in the 
turn is done in small time fashion. 
The turn opens with the girl at the 
piano for a number, the man entering 
during the selection. A little talk fol- 
lows. The duo use flute and guitar 
for a couple of numbers and close with 
an eccentric dance by the man with the 
girl again at the piano. The talk gets 
little or no returns with the instru- 
mental part little better. There is harly 
anything besides the dance to keep 
them going. 





PALACE. 


Ten acts and over before 11 Monday eve- 
ning—and a good show. 

The first part held six turns, the latter 
section four. With. an intermission,’ and a 
weekly film opening, the speed of the program 
was Maintained throughout, though one act 
(Hyams and McIntyre—New Acts) held the 
stage for 27 minutes, with Lydell and Macy, 
next, doing 20. ‘ 

Good names_were quite abundant on the 
program. Lucille Cavanagh, Leon Errol and 
Laurie and Bronson were among them. It 
needed some manipulation with so much light 
entertainment to hold up the program all the 
way. This was satisfactorily done, although 
Laurie and Bronson, next to closing, and fol- 
lowing Leon Errol’s, rough and messy though 
laughable act, could not be said to have secured 
the best of the placement. The kid turn 
though should be happy in the knowledge they 
were selected for the hard spot. 

The Palace held a mob Monday night. For 
the past month every day has been a holiday 
at the Palace. Matinees run with the night 
shows. The S. R. O. sign there may have 
been worn out, like Jim McBride’s (the ticket 
taker) coat. The crowd rushes the ticket 
taker, and after each performance McBride 
starts searchers around the lobby to recover 
the lost buttons off of his coat. 

Monday afternoon and evening the Palace 
had a sell-out for each performance before 
the curtain arose. The advance sale fhere of 
late has been unusually extensive for a vaude- 
ville theatre. The early week in New York 
was big for the theatres, with New Year’s 
breaking in, and a holiday crowd still looking 
for enjoyment after Christmas. This may be 
the record week for many a New York theatre, 
and particularly those that gave an extra 
show New Year’s Eve. 

The Errol act, called “The Guest,” and first 
shown at the Majestic, Chicdgo, about a month 
ago, may have created the most pre-interest 
in the current Palace program. Jed Prouty 
is doing the straight for Errol’s “drunk.” It 
has been many years\since Mr. Prouty played 
vaudeville, appearing before as a part of a 
male two-act, then doing the straight likewise, 
and since appearing in musical comedy. 

The Errol act is a bedroom scene, with 
Errol flopping and falling all over the room, 
smashing crockery and knocking statutes off 
pedestals. It’s the “Errol drunk’ business, 
done with something different in ‘‘falls,’’ Errol 
now doing his falls more in the way the 
trained dogs like Barnold’s “Dan’ ’and Vokes’ 
‘“Don”’ were taught or forced to do them, stag- 
gering sideways for several steps, then slowly 
toppling down in a heap, still sideways. Fora 
“fall” by a buman it is much more effective 
than the flat fop formerly done by Errol and 
others. Mr. Erro} made them laugh with this 
business, also some of his remarks and the 
plate-smashing, sure-fire since the days when 
first discovered to be the cheapest laughing 
prop. Errol also got some laughs at first 
when blowing his “drunken” breath into 
Prouty’s face, and Prouty’s show of being 
overcome by the avalanche, both mentioning 
something about the gas pipes being out of 
order to make this more difficult and repulsive. 
The Palace audience, and to a far greater 
extent than the $2 houses, Errol has done it 
before in productions, did not howl over the 
bit. For everyone who laughed three were 
silent, and some looked disgusted. It was 
repeated so often the final couple of ‘ breath 
blows passed away with nothing. Errol has 
a comedy act though, and it appears his indi- 
vidual work and personality more than his 
material are getting it over. At the opening 
he is ushered into a bedroom with the butler 
explaining things to him. The bedroom is 
fitted like a shop for statuary. For the finish 
Errol does his Indian wrapping in the blanket 
eae pillow, to remain under the comforter in 
ed. 

The Laurie and Bronson team right after- 
ward held them in with sidewalk foclishness, 
going along nicely all the way under the han- 
dicap. George N. Brown, the walker, closed 
the show. It’s unlike the regular Palace clos- 
ing or opening turn. The orchestra and stage- 
hands did not appear to be very enthusiastic 
in working up the racing finish, and this por- 
tion, the main part of the turn, running six 
minutes (during which the walkers went nine- 
tenths of a mile on the treadmill walkers, 
brought only mild attention. The turn in all 
runs about eight or nine minutes. Mr. Brown 
might aid his act by securing a medley of live 
instrurmente! numbers for the. incidental music, 

Closing the first part was Lucille Cavanagh, 
returning to the Palace after playing a hold- 
over engagement there not so long ago. The 
lay-out appears the same as before, when it 
was new, and the principals are the same, 
Wheeler, Wadsworth, Mel Craig and William 
B. Taylor. The act is moving faster though, 





and gains considerable through that. Miss 
-~—- . lai i ns ee 


Cavanagh composes herself into a very pretty 
stage picture in the several numbers as the 
centre of an attractively staged turn. 

Just preceding, Al Lydell and Carleton Macy 
did the former Lydell and Higgins turn with 
a change of routine. Mr. Macy (who often 
appeared in vaudeville in years gone with his 
wife, Maud Hall Macy (‘‘The Magpie and the 
Jay,” etc.), is doing the straight as an old 
naval officer to Lydell’s old vet, in which none 
excels him. To hear the old A. K. ejaculate 
“Attaboy, attaboy’”’ while Mr. Macy is reading 
a letter is as good a laugh as vaudeville holds. 
Mr. Macy has a verse written by Katherine 
Dana, and he makes it tell. As verse it is 
much beyond what vaudeville has grown to 
bear. The combination of Lydell and Macy is 
excellent; in contract, perfect, and in enter- 
tainment, 100 per cent. 

The Gliding O’Mearas opened the show with 
tueir ballroom dancing. The O’Mearas have 
been able to hold themselves in through 
touches of originality in their work. The waltz 
they are now doing, a skating waltz it might 
be called through the dipping indulged in, is 
pretty: to watch, and is their own. The Le 
Grohs, No. 2, although contortionists, work in 
a way to remove that, and the house accepts 
them as something new, mostly because of the 
comedy twists given his twists by the younger 
man of the trio. The young woman looks 
neat and nice and is no mean contortionist, 
also acrobat, herself, but the supple bender of 
the three smothers the two when it comes 
to twisting. Smith and Austin, No. 3, went 
through their regular routine, now set with 
them, with the girl singing one number. They 
worked fast and got laughs, their only ob- 
jective. 

Hyams and McIntyre (New Acts) were No. 4. 

Sime. 





RIVERSIDE. 


A well-playing bill that pleased the excel- 
lent house Monday night, when everything but 
the side ‘seats were occupied. Business has 
been holding up strongly at the Riverside, with 
the holiday draw fully up to expectations. 

Jack Norworth and Lew Docksitader in next- 
to-closing and No. 4 respectively (similar spots 
in the two sections of the show), both delivered, 
but sqmething new in a musical comedy way 
caught. the house’s fancy, too. It was “Not 
Yetg Marie’? (New Acts), whose running length 
ledJ/ to the bill being overtime. 

ir. Norworth is supposed to be dallying but 
temporarily in vaudeville, having another pro- 
duction of his own in mind, He debuted for 
the present trip in Chicago some weeks ago, 
and probably has changed his routine some- 
what. There is no doubt but that audiences 
like to hear him sing, even with what might 
be termed ordinary ditties. He satisfied, with- 
feut arousing any real returns—that is not in 
the measure that has been his heretofore. He 
nearly started something with the final song, 
a topical group of verses called “In These 
Hard Times,’’ which, however, isn’t quite up 
to his former offerings of like kind. He re- 
tains ‘“‘Mother’s Angel Child,” used for an 
opener, but with some new chatter in between, 
saying he was going to call the infant 
‘“‘weather-strip’” because it “kept me out of 
the draft.” “Can You Tame Wild Women?” 
“The Singing Waiter (bringing in popular 
airs) and “fA Good Man Is Hard to Find’ 
completed his routine. The last-named song 
is of the “‘blue tune” kind. 

Mr. Dockstader made any number of exits 
and entrances, giving about all the material 
pertaining to his latest monolog (done by 
Aaron Hoffman). Portions of the talk are 
brought up to the minute, and there was some 
kidding of the President, whom Lew said 
signed the prohibition measure Thursday and 
anneunced he was going to Burepc Friday. 
He touched on the possible presidential candi- 
dates for 1920 as ‘‘Wilson and McAdoo for the 
Democratic ticket; Roosevelt and General 
Pershing for the Republican ticket and Hoover 
for the meal ticket.’’ He opened by addressing 
the house as “‘members of the 17th Assembly 
District, friends, voters and their husbands,” 
which drew the first laugh. He then went into 
his argument to prove that the Germans are 
‘‘mea!l-hounds,”’ . 

William L. Gibson and Regina Connelli, in 
another Aaron Hoffman product, appeared in 
“The Honeymoon,” on seventh. This playlet 
was out over the Orpheum time last season, but. 
was recast for eastern bookings. Any man 
who could get away with the “stuff’’ the groom 
“pulls” on the supposed first day of a honey- 
moon deserves a medal, but the chances are 
that any youth who felt similarly towards a 
girl would never fall for the parson’s knot. 
The playlet sure tickled the house. During his 
“bawling of the bride” a cat escaped from the 
orchestra pit, leaped to the foots and “exited.” 
— stopped long enough to say it was good 
uck, 

Kramer and Morton opened intermission, 
doing well. They are offering one current 
tune, ‘““‘How’re You Going to Keep Them on the 
Farm After They’ve Seen Paree.’”’ Ethel Hop- 
kins filled No. 2, with songs, one being an 
operatic effort. Best for her was a medley 
of the old-time patriotic numbers that takes 
in pretty nearly everything. 

“Sweeties” was strong for No. 3, its novelty 
finding an appeal. The act is rather well cast, 
the Frenchman and the Yiddish aviator being 
especially good. The Pickfords opened the 
show with old stunts, and the closing spot was 
taken care of by Olympia Desvall and Co., 
whose horse and dog turn was probably fresh 
from a circus. Thee. 


COLONIAL. 


A peculiarly constructed show, fast moving 
and with plenty of novelty found favor with 
a capacity audience Monday night, notwith- 
standing the lack of full stage acts. 

The first half was mostly in “one” and 
Morris and Campbell with their skit “Thdé 


e 


Avi-Ate-Her” were the laughing hit of the 
show, while Eddie Leonard ran away with 
applause. 

The Garcinetti Brothers in a novelty acro- 
batic and hat juggling offering ovened in a 
lively manner, ‘They are dressing the act @if- 


ferently and have cut the bit with the dog . 


down to faster results. Diana Bonner (New 
Acts) scored with singing and then Morris and 
Campbell. Miss Campbell has added much with 
some new wardrobe, and Morris has extended 
his stay in the upper box to gather several 
more laughs. 

Mr. and Mrs. Jimmie Barry are here two 


weeks for the first week are doing their old 
stage door act “The Rube,” a smoother work- 
ing affair than “The Burglar’ which they 
have been showing around New York the 
ereater part of this season. The Barrys have 
two laughs in this act to one in ‘“The Burglar.” 
They went decidedly well considering all the 
laughing ahead of them. 

Mr. Leonard with his company of ten col- 
ored singers and dancers closed the first half 
in his usual showmanlike manner. In one of 
his speeches, Mr. Leonard told the audience 
he would applaud them and that he has Henry 
Lewis doing it now. Leonard sang several 
encore numbers before allowed to depart. 

The second half was opened by Frank Crumit 
doubling from the Alhambra though the sudden 
iliness of Mary Clark (Mary and Anna Clark). 
Crumit with his songs, stories and playing of 
the mandolin and ukulele won an early hit. 
George White, assisted by Tot Qualters, HEthel 
Delmar, Lois Leigh and Dorothy St. Clair of- 
fered his dances and several impersonations of 
dancers. The act is kept fresh-looking by the 
evident attention the wardrobe receives and 
the dancing of White was never done at a 
faster clip. The turn won early distinction 
as it was a decided flash on the program. 
Milo? now opens his act with new talk if 
which some war gags are interpolated and 
then he gets down to his imitations. A batlad 
near the close has been done to death and 
only that Milo gives an excellent rendition 
saves it. 

Robert Dohn, assisted by a midget, does a 
cannon ball juggling act, in which much forced 
comedy is used. Dohn’s act needs speed if it 
wants to hold the crowd in when closing the 
show. 





AMERICAN ROOF. 


As a getaway bill for the old year the 
American Roof had one that in laugh-getting 
was above the averagée, with the audience 
Monday night not only comfortably filling the 
place, but obtaining a whole lot of Al fun 
out of the show. Barring one little wait, the 
bill displayed a little more ‘speed than usual. 

An agent, who has been in service and only 
recently mustered out, was surprised to find 
the Roof running a comedy picture at the 
opening of the show upstairs, but from the 
laughter resultant opined it must be a | nae 
bet. The picture does away with the long 
wait if the folks get in around 8 bells. As 
a rule the Roof show gets under vaudeville 
pressure about 8 :30. 

Crutchfield, lariat monologist, opened. His 
talk seemed to get to the rope’s end and that’s 
about all. It was hard to hear the talk beyond 
the first few rows up there. However, he’s 
a corking good manipulator of the lariat and 
has several rope tricks that were applauded. 
Downstairs the talk also likely helped. 

Watkins and Williams (New Acts) were fol- 
lowed by Betts’ Animals, which has a routine 
by seals as its main feature. Interesting as 
of yore, with a number of antics surefire for 
comedy purposes. Berry and Nickerson have 
a musical act of the old vaudeville type, but 
brought out along more up-to-date lines. One 
man is in burnt cork and the other had on an 
exaggerated attire that was eS a to hide 
his former Dutch makeup. e men play 
divers instruments, with an occasional play 
for comedy by the blackfaced man, which was 
largely successful atop the Roof. “Days of 
Long Ago,’”’ with one man, four women, violin 
and piano, found favor with the combined 
singing of the outfit. Not much to the act, and 
the songs of a etraight construction for the 
most part, but of sufficient merit to entertain 
those caring for a singing turn of this char- 
acter. ‘ 

After intermission appeared Homer and Du- 
bard, who were quite successful with their 
offering, the closing in particular bringing them 
vigorous applause. Emily Smiley and Co, (New 
Acts) were followed by Sam Hearn, with his 
Rube monolog and violin routine. There was 
a time when any attempt at a rube stunt on 
the Roof by a ‘‘single’ was suicidal, but 
Hearn sure had them laughing good and hard. 
He has a combination of Bzra Kendall and 
Rube Dickinson patter that was certain for 
both laughter and applause. Harry and Anna 
Scranton (New Acts) closed. Mark. 


MacGREGOR’S OWN PRODUCTIONS. 

Edgar MacGregor, who has been the 
chief stage director for Klaw & Erlan- 
ger, has formed his own producing 
company, though the attractions put on 
will route through the K. & E. office. 
The MacGregor producing company is 
backed by a group of men, some of 
whom are known in theatricals, but 
several are business men. 

The new company will have six de- 
partments, heads for which have al- 
ready been chosen—for publicity, cast- 
ing, play-reading, etc. Mr MacGregor 
has in view three plays. For a starter 
they are to feature Marie Carroll, 
Marion Coakley and Kate Pullman, re- 
spectively. 
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Booked through 
the 


MARCUS LOEW 
Agency 


Frutnam Building, N, Y. City 








NEW YORK CITY 

American 
Marshall & Welton 
Alexanders & EB 
Halley & Noble 
Jack Arnold 3 
Harry First Co’ 
Ryan & Lee 
(Three to fill) 

2d half 
Kiltie Duo 
Burt Sheppard Co 
Fentel & Cecil 
Cardo & Noll 
Barlowe & Hurst 
Big Punch 
Ryan & Lee 
(Two to fill) 

Victoria 
Weston & Morin 
Jean Moore 
Barry McC Co 
Kenny & Hollis 
Weiss Troupe 

2d half 
Marshall & Welton 
Jessie Reed 
Robt H Hodge Co 
Sam Hearn 
HuWert Dyer Co 

Lincoln Square 
3 Walters 
E & E Elliott 
McCormick & I 
Zobt H Hodge Co 
Harris & Morey 

2d half 

Manning & Hall 
Estelle Suily 
C & S McDonald 
McDermott & H 
Weiss Troupe 

Greeley Square 
Homer & DuBard 
Henry & Moore 
Burns & Kissen 
Lieut H Barry Co 
(One to fill) 

2d half 
Allen & Avitt 
Jean Moore 
3arry McC Co 
Kenny & Hollis 
3 Walters 

Delancey St 
Kiltie Duo 
Knowles & Hurst 
McDermott & H 
Ed F Reynard Co 
Jessie Reed 
Hubert Dyer Co 

2d half 
Clayton & Clayton 
O'Neill Sisters 
Homer & DuBard 
Les Morchants 
Frank Bush 
Lieut H Barry Co 

National 
Clayton & Clayton 
Allen & Avitt 
Les Morchants 
Frank Bush 
Prince Charles 

2d half 
E & E Elliott 
Hudson & Jones 
Canfield & Rose 
Roy & Arthur 
(One to fill) 

Orpheum 
O’Neill Sisters 
Arnold & Taylor 
Big Punch 
Lola Wentworth 
Roy & Arthur 
(One to fill) 

2d half 
White Steppers 
Fenwick Girls 
Henry & Moore 
Ed F Reynard Co 
Harris & Morey 
John F Clark Co 

Boulevard 
Martini & Fabrini 
Fenwick Girls 
Canfield & Rose 
Wolf & Stewart 
Sam Hearn 

2d half 
Knowles & Hurst 
Grundy & Young 
Gill & Veak 
Alf Grant 
6 V Steppers 

Avenue B 
Oxford Trio 
Ryan & Juliette 
Josephine Davis 
Pau! -Petching Co 
(One to fill) 

24 half 
Frawley & West 
Violinsky 
(Three to fill) 

BRROOKLYN 

Metropolitan 
John F Clark Co 
3arlowe & Hurst 
Alf Grant 


ubmarine F 7 
(One to fill) 

2d half 
Alexanders & BE 
Halley & Noble 
Jack Arnold 3 
Lola Wentworth 
Submarine F 7 

De Kalb 
Romaine 
Grundy & Young 
Cardo & Noll 
Hank Brown Co 
6 V Steppers 


2d half 
Weston & Morin 
Arnold & Taylor 
Harry First Co 
McCormack & I 
Montambo & Nap 

Palace 
Frawley & West 
Fiske & Fallon 
Bertram & Saxton 
Chalfonte Sisters 
Violinsky 

2d half 


Aronty Bros 

Lou & G Harvey 
Josephine Davis 
Paul Petching Co 
Burns & Kissen 


Fulton 
White Steppers 
Estelle Sully 


C & S McDonald 
Hudson & Jones 
Burt Sheppard Co 
2d half 
Selbini & Grovini 
Helen Vincent 
Wolf & Stewart 
Hank Brown Co 
Martini & Fabrini 
Warwick 
Walton & Francis 
3 Romans 
(Three to fill) 
2d half 
Wright & Earle 
Patsy Doyle 
Bertram & Saxton 
(Two to fill). 
BALTIMORE 
Hip ~- 
Melva Sisters 
Payton & Hickey 
Carlisle & Roemer 
Geo M Rosener 
Sig Franz Troupe 
BOSTON 
Orpheum 
Rosalie Ascher 
DeVoy & Dayton 
M Bruan & Widows 
Nevins & Erwood 
Bell & Eva 
(One to fill) 
2d half 
Clit? Bailey Duo 
Choruscope 
“Married Life” 
Frank Farron 
Billy King Co 
(One to fill) 
ATLANTA, GA. 
Grand 
Newell & Most 
Geo A Mack 
Marcelle Co 
Lee & Bennett 
Geo & May LeFerve 
2a half 
La Noles 
Holden & Herron 
DeVeaux Dell & J 
Fage & White 
Nettie Carroll Tr 
AUGUSTA, GA, 
Modjeska 
La Noles 
Holden & Herron 
DeVeaux Deli & J 
Fagge & White 
Nettie Carroll Tr 
2d half 
Hodge & Lowell 
3 Lindredd Girls 
O'Neill & Baskette 
Prevost & Goulett 
(One to fill) 
BIRMINGHAM, ALA 
Bijou 
Cleveland & Dorey 
Russell & Lum 
Curry & Graham 
Bill Pruitt 
Dupree & Dupree 
2a half 
Newell & Most 
Geo A Mack 
Marcelle Co 
Lee & Bennett 


Geo & May LeFerve 
FALL RIVER,MASS 
Emery 


Cliff Bailey Duo 
Choruscope 
“Married Life” 


Rosalie Ascher 
DeVoy & Dayton 

M Braun & Widows 
Nevins & Erwood 
Norvell Bros 


HAMILTON, CAN. 

Loew’s 
Huling’s Seals 
Jenks & Allen 
Tom Davies Co 
Adele Oswald 
“Reel Guys” 

HOBOKEN, N J 

Loew's 
Hall & O’Brien 
Exposition 4 
Selbini & Grovini 
(Two to fill) 

2d half 


Duffy & Montague 
Fiske & Fallon 
Sylvester Schaefer 
(Two to fill) 
MEMPHIS, TENN, 
Lyceum 
Bob Mills 
Louise Brocade 5 
Allen & Francis 
Russell & DeWitt 
2d half 
Cleveland & Dorey 
Curry & Graham 
Bill Pruitt 
Dupree & Dupree 
MONTREAL 
Loew’s 
Palermo Duo 
Donohue & Fletcher 
Delmore & Moore 
Wm Dick 
“What Women Can 
Do” 
NEW ORLEANS 
Crescent 
Gaynell & Mack 
Herman & Clifton 
Chas Rice Co 
Al Carpe 
Louis Hart Co 
2d half 
Bob Mills 
Russell & Lum 


N ROCHELLE, N Y¥ 
Loew's 
L & G Harvey 
Aronty Bros 
(One to fill) 
2d half 
Oxford Trio 
“Honor Thy Chil’n” 
(One to fill) 


PROVIDENCE 


Emery 
LeClair & Sampson 
Nelson & Castle 
Danny Simmons 
Allen Clifford & B 
Barry & Layton 

2d half 
Walsh & Edwards 
Lillian Watson 
V & C Avery 
Frank Morrell 
Corelli & Gillette 


SO BETHLEHEM 
Loew's ° 
Sylvester Schaefer 
(Three to fill) 
2d half 
Oliver 
Archer & Belford 
Exposition 4 
Howard's Bears 
SPRINGFIELD 
MASS 
Walsh & Edwards 
Patsy Doyle 
V & C Avery 
Frank Morrell 
Corelli & Gillette 
2d half 
LeClair & Sampson 
Nelson & Castle 
Danny Simmons 
Allen Clifford & B 
Barry & Layton 
TORONTO 
Younge St 
Geo & Lily Garden 
Van & Vernon 


‘Ev’yth’g But Truth’ 


Clayton & Lennie 
Anna Chandler 
Carberry & C 








Booked Through 
the 


PANTAGES 
Circuit 
New York and Chicago Offices 








BUTTE, MONT. 
Pantages 
(4-7) 

(Same bill plays 
Anaconda 8; Mis- 
soula 9) 

LeRoy Talma & B 

G VanDyke & Bro 

Will Santon Co 

Santucci 

Francis & Wilson 


CALGARY, CAN. 
Pantages 
Four Meyakos 
Senator F Murphy 
Regal & Moore 
Murphy & Klein 
Love & Wilbur 


DENVER 
Pantages 
Spanish Dancers 
Aleke Panthea & P 
Sandy Donaldson 
Green & Pugh 
Phil LaToska 


EDMONTON, CAN, 
Pantages 
Pekinese Troupe 
Spencer & Wilson 
Little Burglar 
Weir & Temple 
Dancing Tyrells 
GR. FALLS, MONT. 
Pantages 
(7-8) 
(Same bill 
Helena 9) 
“Tallyho Girls” 
Jack Rose 
Burke & Burke 
Zuhn & Dreis 
LaToy’s Dogs 
KANSAS CITY, MO. 
Pantages 
(Sunday Opening) 
“Oh Charmed” 
Sherman Van & H 
*Negal & Mack 
Wheeler & Potter 
Kremka Bros 
LOS ANGELES 
Pantacer 
“The Owl” 
The Youngers 
Reeves & Gaynor Sis 
Tom Edwards 
Manning Feeney &K 
MINNEAPOLIS 
Pantages 
(Sunday Opening) 
“Magazine Girls” 
McConnell & Simp’n 


plays 


Van & Vernon 
Joe Dealy & Sister 
(One to fill) 


OAKLAND 
Pantages 
(Sunday Opening) 
“Here Comes Eva” 

Morris & Shaw 
Ruth Osburn 
Happy J Gardner 
Sampson & Douglas 
Hayataki Japs 


OGDEN 

Pantages 

(9-11) 
Dorothy Vaughn 
Loana Graham 
Revue Bouquet 
Holmes & La Vere 
Wm Flemen So ; 
Hill Tivoli & Hill 


PORTLAND, ORE. 
Pantages 

Inter 9 

Jack Goldie 

5 American Girls 

F Tinney’s Players 

Fields & Wells 

Henry & Adelaide 


SALT LAKE 
Pantages 
Swan & Clifford 
“Oh That Melody” 
Kinzo 
Mr & Mrs N Phillips 
Nan Gray 


SAN DIEGO 
Pantages 
“Love Race” 
B & H Gordon 
Jack LaVier 
J T Ray Co 
Helen Moretti 
3 Bullowa Girls 


SAN FRANCISCO 
Pantages 
(Sunday Opening) 

King & Harvey 
Great Leon 
McShayne & Hatha- 


way 
Barney Wiilfams Co 
Jue Quon Tai 
Peggy Bremen Co 


SEATTLE 
Pantages 
Kyra & Co 
Laurie Ordway 
Adams & Guhl 
Jas Grady Co 
“Girl in Moon” 


Noodles Fagin Co 
Bereira Sextette 
Hugo Lutgens 
Tybell Sisters 
TACOMA 
Pantages 
Cannibal Maids 
Jones & Sylvester 
Stephens & Brunelle 


Eldridge Barlow &K 


June Mills Co 
“Act Beautiful” 


VANCOUVER, B. C. 


Pantages 
Royal Dragoons 
Rives & Arnold 


Samoya 
VICTORIA, B, C. 
Pantages 


“Calendar Girl” 
Belle Oliver 
Hill’s C Circus 
Celestial Duo 
Porter J White Co 
WINNIPEG 
Pantages 
World Wide Revue 
Ned Norworth Co 
Provol 
“Old Time Darkies” 
Selma Braatz 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
Kramer & Cross 
Fennell & Tyson 
*Red Fox Trot 
DeMichele Bros 
“Mile a Minute” 
HOUSTON, TEX. 
Prince 
Heras & Preston 
Anderson & Rean 
Mack & Williams 
Tom Mahoney 
McLallen & Carson 
MUSKOGEE, OKLA 
Jefferson 
(Sun & Mon) 
Rekomo 
Permaine & Shetiy 
Josie Flynf’s Min 
Empire Comedy 4 
Kuma 4 


OKLAHOMA CITY 
Liberty 
Kremka Bros 
Wheeler & Potter 
Regal & Mack 
Sherman, Van & H 
Barnolds’ Dogs 


SAN ANTONIO, 


Royal 
Fashions De Vogue 
Jack & Marie Grey 


‘“World in Harm’y” 


Eddie Ross 
4 Danubes 


WACO, TEX. 
Orpheum 
Artaine 
Jackie & Billie 
Chas. Moratie Co 
Paris Green 
“He’s a Devil” 








Booked Through 
the 
B. S. MOSS 
Circuit 
729 7th Ave., N. ¥. City. 








NORRISTOWN, PA, 
Garrick 
Henry Marshall Co 

Moore & West 
Paul Earl 
Hello Tokio 
2d half 
Broadway Dug 
Phina & Picks 
Harris & Manion . 
John T Doyle Co 
PHILADELDPHIA 
Alhambra 
Broadway Duo 
Spencer Charters Co 
Will Oakland Co 
2d half 
Aubrey & Rich 
Weston & Eline 
“Blame The Moon” 
Cross Keys 
Four Nelsons 
Ed Healy 
Weston & Eline 
Aubrey & Rich 
Ben Smith 
“What a Night” 
2d half 
Garrison Sisters 
Merlin 
Spencer Charters Co 
Chalfonte Sisters 
Carl McCullough 
“Tango Shoes” 7 
Globe 
Bandy & Fields 
Keffer & Albert 
Broadway Camille 


Frank Terry 
Staley & Birbeck 
Rich & Lenore 
Dave Roth 
Dorothy Hayes Co 
Barnes & Freeman 
Tommy Allen Co 


POTTSVILLE, PA. 
Hi 


Dp 
Phina & Picks 
John T Doyle Co 
Ww & M Rogers 
5 MacLarens 


2d half 
Henry Marshall Co 
Moore & West 
Paul Earl 
“Hello Tokio” 


SO. BETHLEHEM, 
PA. 
Palace 
Ernest Dupile 
(Two to fill 
2d half 
Wé& M Rogers 
Ben Smith 
5 MacLarens 
TRENTON, N. J. 
State Street 
Anderson & Goines 
Merlin 2 
“Blame the Moon” 
(One to fill) 
2d half 
Morgan & Grey 
Cramer Barton & §S 
(Two to fill) 








Booked through 
the 


GUS SUN 
Circuit 
Springfield, O. 








BUFFALO 
Olympic 
Violet & Lewis 
Hunter & Brown 
Stewart & Olive 
Melody Land 
Bullet Proof Lady 


CHILLICOTHE, O. 
Majestic 
Wilson Aubrey 3 
“Long Way Bway” 
Friend & Downing 
Tai Ling Sing 
2d half 
Mike Hanlon 
Ruth Croft 
Arthur Sullivan Co 


CLEVELAND 
Priscilla 


Dressler & Wilson 
Zelaya 

La Graciosa 
(Three to fill) 


COLUMBUS 
Broadway 
McCormack & 
Shannon 
David Hall Co 
Bobby Henshaw 
(Three to fill) 
LIMA, O 
Orpheum 
Asaki & Girlie 
Martin @& Courtney 
Victoria Four 


Tabloid 

2d half 
Basil & Allen 
Tabloid 


(Three to fill) 
SPRINGFIELD, O 
Sun 

Lorner Girls 
Arthur Sullivan Co 
Basil & Allen 

2d half 
Asaki & Girlie 
Friend & Downing 
(Three to fill) 








the 
ACKERMAN & HARRIS 
Circuit 
San Francisco 








LOS ANGELES 
Hip 

DeRocher & DeLee 
Gordon & Jolice 
Frank Gordon 
King Sisters 
(One to fill) 


2d half 
Wray’s Manikins 
open pone 
“ on er ect Da ” 
LaMorin Bros ’ 
Walter J Hayes 


SACRAMENTO 
Hip 


Ed Armstrong Co 
Eleanore & Roberts 
Wm & Rose Cody 
Blanche Boyd 

Rea & Nye 

Arisota Troupe 
Orvill 3! Mek 

rville icKnight 
Frick & Adair 4 
Polliano 

Moore & Elliott 


SAN DIEGO 
Hip 
Frank Gordon 
Andres Sisters 
“End Perfect Day” 
LaMorin Bros 
Belmont Canary Op 
2d half 
The Karuzus 
American Opera 3 
Billy Mann 
King Sisters 
Wray’s Manikins 
SAN FRANCISCO 


Hip 
(Sunday opening) 
Two Keeleys 
Nat & Flo Albert 
Ware & Marvin 
“Pinched” 

The DeLyons 

: Casino 
(Sunday opening) 
Edmonds & LaVelle 
Viola Napp Co 
Dot Marsell 
Juno Salmo 


Urbasano’s Cocko- 





Wms & Hayward t 
Dedio Velde Trio Gartelle Bros 
LOEW-PANTAGES. 


(Continued from page 6) 


been dickering to lease the ground at 
the expiration of the present lease 
held by Leonard Hicks for the hotel, 
which is said to expire in 1921. It is 
not known whether O’Neill has actual- 
ly secured an option or not, but the 
venture has progressed to the point 
where the promoter is carrying around 
plans of the proposed structures. 

Leonard Hicks of the Grant Hotel, 
however, has had plans of his own in 
reference to the site. He has him- 
self planned, it is stated, to build a 
hotel and theatre on the ground, when 
the lease expires. His plan was to 
finance the deal with his father by or- 
ganizing a stock company and selling 
stock to the public at large. 

The location has a peculiar strategic 
value. It is located within half a block 
of McVicker’s, within a block of the 
Majestic, within a block of the Palace, 
and a short distance from the new 
Statelake Theatre. 

O'Neill just returned from a hurried 
visit with Pantages at Seattle, and 
Pantages will soon be here to handle 
the deal in person. 


“WOMAN IN 13” SHOWN. 


Providence, Dec. 31. 

A. H. Woods’ newest melodrama 
called “The Woman in Room 13,” 
opened here last night. The play is the 
joint work of Samuel Shipman and 
Max Marcin. The authors had many 
wordy battles before the show reached 
production. ; 

The piece was presented in a prolog, 
four acts and two “sub-divisions,” in- 
cluding a “flash-back” court room 
scene. 

The cast of 15 is a notable one, in- 
cluding John Mason, Janet Beecher, 
Lowell Sherman, Will Deming, Gail 
Kane, Catherine Tower and DeWitt C. 
Jennings. 


SHOW GIRL CONFESSES MURDER. 


Elmira, N. Y., Dec. 31. 

Confessing to the murder of her 
sweetheart, Leo Martin, at Youngs- 
town, O., last September, Mildred Gun- 
derman, 16 years old and a show girl, 
was taken to that city from here, 
charged with murder in the first de- 
gree. 

She may be shown leniency through 
her youth. The Youngstown police 
td the girl repeated her confession to 
ther. 


KOLB AND DILL OPEN. 
San Francisco, Dec. 31. 
Kolb and Dill in a new military dram- 
atic farce entitled “As You Were,” had 
a premiere Sunday at the Curran 


Theatre. 
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LETTERS 


Whea counting fer mail te VARIETY, 


ress 


‘ail Clerk 


Where C follows name, letter is in 
Variety’s Chicago Office. 

Where S F follows name, letter is 
in Variety’s San Francisco Office. 

Advertising or circular letters will 


not be listed. 


P following name indicates postal, 
advertised once only. 
Reg following name indicates regis- 


tered mall. 








Ordinary Mail. 


A 
Aarous Cliff 
Abbot & Mills 
Abbott Percy 
Adair Stella 
Adams Mrs M G 
Adanac Trio 
Ah Chung James 
Alexander Bob 
Allen Miss Q 
Allen & Averitt 
Alloy A 
Aloha William L 
Amero Leo 
Anderson & Rean 
Anderson Sis 
Anderson Carl 
Anderson Claude H 
Andrews Mabel 
Angell Sis. 
Anthony Rita 
Arbuckle Babe 
Ardo 
Armin Walter 
Arnold Trio 
Arnold Eva 
Ott Anna 
Artois Mrs W 
Attilla Fred 
Atwood Carleton 


B 
Babner Charlote (P) 
Bachelder Marinda 
Backus Frank (P) 
Backen Mr & Mrs S 


(P) 
Bailey Ralph 
Baird Blossom 
Baker Ben 
Baker Fay 
Baker June 
Baker Marion 
Baker Mildred 
Bale Jim 
Bandy Geo 
Bandy Florence (P) 
Barber & Jackson 
Barbier G Mrs 
Baremore R W 
Barlow Hattie 
Barnes G E 
Barnes Mr & Mrs J 
Barnett Dorothy 
Barr Lucille 
Barth Lee (SF) 
Bartlett Guy TZ 
Barton Joe 
Basse Jule 
Bates Blanche 
Battle Norma 
Bauline Jacques 
Baumeister Mr J 
Beasley June 
Bell Adelaide 
Bell Arthur 
Bellmont Ralph 
Bellmonte Harry 
Belmont Faith 
Bellmont Murray 
Benedict Grace 
Bennett D Eva 
Bennett Ted 
Bennington C H 
Beeland H 
Bugman Jack 
Berlo Mazie 
Berman Gus 
Bernard Jack 
Bernard Jane 
Bernard Lew 
Bernard & Meyers 
Bernard Murray 
Berry Irene 
Berry Leslie 
Big City 4 
Billings Edmund 
Binus & Bert 
Bird Grace 
Bishop Mable 
Black Morris 
Black & O’Donnell 
Blake Miss M 
Blanco Agulia 
Boardman Lillian 
Boas Howard M 
Bock Frida 
Bogart Mrs 
Bonconig Maleta 
Bonnat Renee 
Booventura Santos 
Bowers Walter 
Boyle Ellen 
Boyer Frank 
Boyne Hazel 
Bradley Alma 
Brash Wm § 
Brasse Stella 
Broad Billv 
Brommeo Louls F 
Breoke James 
Brooks Gladys 
Brooks Irving 
Brooks Sheldon 
Brooks Mr & Mrs W 
Bross Vero R 
Brown & Jackson 
Brown Marie 
Bruce Marie 
Bryan Estelle 


Bryant Billy 
Buch Bros 
Buffham Elmer 
Bullock Gertrude 
Burdock Narva 
Burke Johnny 
Burkbolder Howard 
Burnette Evelyn 
Burnett Rexford 
Burns & Jose 
Burr Agnes 
Burrell Arthur 
Burrell Chas 
Burt Sadie 
Burtwicls Ruth 
Bushell Mae 
Bushman Billie 
Butler Amy 
Byal & Earle 
Byrd Pearl 
Byron Mr & Mrs B 


Cc 
Cahill Lily 
Cairns Bella 
Caites Joe 
Calborne W 
Cameron Dorothy 
Cameron Estelle 
Cannan 
Carbrey Mrs J 
Cardo John 
Caren Mabel 
Carlyle Louise 
Carman Marie 
Carmichel Ann 
Carm Jack 
Carr Mae 
Carrerre Marion 
Carson & D 
Carter Nell 
Carus Emma 
Casette Carlo 
Casey Harry R 
Castle Jane 
Cave W 
Cecil Mildred 
Cecil & Mack (SF) 
Marie 
Cervo Dan 
Chambers Pauline 
Chaplow Rene C 
Charles Monk 
Chase Frances 
Chew L EB 
Ching Mio Duo 
Chistie G Barle 
Choate Miss M 
Claire Marion 
Claire Nell 
Chauncey Joseph 
Claudius Dane 
Clare P M 
Clark Hazle 
Clark Joseph 
Clarke Lillian 
Clay Jules 
Clayton Lew 
Clayton Lucille 
Ciayton Murray 
Clayton Una 
Clayton & Clayton 
Clellan & Carson 
Clemens Chas D 
Cleveland Babe 
Cleveland Jane 
Clifford "Edith 
Clifford Lillian 
Clifton Ethel 
clifton Herbert 
Clifton Nona 
Clinton Sis 
Cochran Eleanore 
Coghlan Timothy 
Cohen Hellene 
Cole Alice 
Cole Nathan 
Cole Russell & D 
Coleman Claudie 
Collins Carrie 
Collins Frank 
Collins Mr & Mrs M 
Collins Montague 
Collins Ruth 
Conroy Lillian 
Conway Chas B 
Coogan Jack 
Cook Frank 
Cook Walter 
Cook & Hamilton 
Coopel Al 
Corbett Selma 
Cordill Mrs 8 H 
Corelli Edw F 
Corriell Gladys 
Cortelli Mr A 
Corly Esther 
Coughlin Frances 
Cowan Lynn 
Cowell Jack W 
Cox Josie 
Cruble Mra George 
Craig Billy 
Craig Jean 
Cratea Diana 
Crawford Cyde 
Crawford Gerald 
Croft Ruth 
Cronin Mme 
Creighton F 
Creighton Jim 


Cummings Forrest L 
(SF) 

Cummings Roy 

Curran Arthur 

Curtis Mae 

Curwood Phyllis 

Cutler J 

Cutler Wesley 


D 

Daily Hammond 
Daiton Leslie 
Dale Billy 
Dale & Boyle 
Dale Louise 
Daly Leo M 
Daly Nelly 
Daniel Mary EB 
Daniels Mr & Mrs W 
Danker Marion 
Darcey Josephy 
Darling Miss B 
Darling Duke 
Darrell Emily 
Darrows 
Dartos 
Davenport Feathers 
Davis Frank 
Davis Mrs H Davis 

Josephine 
Davis Peggy 
Davis Arthur 
Dawes Arthur F 
Dawson Sis & 8S 
Day John 
Days Long Ago 
Dealy Mr & Mrs G 
Dean Cliff 
Dean Dora 
Dean Jack 
Deaves Walter (SF) 
DeBarr Florence 
DeBorso Jose 
DeBottis Angelo 
DeBusse Builla 
Decker Paul 
DeCosta Mrs H 
DeFord Miss F 
DeGroff Blanche 
Deighan Chas 
DeKusey Edw 
Deldridge Geo 
Delmore & Moore 
Delorne Clare 
DeLourier Dollie 
Demarest & Doll 
Demerest Mayme 
DeMont Gracei 
Denny & Dunigan 
DeRex Miss B 
DeSzechy Verona 
DeVarney Vera 
Devens Billy 
DeVough Wells 
Devoy & Dayton 
DeVoy Emmett 
DeWinters Jack 
Deyo & Rehan 
Diaz Manuel 
DiMartini C 
Dinus Max 
Doherty Marie 
Dolan Jas F 
Dollini George 
Donaldson & Gualdini 
Donaldson R P 
Donlin Bill 
Donnelly Alice 
Donovan Fannie 
Donovan Lucille 
Donoghue Mary (P) 
Dore A M 
Douglas H' 
Do Al 
Downing Mr 
Downing BE O 
Downing H O 
Draper Bert 
Drew Beatrice 
Drisdale Miss C 
Dronn Olive 
DuBell Geo 
Dumistrescu & Diaz 
Dunbar Chas 
Duncan Sammy 
Duneden Mr & Mrs J 
Dunham Jock 
Dunham W V 
Dunn Miss B (P) 
Dunn Donald 
Dunn Helen 
Dunn Wilbert 
Dupont Cutie 
Durano Allene 
DuTiel Frank 
Duttons Frank 
Duttons 
Dyso 
Dyson Hal 


E 
Earl Maud 
Earle Paul (P) 
Edwards Al 
Fdwards Jack 
Edwards Paul 
Elkins Jack 
Elliott Billy 
Ellis Lem 
Ellis Veronica 
Elvey Joe 
Emerson Chas 
Emerson Grayce 
Emmett Gracie 
Emmet Hugh 
English Mae 
Ergott! Mr & Mre P 
Esmond Eva 
Esterbrook Evans May 
Everette Flossie 


F 
Fagg & White 
Fails Mabel 
Falls Herald 
Farr F'orine 
Farren Geo 
Faustina Maude 
Faye Madelyn 
Fentell Harry 


Ferber Nat 

Ferguson Vivian 
Fevvey Frank 

Field Lou 

First. Barney 

Fisher Eleanor 

Fitch T B 

Fitzgerald Dick 
Fitzgibbons Mr & Mrs 


B 
Flaglia & Malie 
Florenz Antonio 
Floyd Estelle (P) 
Floyd Jack (P) 
Floyd Lillian 
Fogarty Frank 
Foo Lee Tung (P) 
Forbes Elaine 
Ford & Goodridge 
Ford June 
Forrest B K 
Forrest Hal 
Fox George 
Francetti Peggie 
Francis Adelyn 
Francis Amy 
Francis Kitty 
Francis May 
Francis Ortha 
Francklin & Bergen 


(P) 
Fredericks Mrs W 
Freeborn Mrs H 
Freeman Barton 
French Bert 
French James 
Fridkin Mr & Mrs B 
Friend Mr 
Fuller Allen 
Fuller Connie L 


G 


*Gaggon Bert 


Gallagher Desmond 
Gallagher Mrs T 
Galvin Joseph 
Garbelle Al 

Garden Rae 
Gardner Fred 
Gardner Georgia 
Gardner Trio 
Garrett Arthur 
Garrick Richard 
Gartland Ruth (p) 
Gasdorf Alfred 
Gassman Josephine 
Gayles Lillian 
Gaylor Mrs C W 
Geer Edw 

Geesey Austin 
Gerald Bob 
Gerber May 
Germaine Florrie 
Corelli & Gillette 
Gillette Elma 
Gilman Jack (p) 
Gilmour Boyd (p) 
Glenn Wm H 
Gold Sid 

Goldin Horace 
Goldina Spanish 
Goldstein Nat 
Golding & Keating 
Goodall Wm 
Goodman Girard E 
Goodman Lottie 
Goodwin Walt 
Gordon Dorothy 
Gordon Georgia (SF) 
Gordon Grace 
Gordon Richard H 
Gowan Syner 
Gray Amanda 
Gray Mr & Mrs E 
Gray Eline 

Gray Jack 

Gray Jean 

Green Billy 

Green Harry 
Grentzie Edith 
Grew William A 
Grey Clarice 

Grey Josephine 
Grey & Old Rose 
Griffiths Ethel 
Grindell & Esther 
Grothe Mae 

Gue Rong Fong 
Guarello Antonio 
Guarello- Linge 
Guarello Francisco 
Guertue Henry 
Guest & Newlyn 


H 


Hadelman Vallay 
Hagan Fred C 
Hahn Leon 
Hall Miss B 
Hall Nellie 
Hamilton Lydia 
Hamilton Mabel 
Hanlon Frank 
Hannon Wm T 
Hardy Adele 
Harris Donie 
Harris I 

Harris Marion 
Harris Virginis 
Harris Walter 
Harroun Hazel 
Hearn Lew 
Henderson Wm C 
Hubbard Edna 
Hill Frank B 
Hixon Hal 

Holt Victoria 
Holman Arthur 
Holy & Mozar 
Hioward Martin 
Howard Violet 
Howland A R 
Hunter James 
Hurley Billy 
Huster Nora 
Hyson Mr & Mrs A 


T 
Ihrmark Tina 


Inghram Beatrice 
Ingraham Zella 
Ivan Margaret 


J 
Jacobs Harry 
Jacoby Mrs 
James Lillian 
Jamison Frank 
Albright Jerome 
Johnston Ed 
Jordan Samuel 
Josephs Mrs M 
Joyce Louise 
Joyce Paddy 


K 
Kaili David 
Keefe Mrs J 
Keith Eugene 
Kelso Harry 
Kelso Joe 
Kendrick Ida 
Kennedy Beulah 
Kennedy Gertie 
Kennedy Jack 
Ketler Joe 
King Alma 
Kingsland Madeline 
Knox Wm V 
Kublick Henri 


L 
LaBlanch Betty 
Lace A 
Lackay Evelyn 
LaFleur Mr 
LaGrange Yvonne 
LaMert Lou 
LaMert Sam 
Lane Lillian 
LaRothe Bobby 
LaPrade Paul A 
LaRue Evelyn 
LaRue Ethel 
Lauri Roma 
LaVerne Lucille 
Leach Hannah 
Lederer Otto 
Leed Hannah 
Leonard Albert 
Leonard Mrs A 
Leonard Grace 
LeRoy & A 
Leslie Roasbelle 
LeVolo Julia 
Levy & Plohn 
Liebert Sam 
Lillies Two 
Lind John 


Lipscomb Louise H 


(SF) 
Lockhart Mabel 
Lohl Margery 
Lorraine Lela 
Lorraine Lillian 
Lorraine Peggy 
Lothian Robert 
Louie Jack 
Lovett Bessie 
Lucier Mr & Mrs F 
Lund Peter 
Lynn Oral 

“Lyon Wanda 


M 
MacDonald Jack 
Mavkedon Nick 
Mack & Lockwood 
Mack & Willard 
MacLaren Mrs H 
Macy Carlton 
Maddison Ralph 
Mae Kathleen 
Magalis Marie 
Magel Geo 
Malcolm Dan 
Mailory Burton 
Malvern Trixie 
Mangean Toots 
Manly Mamie 
Mansfield & Riddle 
Martin Irma 
Martyn & Florence 
May Viola 
Maynard Rose 
Mayo Mrs H 
McAvoy Stanley 
McFarland Dennan 
McElroy Jean 
McGuire John 
McIntyre & Heath. 
McKay Irene 
McPherson C A 
McPherson Sandy 
Meadows Frankie 
Melvern Miss G 
Melvin Blanche 
Murray Paul 
Merrill Bessie 
Metzetti Leon 
Millard Bros 
Mitchell Helen 
Miyano 
Mon Kim Prince L 
Morey .Jos M 
Morgan J & M 
Morrell Mr & Mrs F 
Morrell Maud 
Morris Robt 
Mortensen -Modesta 
Monro Frank 
Murray Laura 
Murry Marion 
Murry Paul J 


N 
Naramee Russell 
Nealson Miss F L 
Nelson Eddie 
Nelson Hilda 
Nestor & Vincent 
Neville Margaret 
Nevins & Gordon 
Newsone Chas 
Newton Billy § 
Nichols Elinor 
Nicholson Archie 
Nichternirtz Hermann 
Nippon Duo 


Noblett Venza 
Nolan Louisa 
Norbeck Fred 
Norton Dixie 
Norton Ned C 
Norvelie Lou 
Norvell Florence 
Norworth Jack 
Nutt A 
Nystonie A G 


0 
Oakland Vivian (p) 
Oaks Harry C 
Oaks Percy 
O’Brien J J 
Odds & Ends Co 
O’Hara Fiske 
Olts EB & D 
O’Neil James 
O'Neil Zetta 
O'Neill Eva 
Otis Elite P 
Overlack Mrs A 
Owen Garry 
Owen Herman 
Owen Jack 
Owen & ~_ 


Paquin Cecile 
Palmer Betty 
Pardo Edmond 
Parker Stella 
Pidersen Bros 
Penambere Jas 
Pendleton Miss G 
Philpot Margaret 
Porter Edw D 
Potter W G 
Potter & Hartwell 


Q 
Quealy & Finlay 
Quinlan Dan 
Quinn C & J 
Quintrell Fred 


R 
Raffin Alfred 
Ray Tommy 
Reavis Ruth 
Reece Kathleen 
Reinach L M 
Reisner Chas 
Renard Miss C 
Reno Bessie 
Renzettas 
Rewe Horace 
Riddell Belle 
Rinalod Clyde 
Roach Mrs Ed (p) 
Roberts Stanley 
Roberts Donald 
Robinson Mr & Mrs G 
Robinson E L 
Roblitz Irving 
Rochester Nina 
Roxkhill Mrs A 
Rogers & Evans 
Rosar Sisters 
Rose Bert 
Ross Mrs J 
Ross Willa 
Roth Katherine 
Rozellas 3 
Ruby Francis 
Russell R & H 
Ryan & Joyce 


‘ Ss 
Salisbury Pauline 
Sawyer Chas A 
Sax Frank 
Saxon Pauline 
Saxon Tressa 
Sayers Frank G 
Scala Gina 
Scamp & Scamp 
Schramm Clara R 
Dehumaker C C 
Selbini Lallah 
Seibini & Grovin! 
Seibert H & R 
Sheehan Jack 
Sheppard Jack 
Sherwood Mae 
Shilling Margaret 
Shone Hermine 
Silber & North 
Simmons Ray 
Simpson Alma 
Simpson Floyd 
Simpson Miss N 
Smalley Fox 
Smiletta Sis 
Smiley & Roden 
Smith Art 
Smith Jos H 
Smith & Austin 
Snow Nelson H 
Snyder Bud 
Soule Ethel (SF) 
Southern Anna 
Sparrow Marie 
Speer Mrs F 
Stanely Babe 
Stanley Frank 
Stephen Murray 
Stafford Mr & Mrs F 
Strassle Fred J 
Stafford Mrs J M 
Stalder Dorothy 
Stamm Orville L 
Stempel Katherine 
Sterling John W 
Henry Mrs P 
Stevans Ruth 
Stevens Helen 
Stewart Corp G 
Stewart Olive 
Stewart Margaret 
Stillman Sue 
St Leon Elsie 
St Leon Geo 
Strength Bros 
Strong Nellie 
Storey Rex 
Stuart Austin 
Summers Mr & Mrs 
Sutton Lulu 


y 


Swanstone, Arthur 
Sweet Dolly 

Swor Albert 

Swor & Westbrook 
Syéney Harry 
Syivester & Vance 


Walton & Brandt 
Ward Walter 
Ward & Lyons 
Warren Mrs F 
Wartard Erna 
Wayne Babe 
Weber Betty 
Webb Teddy 
Wellington Babe 
Wellington Dave 
Wellington Myrtle 
West Irene 
Wharton Mrs Nat 
Whipple & Huston 
White Buddy 
Whitfield Frederick 
Whitney Mrs L A 
Whitney Ilive 
Wilde Florence 
Williams Dot 
Williams Jack 
Williams Marie 
Wilson Knox 
Wilson Lucille 
Wilson Maud 
Toledo Grace Witney Mrs LA 
Tonge Lucy Woods Elaine 
Tony Worden Mrs H 
Tracey Harriett Wormwood V P 
Tracey Julia R Wille Raymond 
Transfield Sis 
Tucker Cyril 


7 
Taberenie Miss A 
Tate Otto 
Tayler Eleanor 
Taylor Billy 
Taylor John 
Tebbritt Harry G 
Temple Bob 
Tennyson Babe 
Terry & Lambert 
Thaw Benjamin 
Thiel Anna 
Thoms Mrs L 
Thorndyke Mabel 
Thorsby Dave 
Thurston Adelaide 
Tidmarsh Fred 
Tod Quenton 


s Y 
Tupper Ivy Yamada Mat 
ryrrell Ned Yates Hattie 
York Babe 
Vv Young Cy 
Valentine B & P Young Edna 
Van Arthur Young P H 
Van Hoff Geo Young R C 


Van Goldie R 


Young Wilfred 
Van Camp Jack 


Younge Geo F 


Vann Jean Yule Arthur 
Vernon Albert 

Vert Hazel Z 
Vespo Duo Zora Gara 


Vincent Helene 


4 Zora Violet 
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BURLESQUE ROUTES 











(Jan. 6 and Jan. 13.) 


“Americans” 5-6 Grand Terre Haute 7-ii Ma- 
jestic Indianapolis Ind 18 Gayety Louisville. 
“Auto Girls’ 6-8 Armory Binghamton 9-11 
Hudson Schenectady 18 Akron 14-15 Water- 
_~ 16 Oswego 17-18 Inter Niagara Falls 


“Aviators” 6 Penn Circuit 18 Gayety Balti- 
more, 
“Beauty Revue” 6 Akron 7-8 Watertown 9§ 


Oswego 10-11 Inter Niagara Falls N Y¥ 18 
Star Toronto. 


“Beauty Trust” 6 Columbia New Y 
Casino Brooklyn. “os 


Behman Show 6 Casino Boston 13 Columbia 
New York. 


“Best Show in Town” 6 Jacques Waterbu 
43 Hurtig & Seamon’s New Term. 7 
“Blue Birds” 6 Gayety Baltimor 
Washington D roid r .. 


“Bon Tons” 5-7 Berchel Des Moine 
Gayety Omaha Neb. eter. 


“Bostonians” 6 Casinc Brooklyn 13 L O. 
“Bowerys” 6 Gayety Kansas City Mo 13 L O. 


“Broadway Belles” 9-11 Camp Dix Wrights- 
town N J 13 Gayety Philadelphia. ” 


“Burlesque Review” 6 L O 18 Gayety St Louis. 
“Burlesque Wonder Show” 6 Gayety St i 
13 Star & Garter Chicago. wise aie 


“Cheer Up America” 6 Columbia Chicago 12 
Gayety Detroit. . 


Dixon's “Big Revue” 5-7 Gayety Sioux 
Ia 13 Century Kansas City Mo. ' _ 

“Follies of Day” 6 Palace Baltimore 1 
Washington D C, alae) 

“Follies of Pleasure’ 6 Star Toronto 13 Garden 
Buffalo. 

“Frolics of Night’’ 6-7 Bristol 8-9 Baston 10-11 
Wilkes-Barre 13 Majestic Scranton Pa. 

“Girls de Looks” 6-8 Grand Akron 9-11 Park 
Youngstown 13 Star Cleveland O. 

“Girls from Follies’ 6 Gayety Louisville 13 
Lyceum Columbus. 

“Girls from Joyland”’ 6 Garden Buffalo 13 Em- 
pire Cleveland. 

“Girls of U S A” 6 Gayety Rochester 13-15 
Bastable Syracuse 16-18 Lumberg Utica N Y. 

“Golden Crook” 6 Grand Hartford 18 Jacques 
Waterbury. 

“Grown Up Babies” 6 Gilmore Springfield 18 
Worcester Worcester Mass. 

Hastings Harry 6 Lyric Dayton 18 Olympic 
Cincinnati. 

“Hello America” 6 Empire Newark 13 Casino 
Philadelphia. 

“Hello Paree’ 6 Empire Hoboken 18 Star 
Brooklyn. 

“High Flyers” 6 Standard St Louls 12-18 
Grand Terre Haute 14-18 Majestic Indiana- 
polis Ind. 

“Hip Hip Hurrah” 6 L O 183 Orpheum Pater- 
son. 

Howe Sam 6 Gayety Washington D C 18 Gayety 
Pittsburgh. 

“Innocent Maids” 6 Gayety 
Gayety Minneapolis. 

Irwin's “Big Show” 6 Star & Garter Chicago 
12-14 Berchel Des Moines Ia, d 

“Jolly Girls’ 6 Century Kansas City Mo 13 
Standard St Louis. 

Kelly Lew 6 Peoples Philadelphia 13 Palace 
Baltimore Md. 


Milwaukee 13 
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‘Liberty Girls’ 6 Star Cleveland 138 Empire 


Theatre Toledo 


“Lid Lifters’ 6 Gayety Philadeiphia 13-15 
Casino Chester Pa 16-18 B'way Camden 
N J 

“Maids of America’ 6 Gayety Detroit 13 Gayety 
Toronto. 

“Majestics” 6-8 Bastable Syracuse 9-11 Lum 
berg Utica N Y 13 Gayety Montreal. 

Marion Dave 6 Empire Toledo 13 Lyric Day- 
ton. 

“Merry Rounders’ 6 Gayety Buffalo 15 Gayeiy 


Rochester. 
“Midnight Maidens 
Penn Circuit. 


6 Victoria Pittsburgh 1s 


“Mile a Minute Girls’ 6 Star St Paul 12-14 
Gayety Sioux City la. 

“Military Maids’ 6 Olympic New York 10 
Gilmore Springfield Mass. . 

“Mischief Makers’’ 6 Englewood Chicago 13 


Crown Chicago. 
“Monte Carlo Giris’”’ 
Englewood Chicago. 


6 Cadillac Detroit 135 


“Qh Girls’ 6 Orpheum Paterson 13 Majestic 
Jersey City. ee 
“Orientals” 6-7 Wheeling W Va 8-9 Steubens- 


ville 10-11 Canton O 13 Victoria Pittsburgh. 

“Pace Makers” 6-8 Broadway Camden N J 
9-11 Casino Chester 18-14 Bristol 15-16 
Easton 17-18 Wilkes-Barre la. 

“Parisian Flirts’’ 6 Crown Chicago 13 Gayety 
Milwaukee. a 

“Pennant Winners’ 6 Majestic Scranton 13-15 
Armory Binghbamion 16-18 Hudson Schenec- 
tady N Y. 

“Pirates’’ 6 Worcester Worcester 13 
Boston Mass. 

“Puss Puss” 6 Hurtig & Seamon’s New York 
16-18 Park Bridgeport. 

“Razzle Dazzle’ 6 Lyceum Columbus 13-14 
Wheeling W Va 15-16 Steubensville 17-18 
Canton O. 

“Record Breakers’’ 6 Trocadero Philadelphia 
13-15 B’way Camden 16-18 Casino Chester 


Howard 


Pa. 

Reeves Al 6 Empire Brooklyn 13 Empire 
Newark. 

“Roseland Girls’ 6 Gayety Montreal 13 Em- 
pire Albany. 


“Sight Seers’’ 6 Casino Philadelphia 13 Miner's 
Bronx N Y. 

“Social Follies” 6 Gayety Minneanolis 13 Star 
St Paul. 

“Social Maids” 6 Gayety Toront» 13 Gayety 
Buffalo. 

“Speedway Girls’ 6-8 Casino Chester Pa 9-11 
B’way Camden 13-15 Camp Dix Wrightstown 
16-18 Grand Trenton N J. 

“Sporting Widows” 6 Gayety Omaha Neb 13 
Gayety Kansas City Mo. 

“Star & Garter’ 6 Gayety Pittsburgh 13-15 
Grand Akron 16-18 Park Youngstown O. 

“Step Lively Girls’’ 6 Majestic Jersey City 13 
Peoples Philadelphia. 

Sydell Rose 6 Gayety Boston 13 Grand Hart- 
ford. 

“Tempters” 5-8 Camp Dix Wrightstown 9-11 
Grand Trenton 13 Empire Hoboken N J. 

“Trail Hitters’ 6 Empire Cleveland 13 Cadillac 
Detroit 

‘20th Century Maids’’ 6 Colonial 
13 Casino Boston. 

Watson Billy 6 Miner's 
Empire Brooklyn. 

Welch Ben %-11 Park Bridgeport 13 Colonial 
Providence. 

White Pat 6 Star Brooklyn 13 Olympic New 
York. 

Williams Mollie 6 Olympic Cincinnati 13 Co- 
lumbia Chicago. 

“World Beaters” 6 Howard Boston 13 Gayety 

Brooklyn. 


Providence 


Bronx New York 13 
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Aaron Jones Atlantic Citied last week, wooing 
the links. * 


Ed Talbert, formerly of the act known as 
Rector, Weber and Talbert, has rejoined the 


act. 





Mary Garden made her first appearance of 
the season on Friday in the title role of 
“Monna Vanna.”’ 





Daisy Dugas has replaced Dixie Harris in 
the act formerly known as Dixie Harris and 
the Variety Four. 





“The Long Dash” has left the Cort for 
Washington. “Three Faces East” will com- 


From present indications it looks as if 
Laurette Taylor may break the hoodoo at the 
Blackstone. Business is good with ‘“Happi- 
ness.”’ If she puts it over, it will be the first 
successful run at the house in many a season. 





Victor Trumbull, former assistant to Cal 
Griffis, breezed into Chicago from West 
Baden, Ind., this week, exhibiting his Croix 
de Guerre, his French Foreign Service stripes 


and the American overseas V. 





The annual benefit of the Chicago Herald 
and Examiner, for its Christmas Fund, broke 
all records at Cohan’s Grand last Monday, net- 
ting nearly $6,000. Practically every star and 
headliner in the city appeared. 











CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 














plete a satisfactory run at the Olympic about . 


Jan. 15. 





There were only 53 deaths from flu reported 
in Chicago Christmas, the lowest since the 
epidemic. It is thought the cold wave was the 
cause in the diminution of mortality. 





Last Tuesday was “professional night’ at the 
Winter Garden. Invitations were sent to all 
stage stars, legitimate amd vaudeville, who 
happened to be in town. 





Business has been so good with Raymond 
Hitchcock he “blew” his entire troupe to a 
Christmas dinner at Kuntz-Remmler’s. Seventy 
participated in the feed. 


“The Girl He Left Behind,” the Kettering 
play which has been night-standing in the 
west, blew up last week. The members of the 
cast are domiciled in Chicago, looking for 
work. y - 





Ruth B. Fischer, said to be a find of Al 
Laughlin’s, is to be the prima donna of the 
new revue prepared for the Winter Garden. 
Miss Fischer is a local girl. She attracted 
some attention from the musical critics by 
her work in Ravinia Park. 





George Mence, formerly with Beehler & 
Jacobs, has gone into the agency business on 
his own account. He has opened offices at 
Consumers Building. Mence, who is one of 
the youngest agents in town, will be inde- 
pendent, booking with Matthews, Holmes and 
other outsiders. 





Ralph T. Kettering 
statement: 

“Aaron Jones, in behalf of his firm, Jones, 
Linick & Schaefer, has presented Ralph T. 
Kettering with a most bounteous Christmas 
remembrance. Mr. Kettering has been the gen- 


issues the following 


WANTED IMMEDIATELY 





LIGHT COMEDIAN, Who Can Play Piano 
and Sing, for Big Time Vaudeville Act 


TRAMPOLINE ACROBAT, as Principal 
in BILLY BOUNCER’S Act 


Write or Call any day after 5 P. M. 


E. K. NADEL 


PAT CASEY AGENCY 


IN HER 


1493 BROADWAY 





EMILY SMILE Y«CO. 


NEW PLAYLET 


“THE FAMILY TREE” 


WRITTEN BY 


MAURICE STANFORD 


precron, ARTHUR HORWITZ 


eral representative for Jones, Linick & Schaefer 
for six years, and to show the appreciation 
of his firm, Mr. Jones presented him with an 
increase of $1,500 per year, added to his 
present handsome remuneration. This makes 
Kettering one of the highest salaried and 
most prominent theatrical managers in the 
middle-west. 

“In addition to his occupation with Jones, 
Linick & Schaefer, Kettering is also a writer 
of much renown. His most recent success is 
a play called ‘fhe Girl He Left Behind,” 
which has smashed all records for big busi- 
hess in the $1 theatres this season. Inci- 
dentally, Kettering has never written a 
flivver, and he has to his credit five full size 
plays and over 200 vaudeville sketches. This 
is the record of which to be proud.” 





One of the most remarkable circus shows 
ever held took place at the West Baden 
Springs Hotel Christmas Day. 

The hotel, one of the most palatial in the 
world, has been transformed into a United 
States General Army Hospital, and is oc- 
cupied by about 500 wounded soldiers. On 
Christmas Day an entertainment was planaed 
which embraced a circus and vaudeville show. 


One of the most prominent citizens of West 
Baden is Ed Ballard, owner of the Hagenbeck- 
Wallace circus. Through the courtesy of 
Charles Rexford, owner of the hotel, the giant 
court of the hotel, said to be the largest room 
in the world, was transformed to a circus, 
with real rings and tanbark. 


Tom Sanger, the clown, came on to Chicago 
with his boxing dogs. From the winter quar- 
ters of the circus in French Lick there were 
recruited four of the largest elephants, a box- 
ing kangaroo and five lions. The latter were 
put through their act by Emil Schwyer, the 
Hagenbeck animal trainer. The Cottrell fam- 
ily of equestriennes, who live in West Baden, 
were called upon, and they gave a horse act. 

The only departure from strict circus at- 
mosphere was the substitution of doughnuts 
for peanuts. That happened because there 
were some Salvation Army girls present. 

After the circus several vaudeville acts, 
which had been brought on from Indianapolis; 
entertained the wounded men. The perform- 
— was topped with a splendid Christmas 
dinner. 





When is a cabaret? Again the question 
arises on this much exploited question, and 
upon the ruling of the Government depends 
whether or not the management of the Lex- 
ington Hotel will have to pay Uncle Sam sev- 
eral thousand dollars in war taxes upon the 
receipts of the various cafes and restaurants 
in this hotel. 

It was only in an incidental way that this 
question came up. Two interial revenue offi- 
cers came into Manager Herman Mack’s office 
about dinner time last Wednesday to see. that 
the provisions of their office were properly 
handled on the Saturday night dances and 
make suggestions for the New Year’s jubilee. 
While the conference was on a voice, accom- 
panied by an orchestra was heard through fhe 
doorway of the office. 

“That sounds like a 
the officers. 

“Sure,” coincided his partner. 

“Nothing like it,’ said Manager Mack. 
“Come down to the Federal Building tomorrow 
and explain,” said the officers. 

Here’s how it all came about. The Govern- 
ment claims that instrumental music in hotels 
and cafes does not come under the head of 
cabarets, but if a singer sings it’s a cabaret 


cabaret,’”’ said one of 
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“WORLD” 


William Kent Carries Honors Offhand 

William Kent made the hit of the first perform- 
ance. Bubbling over with good nature, with a quiz- 
tical smile and a funny walk, he was called back 
every time he appeared on the stage. 

It was one of those complete triumphs; the audi- 
ence was in paroxysms of laughter. It may be added 
that he depended solely upon clean, wholesome fun, 
yet had no troubic in amusing a typical Broadway 
gathering. 


“MORNING TELEGRAPH” 


William Kent, the chum, proves a comedian of 


WILLIAM K 


BROADWAY’S FIRST 


1919—STAR—1919 


AS DECREED BY THE PRESS OF NEW YORK CITY 


sterling merit, and, like a Shylockian jester, extracts 
his full pound of laughs from his every quip. He 
also trips the light fantastic on occasion and does 
a duet dancing number—that threatened for several 
minutes to hold up the show. 


“SUN” 

Mr. Kent, to a soul thirsty for nice nonsense, is 
like a drink of sweet aqua in the Bad Lands. More, 
oh much more! He or his comedian’s art, indeed, 
is what a mint julep will be when the Black Coats 
have their will and the forty-eight States become as 
arid as most of them are now. He is a find—pure 
gold in the gravel. Mr. Kent is a genius because 
Mrr Kent knovs how to be a perfect nut. They say 


“SOMEBODY’S SWEETHEART” 
BOOKED BY ALONZO PRICE 


that this constitutes the very apotheosis of all genius. 
Be this true or nay, one is ready to believe it when 
the little man, after no end of monkeyshines, no end 
of quick and eccentric patter in his twangy tones, 
zitters from the stage in a dance like nothing on 
earth except the quavering and quivering of the un- 
easy light upon a motion picture screen. 

He is a laugh-maker—a real one—and for such 
Allah be praised! He alone could ‘‘carry’’ the show 


“EVENING JOURNAL” 


‘Somebody’s Sweetheart” Makes Immediate 
Hit and Kent Rises to Stardom 


It presents to Broadway a label-new, first-water 


comedian-star of the first magnitude in the person 
of William Kent, the man with the electric legs, 
who, the usually sad-eyed critics declare, will have 
even his name in electric lights long before the pres- 
ent dramatic season has passed into history. 

As for Kent—well, there’s simply no describing 
him. He is here, there and everywhere, fairly exud- 
ing fun and frivolity every moment he is on the 
tan working those ‘‘electric legs’’ until one 
feels sure they will either snap like twigs or develop 
locomotor ataxia within the next ten seconds. And 
the best of it is that his entertainment is as clean 
as it is spontaneous and as wholesome as it is 
trresistible, 


CENTRAL THEATRE, Broadway, New York 
MANAGEMENT, ARTHUR HAMMERSTEIN 





and the establishment must pay two per cent. 
war tax on all foods and drinks served in the 
cafes and restaurants within hearing. But 
here is the peculiar situation at the Lexington. 
Miss Kathleen MacGray, pianist, is leader 
of an orchestra which plays at noon and 
night for the entertainment of the guests of 
the hotel. Miss MacGray has an attractive 
soprano voice and she has been a singer in 
grand opera. This was discovered by the 
guests, and many made special requests for 
her to sing. And she sang, although not en- 
gaged for that purpose, and had not at tny 
time been requested by the management. Con- 
sequently the Government tentatively says the 
Lexington is rupning a cabaret, and Miss Mac- 
Gray’s good nature and attractive voice may 
cost the Lexington some thousand dollars, as 
she has been singing, eff and on, for nearly two 
months. Incidentally, the voice has been 
stilled until the internal revenue office issues 
a ruling on it. ‘ 





COLONIAL (Harry J. Powers, mgr.).— 
‘Follies’ turning them away in hordes. Over- 
flow every performance (2d week). 

CORT (U. J, Herman, mgr.).—‘‘The Long 
Dash’’ closes after five weeks drear business. 
“Old Lady 31” due next week. 

COLUMBIA (Frank G. Parry, mgr.).—‘‘Bon 
Ton Girls.’’ 








FURS 


No other fur shop 
in this city can 
offer as extensive 
a selection as ours. 


We sell everything in 
fur s— handsome fur 
coats, beautifully 
matched sets, graceful 
stoles, scarfs and the 
newest fur novelties— 
at prices that are only 
possible because we 
are manufacturers 
and sell furs only, di- 
rect to you. 





We 

design 

furs 

to 

your 
individual 
requirements. 


Special discount to the 
Profession 


A. RATKOWSKY, Inc. 


28 to 34 West 34th Street 
New York 








CROWN (Ed. J. 
cent Maids.”’ 

ENGLEWOOD (E. M. 
“Parisian Flirts.” 

GARRICK (J. J. Garrity, mgr.).—“Busi- 
ness Before Pleasure,’’ with Barney Bernard 
and Alex Carr. A sure-fire hit (2d week). 

HAYMARKET (Irons & Clamage, mgrs.).— 
Stock burlesque. . 

ILLINOIS (Harry J. Powers, mgr.).— 
“Hitchy-Koo,” with Adele Rowland as an 
addec attraction (4th week). 

IMPERIAL (Frank A. P. Gazolo, mgr.).— 
‘Hearts of the World’ (picture). 


LA SALLE (Nat Royster, mgr.).—Limited 
engagement of “Experience”; limited in many 
ways, including patronage (2d week). 

NATIONAL (Frank A. P. Gazollo, mgr.).— 
“Fair and Warmer.” 

OLYMPIC (Abe Jacobs, mgr.).—‘Three 
Faces East’ closes (9th week). Mary Ryan 
in “‘The Little Teacher’ will succeed. ' 

PRINCESS (Will Singer, megr.).—‘She 
Walked in Her Sleep’ (4th week). 

POWERS (Harry J. Powers, mgr.).—Ethel 
Barrymore in “The Off Chance”; limited en- 
gagement (lst week). 

STAR. & GARTER (Richard Brower, ‘mgr.). 

‘Maids of America.”’ 

STUDEBAKER (Matt Smythe, mgr.).— 
Lioné]| Barrymore moved over from the Gar- 
rick in ‘‘The Copperhead,” and is doing weil. 

VICTORIA (J. Bernero, mgr.).—‘“Bird of 
Paradise.”’ 

WOODS (J. J. Rosenthal, 
Crowded Hour” (9th week). 

MAJESTIC—Annette Kellermann turned 
them away Monday, extremely rare at this 
house on that day, and sale indicates tre- 
mendous for the week. Annette looks 
gorgeous, and her new posing, toe dancing, 
wire work and singing impersonation came as 
a surprise, and went with crashes of appre- 
ciation. Jack Coogan joined the act here. 
Did his familiar single. Emergency pianist 
was loaned by music publisher and permitted 
to do a number as courtesy to the house. 
Kellermann turned out in this town orignally, 
first showed her drawing capacities here, and 
is still a rave. The water in the tank num- 
ber was muddy, but she kidded about it as 
she did about everything, and Miss Kellerman 
created most lovable impression throughout. 
Could and should be held over, but Eva Tan- 
guay booked to follow, so impossible. 


Rowland, mgr.).—‘Inno- 


Semon, megr.).— 


mer.) .—*‘The 


Regay and Sheehan closed. Tough spot 
because of their slow start, but when Pearl 
Regay got moving she was a riot. Nellie 
Nichols preceded, and wert strong. Gilbert 
and Friedland, this time using girl assist- 
ant sprung as maid, Marie Nordstrom, hit. 
Claude and Fannie Usher, in the too oft re- 
peated sketch, accepted with patience where 
formerly smothered with enthusiasm. Three 
O’Gorman Girls, -Three Kitaro Brothers. 

Lait. 

PALACE.—Cecil Lean and Clee Mayfield 
took honors in bill, which averaged well but 
without high-lights. They are among vaude- 
ville’s best singers. Others can sing. better, 
others can act better, but none can act songs 
better. The ship song with prop and tele- 
phone number are among the best in use to- 
day. “Somewhere With Pershing,” from ‘Odds 
and Ends,” well received, but nobody can play 
the tough doughboy as did Jack Norworth 
himself in the show. Yvette and Saranoff 
went huge. Surprise of bill female imper- 
sonator in act called “Creole Fashion Plate” 
in character of light brown gai. New twist 
in character causes surprise at finish when 
wig comes off. Sings in straight and male 
attire, with good male voice for finish. Eddy 
Duo, great wire act, opened. Frank Gorman, 
Reverend, No. 2, pleased with good voice and 
gags directed against Billy Sunday. Charles 
Semon, a riot in eccentric musical act; Mme. 
Begson in allegorical act, ‘“Matd of France,” 
wel received. Robert Everest’s Funny 
Monkey Circus closed. Swing. 

GRAND (Harry J. Ridings, mgr.).—‘‘Going 
Up” opened with a bang on Christmas night 
(1st week). 


LOS ANGELES 


VaRIETY’S 
LOS ANGELES OFFICE 
PANTAGES THRATRE BUILDING 
Phone (Automatic) 15553 


= ——————————————————— 
Fred Block has returned to New York after 
seeing the Eltinge show safely launched at 
the Mason. 





























Aaron Hoffman left Los Angeles with a 
pretty good impression of the film colony—at 
least he saw everything there was to see. 


Baron Long, who put the jazz in the towns 








*. east. 


Don’t say you 





CLAYTON The Mystic 


Proctor’s 23rd Street Theatre NOW 


4 P.M. 7P.M. a 10 P.M. 


Closing the show NOW invites offers from any 
circuit or agency. A different mental experi- 
ment that has taken many house records in the 


did not see it 








surrounding Los Angeles and thereby did the 
“live ones” an everlasting favor, is to have 
a new hotel at Grand and Seventh. The baron 
is now operating the Van Nuys. 





Alex Pantages has decided to make this city 
his headquarters. 





The opening of the new California was post- 
poned from Dec. 20 to Dec. 24, 





Charles M. Pyke, formerly advance man for 
the’ Mission play, has written a song on peace, 
which was played and sung in the churches 
of this city on Christmas day. 





Walter Hearn will return from his ranch 
near Blythe to resume his work as press agent 
for the Mason. 





Joe McCloskey, who manages prize fighters 
when not publicizing film stars, has returned 
from San Francisco, 





There is a likelihood that Ackerman and 
Harris, of San Francisco, will take over the 
Auditorium, now controlled by W. H. Clune. 
It is understood that the deal for the Ma- 
jestic has fallen through. 





Henry Warnack is doing only a small por- 
tion of the reviewing for the Times, Antony 
Anderson filling in the greater part of the 
time. 





Robert M. Ypst, Jr., is back at the Morosco 
publicity desk; after a few months’ service in 
the Navy Intelligence Department. t 








SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 
Phone, Douglass 2213 








ORPHEUM (Fred Henderson, western mgr. ; 
agent, direct).—Satisfactory show but poorly 
arranged to give later positions to names, 
getting bad start through opening and second 
acts working full stage causing wait. Hobart 
Bosworth and Co. (holdover), repeated last 
week’s success. Swor and Avey, laughing hit. 
Paui Decker and Co., did weii with notsensicat 
sketch. Herman and Shirley, big applause. 
The Littlejohns, opened fair. Courtney Sis- 
ters (holdover), proved big repeaters. Bert 
Fitzgibbon (holdover), duplicated previous 
week's results. Grace LaRue (third week) in 
next to closing spot, scored, preceding the 
Fitzgibbon turn, which closed the show. 

PANTAGES (Burt Myers, mgr.; agent, di- 
rect).—-Pleasing bill. “Here Comes Eva.” alt- 
girl tabloid offering, mildly diverting, Twe 
Hayatakas, opened nicely. Sampson and 
Douglas, very good. Happy Jack Gardner, 
won laughs. Morris and Shaw, scored. Arthur 
Barrett, added attraction, hit, with monolog. 

CASINO (Lester Fountain, mgr.; agent, 
Ackerman & Harris).—Average show. Eldora 
and Co., opened good. DuBois and Miller, well 
liked. Fields and LaDella, laughing success. 
Military Dancing Trio, very good. Rogers and 
Jones, bit. Rey Claire Musicai Comedy 
im fata eclipsed previous efforts, closing very 
good. 

ALCAZAR (E. D. Price, mgr.).—“A Pair of 

Ourran, 


Sixes’”’ (stock), 

CURRAN (Homer PF: ner.) 
“You’re in Love” (2d week). 

COLUMBIA (Gottlob & Marx, mgrs.).— 
“Have a Heart” (2d week). 

HIPPODROME (Edwin A. Morris, mgr.).— 
Will King Co. (stock) and A-H & W. V. A. 
vaudeville. 

PRINCESS (Bert Levey, lessee & mgr.).— 
Bert Levey vaudeville. 
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excellently. 


and dances better. 


is graceful. 


do everything anybody else can. 


Miss Weeks is a delicate, pretty type of girl who dances 
—‘Evening Sun” 


Ada Mae Weeks can sing as well as Mary Garden— 
—*“Morning Telegraph” 


There is dancing—much of it—and that of Ada Weeks 
—*“New York Times” —_— 


Miss Weeks seems to be a prize, for apparently she can 
—*“Morning World” 


Ada Mae Weeks 


In John Cort’s Musical Comedy Hit at the Knickerbocker Theatre, New York 


“LISTEN LESTER” 


THE PRESS OF NEW YORK SAID 


self. 


Ada Mae Weeks flittered 
hearts of the audience. 


Miss Weeks, in the character of Miss Mary Dod 
labeled as a sweetheart, had Act I all to her grace 


Ada Mae Weeks is a real joy when she dances. 


— “Evening Mail” * 


on tip-toe right into the 
—“Evening Globe” 


Ada Mae Weeks is a dainty, shy little personage with 
winning ways, and when she was dancing nobody cared 
much whether “Lester” was listening or not. 


—“Evening World” 


ge Miss Ada Mae 
ul with a good voice, dances charmingly. 


Weeks—sweet, winsome and pretty— 


—“Evening Telegram” 


—‘New York Herald” 









MAJESTIC (Ben Muller, mgr.).—Del Law- 
rence Stock " 

WIGWAM (Jos. F. Bauer, mgr.).—A-H & 
W. V. A. vaudeville. 





Bernard L. Bailey, scenario writer, was 
arrested here last week for passing a ficti- 
tious check. 





Several changes were made in the personnel 
of the Roy Claire Musical Comedy Co., ap- 
pearing indefinitely at the Casino. F. Lew 
Fields, Hazel Lake, Walter Spencer and Phil- 
lis Gordon closed Saturday. The new prin- 
cipals are Jack Sheehan, Jack Rollins and 
Jack Jacquet. 





The engagement of the Mendel-Rose com- 
bination, presenting farce comedies in con- 
junction with the regular vaudeville bills at 
the Wigwam, has been extended. 





Next week the Maitland Players will present 
the St. Francis Little Theatre “The Cat and 
the Cherub,” “Lost Sheep” and “Her Secre- 
tary.” 





J. Wharry Lewis, violinist, is the new or- 
chestra leader at the Rialto. 





Jack La Follette, formerly coast manager 
for the Forster’ Music Co., and now a marine, 
left for Chicago last week, on a wire from his 
wife (Georgia Howard) that she was seriously 
ill. 





Mervin Levy, formerly of Levy and Cooper, 
has returned to San Francisco. Young Levy 
will-re-enter vaudeville when a suitable part- 
ner is found. 


Ruth Barnett, with Fred Irwin’s ‘‘Majestics” 
for the past two seasons, was a special at- 
tfaction at Techau Tavern last week. 








Herbert S. Goewey, president of the Goewey 
Investment Co., swore out a warrant last week 
charging his brother, Charles M. Goewey, 
with embezzling $5,000. According to Her- 
bert Goewey, he gave his brother $5,000 to de- 

osit in a bank in two separate accounts which 
had been overdrawn. The money had not been 
deposited. The Goewey Investment Co. for- 
merly owned the American Theatre, now 
the Rialto. 


BLANCHE ALFRED 


and Ker SYMPHONY GIRLS, assisted by 
“GERANT” 





Conductor 
Featuring the RAINBOW GIRL 
Novelty Dances 


in 
Direction, HARRY SHEA 
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DIANA BONNAR 


PRIMA DONNA 
Late of the Chicago Grand Opera Co. | 


| COLONIAL, THIS WEEK (Dec. 30) 


Management 


GLADYS BROWN and WM. HENNESSY 
































“GROWN UP 





Belated, But None the Less Hearty 


HAPPY NEW YEAR TO ALL 


BILL VAIL, Manager 


BABIES” CO. 








Warren Ellsworth will produce a girl show, 
without comedians, at the Liberty. The show 
is scheduled to open shortly. 





Toby Wells arrived on the Sonoma from 


Australia, Dec. 15. 





“Have a Heart,” laying off a week here 
before opening date, which was scheduled for 
Dec. 22, opened at the Columbia, Dec. 21, 
instead. 


Clyde Cooper, of Levy and Cooper, has left 
the act, and is now musical director at the 
Canyon Inn, Oakland. 





Wheeler Dryden, English comedian, has ar- 


rived here from the Orient. 


The costumes designed by Mme. Keeler for 
“‘Up-in-the-Air’’ and used by that production 
during its brief experience, were purchased 
by Mike Berger, amusement manager of the 
Portola-Louvre. Nearly all of the local pro- 
ducers were among the bidders. 





A short but lively fight took place on the 
stage of the Hippodrome here last week. The 
participants were Edward Battrell, of the 
“End of a Perfect Day,” sketch, and a juvenile 
of the “End of the Kaiser,” another sketch 
which appeared at the Casino recently. The 
latter was visiting the stage. Battrell accused 
the juvenile of “talking too much,” because 
the latter imparted the information of the 
marriage of Signa Andres, of the Andres Sis- 
ters, and Frank Cotter, both on the Hipp bill. 


The parties to the alleged marriage would 
neither deny or confirm the report of their 
marriage. : 





Phil Rock will be the principal comedian 
and producer of a miniature girl show, sched- 
uled to open a season of stock at Victory, 
San Jose, this month. Theatres at Salina 
and Watsonville will also be visited by the 
company.’ The sponsor for the show is Glen- 
wood Crawford. 





Uda Waldrop, organist, has been signed by 
the Tivoli Theatre here for one year. 





The Lyceum, in the Mission District, will 
install a stage and present musical tabs in 
conjunction with the picture program. 





PHILADELPHIA. 


KEITH'S (H. T. Jordan, mgr.).—No dancing 
act—or any other act, for that matter—has 
proved so good a repeater here as Bessie Clay- 
ton’s new production, in which she has asso- 
ciated with her the Casinos, Tom Dingle, John 
Guiran and Frank Hurst. This is the second 
week, and it was just as big a hit with Mon- 
day’s capacity audience as it was on the 
opening of the engagement. Miss Clayton has 
rarely received all the credit due her in this— 
her home—city, but she has just made them 
recognize the merit of her new offering and is 
reaping the reward she deserves. 

The New Year’s week bill runs strong for 
light stuff which caught the initial audience 
with a whirl of favor. Every act on the bill 
drew down.a liberal share of the honors, and 
with the speed it is sure te pick up when 
working a show or two, it ought to stand the 
New Year revelers on their ears from the 
middle of the week on. Next to the headliner, 
Artie Mehlinger and Georgie Meyers carried off 
the big applause hit. The boys were next to 
closing and following a lot of comedy and 
color, but Mehlinger’s free-and-easy style of 
singing his songs landed them in solidly, and 
the medley of Meyer’s hits proved a veritable 
hurrah hit. Artie tried a gag about a soldier 
being short-changed ten cents by a French 
shopgirl. The same was told by Harry Hines 
here a week ago, and Keith audiences have 
very good memories, especially that Monday 
crowd that every artist who has played this 
house more than once ought to know. It’s 
a good gag, too. It did not go for Mehlinger, 
but it did not hurt the act. 

Little Muriel Window put over a great hit 
with the boys with her songs and snappy 
chatter, and also made the women gasp over 
her costumes. The girl has a dandy lot of 
songs, with one excellent number which gives 
her a chance to imitate birds, and she worked 
this up. The dressing behind a sort of divan 
adds just a bit of risqueness to the offering, 
and Miss Window closes with a number for 
which she wears a costume which gives a 
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ALHAMBRA—THIS WEEK 





MILLE 


HAPPY NEW YEAR , 


Better Late than Never 


R and CADMAN 


“JUST A LITTLE DIFFERENT” 


BUSHWICK—NEXT WEEK (Jan. 6) 7 
MARYLAND—BALTIMORE, JAN. 13 


BOOKED SOLID 
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DIRECTION 


FRANK EVANS 
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TO THE VAUDEVILLE PROFESSION 


MAA 
GORDON 


(LEWIS & GORDON) 


Desires to announce he has been hon- 
orably discharged from the Service and 


is now ready and willing to be of service 
to you. 


























Booking exclusively with the B. F. 
Keith Vaudeville Exchange and Orph- 


eum Circuits. 


New acts desiring eastern representa- 
- tation communicate with 


MAX GORDON 


Booking Manager 


LEWIS & GORDON 


PALACE THEATRE BUILDING NEW YORK CITY 





























peer es 


A... 


* 
ie a 
. 





TS Coe ES 7 


VARIETY 








BEST PLACES TO STOP AT 





BEST PLACES TO STOP AT 


LEONARD HICKS » HOTEL GRANT 


Madison and Dearborn Streets 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates te the Profession. 





CHICAGO 








Tel. Bryant 554-555-7833 


Catering Exolusively to the Profession 


Private Bath and "Phone 
in Each Apartment 





The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprictress 


7716-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


NEW YORK 


One Bloek te Times Square 


Special Summer Rates from June te September 


Offiece— 
778 EIGHTH 





AVENUE 








Phone: Bryant 1944 


Gee. P. Schneider, Prep. 


THE BERTHA 


FURNISHED APARTMENTS 
Complete fer Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Private Bath, 3—4 Rooms 


Steam Heat and Electric Light 


Catering to the comfort and convenience of the profession. 
siereda Nabaesevensse Mt an 








Between 46th and 47th Streets 
Strictly Professional 


‘THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four and Five-Reem High-Class Furnished Apartments—§10 
MRS. GEORGE HIEGEL, Mer. 


One Bleek West eof Brose Os 
Phones: Bryant 8956-1 








Phone: Greeley 5373-5374 


MRS. 
1—2—3 and 4 Rooms, from $3.50 Per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


Private Bathe—Newly Renovated 


156 West 35th Street, off Broadway, New York City 


REILLY, Prepriectress 











Notice to Profession! 


SEYMORE HOTEL 
ROCHESTER, N. Y. 


Centrally Leeated Up te Date 
Rates, 75e. and Upwards 














THE CAMBRIDGE 


(High-Class Rooming House) 
560 Newly-Furnished Rooms—Baths with Hot and Cold 
Water—First-Class Dining Room—Home yy or 
cial Rates to the Profession—Five Minutes from lway 
Stations and Theatres. 

Montreal, Canada 


417-419 Dorchester Street West 


‘“AMUSEMENTS”’ 


Where to GO and What to SEE 
A Bright Weekly 
SCHE 








Bditor 
Distributed FREE to All Visitors 
— ATLANTIC CITY — 


HIGH WATER MARK CIRCULATION—26,000 











liberal glimpse of her chubby knees. She’s a 
‘lever girl and finished big. 

The old act of Norton and Nicholson, called 
“Ella’s All Right,”’ is being used by this pair 
under the name of “A Dramatic Cartoon,” but 
it is a sure laugh-winner, and one of the 
funniest of the low-comedy sketches we have 
seen along this way. Three acts new here 
were. bunched. 

A male quartet, called “The Four of Us,” 
followed the old DeWitt, Burns and Torrence 
toy act, which is always a good holiday attrac- 
tion. The singing four did very well, disclos- 
ing good voices, but there was no reason for 
the “nance” stuff, which is about worked out 
and is about due to be given the gate by all 
vaudevillians. It was funny until it became 
overworked, which it is at present. A little 
girl billed as “‘Elly” registered a big hit with 
-an act on the order of the one used by Selma 
Braatz. The girl does her juggling and some 
shown balancing tricks with furniture in a 
prettily staged boudoir setting and has a couple 
ef tricks which canrot. fail to seare.. Frank 
Gaby is a ventriloquist with the usual routine 
of voice-juggling until near the finish, when 
he works up a bit of novelty with an imaginary 
dummy. This bit gave Gaby a good finish. 
He works very slowly at the opening and this 
gave his act a drag which was not overcome 
until the last bit. 

Another new act 
the Altitudes,”’ 
liotts, 


here was “The Girls of 
four girls—probably the El- 
closed the show with a very good 


aerial act. They work on an apparatus some- 
thing like that of the Curzon Sisters, but their 
routine is different and, being worked by four 
girls, makes it a very showy number. It was 
very well liked. 

Business at this house was never better, 
and the management reported the hovse almost 
sold out in advance for every performance 
this week, including the extra 4.30 matinee 
New Year’s Day. 

NIXON'S GRAND OPERA HOUSE (W. D. 
Wegefarth, mgr.).—This house lost several 
weeks owing to damage by fire, following the 
influenza epidemic, but from appearances a 
lot of the lost money will be made up with 
the rush of business. The bills here this 
season are about the best seen in the ‘‘pop’”’ 
houses here, a fact attested by the steady 
attendance of the neighborhood vaudevi'le de- 
votees. The theatre has been much improved 
and beautified since the reopening, and with 
its Christmas and New Year’s decorations offers 
a most inviting appearance. Monday night’s 
house was almost capacity before the first show 
ended, and it was a corking bill at the prices. 
The “Oh Aunty” fashion show number fea- 
tured and is only a little short of being a real 
big-time offering: A lot of money has been 
used for the gown display,,and the dresses 
are nicely worn by the half’ dozen girls em- 
ployed. There is just the semblance of a plot, 
lost entirely in the maze of pretty gowns and 
wraps, to say nothing of a liberal display of 
lingerie. The girls make a fine show, and a 
couple do a bit of stepping which gives a bit 
of relief, but as a fashion show it is about 
the niftiest thing one could wish to see at 
“pop” prices. Zertho’s dogs opened nicely. 
One of the best looking animal act seen on 
the small time. Dave Roth was a riot with 
his piano and violin numbers, being called 
back for a couple of extra bows. Charley 
Grapewin’s sketch, ‘Poughkeepsie,’ was used 
as a vehicle for Herbert Denton and Florence 
Hackett, and thoy did splendidly with it, Bold- 
ing the laughs strong. Cook and Savo were a 
great laugh. The latter carries the comedy 
part and handles a lot of nut stuff that fairly 
rocked the audience in their chairs. He’s not 
only funny, but pulls a bit of vocal stuff that 
drew extra applause. After the big fashion 
view the Houdini picture, “The Master Mys- 
tery,”’ held the house solidly. A great show 
all the way. 

KNICKERBOCKER (James Greeley, mgr.). 
-After a varied career since it was first opened 
by Loew several years ago, this house is once 
more trying vaudeville booked through the 
Sheedy office. Greeley, the manager, is from 
Portland, Me. The Knickerbocker policy is 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 








Breadway, clese te 
lines, “L” road and subway. 


and cleanliness. 


S41 te 847 West 45th 


SYSTEM. THESE 


$50.00 Up Monthly; 


YANDIS COURT 


241-247 West 434 St. Phene: Bryant 7912 
One, three and four-reom with kit- 
ohenettes, 


ae Ee SL Shes ale ee | 
$11.00 Up Weekly 


IRVINGTON HALL 


865 te 859 West Sict St. Phone: Colambus 7152 

An eevator, frepreet buliditag of the newest type, 
are beautifell ee ne S 8 can a 
a *phene 


tlons. 





500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direet supervision of the owners. Located in the heart of the city, just off 
all beeking offices, principal theatres, department stores, traction 


We are the largest maintainers of housekeeping furnished apartments specialising 
te theatrical felks. We are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


st. 

A Bullding 

jut COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ON 
MS, WITH TILED BATH AND SHOWER, TILED KITCHEN 
APARTMENTS EMBODY EVERY LUXURY 





$15.00 Up Weskly 





Address all communieations te M. Claman 
Principal Offiee—Yandis Court, 241 West 48d Street, New York 
Apartments can be seen evenings. 


This alone insures prempt service 


Phone: Bryant 6255. 
De Luxe 


TWO AND THREE 
KITOHEN ES AND VACUUM 
NOWN TO MODERN SCIENGE. 


$15.00 Up Weekly 


HENRI COURT 


312, 314 and 316 West 46th Gt. Phone: Bryant 6560 


An up-to-the-minute, new, fireprevt bulidie 
arranged In apartments of three and feur reoms 
kitehens and private bath. ‘Phene fe ench .epart- 


ment. 
$/5.00 Up Weekly 


THE DUPLEX 


325 and 330 West 4384 St. Phone: Bryant 4293-613! 
Three and fowr reoms with bath, fursished te a 

degree of modernness that axesls mT ta this 

type of baliding. These apartments wil] seeem- 

medate four er more adults. 

$9.08 Up Weekly 


Office in each building. 








split-week shows at the prevailing pop prices 
in the neighborhood, and opening Christmas 
Day, has drawn very well with a program of 
six acts and a feature film. Opening during 
the holidays is an experiment which will not 
have a reai test until it settles down to compe- 
tition with the other West Philadelphia the- 
atres, the nearest of which is the Nixon, a 
mile away. Poor locality was the Knicker- 
bocker’s greatest handicap since opening, and 
it has proved a costly venture for those who 
built it to lease it to Loew. This week’s bill 
includes ‘‘The Betting Betties, Hong Kong 
Mysteries ; Those Two Girls; Black and White ; 
The Two Stars; Martin Kent, and the Pathe 
pictures, 

WILLIAM PENN (Geo. W. Meizei, mgr.).— 
First half: Fred Ardath and Co., in ‘“‘The 
Singing School’; Hoey and Lee; Dezso Retter 
Bros.; J. Lewis, Jr. and Co., in Billy’s 
Santa Claus,”’ and the film feature, Tom Moore 
in “Thirty Weeks.” Last half: Billy Mont- 
gcmery and Minnie Allen, and four other acts 
and the film feature, “Under Four Flags.” 

ALLEGHENY (Jos. Cohen, mgr.).—Bostock’s 
Riding School; Ruth Roye; Will H. Macart 
and Ethlynn Bradford; Herbert Ashley and 
George Skipper; Three Harmony Girls and 
the film feature, Wallace Reid in ‘‘Too Many 
Millions.” 

GLOBE (Wm. Knobloch, mgr.).-—‘The Mimic 
World’”’; Colini’s Variety Dancers; Anderson « 
Goines; Carl McCullough; Douglas Family; 
Morgan & Gray; Paul Earl, and pictures. 

COLONIAL (F. G. Nixon-Nirdlinger, mgr.). 
—First half: General Pisona and Co., in “On 
the Italian Front’; James Kennedy and Co., in 
“Don’t Do It’; DeLeon and Davies; Madison 
and Winchester; Bob Tip and Co., and pic- 
tures. Last half: Same bill as at Nixon, first 
half. 

NIXON (H. A. Smith, mgr.).—First half: 
Walter Weems; Orth and Cody; ‘‘The Deco- 
rators’’; McRae and Clegg; International Five, 
and motion pictures. Last half: Split with 
Colonial. 

KEYSTONE (M. W. Taylor, mgr.).—Emmett 
J. Welch Minstrels; Newhoff and Phelps; Juels 
Kibel’s Co., in a musical piece called ‘‘Broad- 
way Today’’; Curly and Hall; Kerslake’s Pigs, 
and motion pictures. 

BROADWAY (Chas. Shisler, mgr.).—First 
half: H. Bart McHugh’s musical piéce, ‘Here 
They Come’’; Five Musical McLarens; Cliff 
Clark; Dale and Barrett; film feature, ‘“‘The 
Greatest Thing in Life.” Last half: Roland 
West and Co., in “Fixing the Furnace’’; four 
other acts and pictures. 

CROSS KEYS (Chas. Thomson, mgr.).—First 
half: Staley and Birbeck; Roland West and 
Co.; Barnes and Freeman; Rich and Leloise; 
Leonora Simonson; Pipifax and Penlo. Last 
half: “Love and Kisses,” a musical piece with 
Eddy Reilly, Jack Collins and Renie Crawford 
and Co.; Five Musical McLarens; Marr and 
Dwyer Girls, and pictures. 





TORONTO. 


ROYAL ALEXANDRA (L. Solman, megr.). 
Current, ‘“‘The Wanderer’’; advance sale is 
tremendous. 6, “The Masquerader.” 

PRINCESS (A. R. Loudon, mgr.).—Current, 
“The Better ‘Ole,’’ with James K. Hackett; 
advance-sale so large play remains two weeks 


GRAND (A. J. Small, mgr.).—Current, “Turn 
to the Right.” 6, “Sweet Innisfallen,” with 
Bernard Daly. 

GAYETY (F. Busey, mgr.).—‘Merry Round- 
ers. 

STAR (D. 
Joyland.”’ 

STRAND (C. Robson, mgr.).—M. P. 30-1, 
May Allison in “The Testing of Mildred Vane.”’ 
2-4, Lina Cavalieri in ‘A Woman of Impulse.” 
6, entire week, ‘‘His Bonded Wife’? and Chap- 
lin in “A Dog’s Life.”’ 

REGENT (Wm. Elliott, mgr.).—Gaby Deslys 
in “Infatuation’’ and Harold Lloyd comeéy, 
“Take a Chance’; special, Frank Bessenger, 
tenor. 6, Mildred Harris in “Borrowed 
‘lothes.”’ 

ALLEN (J. B. Cronk, mgr.).—M. P. Dor- 
othy Gish in “Battling Jane’; special, Misses 
Richards and Forest, sopranos. 6, Maurice 
Tourneur’s “Sporting Life.” 


Pierce, mgr.).—‘‘The Girls from 





Fiorence Mills, of ‘‘Merry Rounders,” at the 
iayety now, is to leave the musical stage , 
at the end of the season. She is going to 
appear in pictures. 



















A Three — 
Generation Favorite 


The test of time is behind 
Piso’s. 54 years of popularity 
serve to establish Piso’s as the 
—— relief for coughs and 
colds. 

Piso’s also allays hoarse- 
ness, soothes throat irritation 
and eases throat tickle. Keep 
Piso’s handy, ready to use at 
the first sign of a cough. 


30c. a bottle—all druggists 


Contains No Opiate 
Safe for Young and Old 


for Coughs & Colds 
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See the GIRLS PLAY HOCKEY 


NEW YORK CITY 


THE BEST ITALIAN DINNER IN THE CITY 


SUPERIOR ITALIAN TABLE D’HOTE 
and A LA CARTE 


158-60 WEST 45th STREET 2128-30 BROADWAY 
Bet. Sixth Ave. and Broadway Bet. 74th and 75th Ste. 


Telephones: {i BRYANT New York City Telephones: { 0108 COLUMBUS 


PEE MARTERA SAS 
PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service. 


ICTORY REVUE| =". GIOLITO 





With World’s Greatest Skaters and Ice Ballet 


The 1919 Edition of the 


olden Glades 


4th Floor: Dinner at 7.30—Midnight Parade 11.30 


CAMP of the ALLIES 


3RD FLOOR MOST NOVEL IDEA EVER 


ARTERNOON TEA DANCES 3 TO 6 MAIN FLOOR 
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TWO PAIRS OF INSEPARABLES 


‘“RASPUTIN” 


Dine Always at the Rendezvous of the Profession, Do You? 


WOLPINS’, Broadway and 47th St., New York 


“FRISCO 





BOSTON. 


By LEN LiBBEY. 

KEITH’S (Robert G. Larsen, mgr.; agent, 
U. B. O.).—The bill was strengthened by 
Arnold and Allman, a couple who have a very 
good act. They were added apparently after 
it was seen the show was going to run short 
on time, and that it was not as heavy as ex- 


pected. As a result the entire program was 
revamped. Phyllis Neilson Terry was the sur- 
prise. It appeared as though three-quarters 


of the house imagined her act would be of the 
old dramatic sketch, but it turned out to be a 
singing turn almost entirely, and she can sing. 
For an encore she gave two dramatic war 
poems. Her entire act is without any per- 
sonal accompanist, the orchestra furnishing 
the music. Johnny Singer and his dancing 
girls opened the show. All that is needed to 
make this act about 100 per cent. better is to 
teach the two girls to dance in unison. Har- 
mon and O’Connor, two heavy-weight girls, 
follow, and their act is of the pleasing comedy 
sort, and got over. 


NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. > « 
Carlton St., Regent St., S. W., London 
For uniformity in exchange, the Pall 


L.all Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 





Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 














“What Girls Can Do,” which was billed to 
close the show, came next, and it turned out to 
be a really fine act. It is a cendensed female 
vaudeville show, the material being taken from 
several girl acts. Ring and Norval in ‘“‘Di- 
vorced,’”’ a very well staged and well handled 
sketth, went big. Fred Allen got the house 
with his ‘‘nut” act. Bryan and Broderick put 
on a Slashing dancing show, one of the slam- 
bang variety in which a great deal is crowded 
into a short time. Jimmy Hussey closed the 
show, a strarge place for him. Some of the 
audience were so mystified by the changes in 
the program they did not realize the show was 
over until the pictures were flashed. 

BOSTON (Charles Harris, mgr.; agent, U. 
B. O.).—Featuring “Wives of Men” in the 
films, with the vaudeville offerings topped by 
Mullen and Coogan. Rest of the acts include 
Ed Lowry and Irene Prince, Bowman and 
Brooks, Jessie Morris and the ‘Musical 
Echoes.”’ 


BIJOU (Ralph Gilman, mgr.; agent, U. B. 
O.).—Pictures. . . ss 

BOWDOIN (Al Somerbee, mgr.; agent, U. 
B. O.).—‘Under the Greenwood Tree” for 
the leading film to big business. Also five 
vaudevilel acts on the program. 

ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew).—There are three acts on the bill at 
this house which are in the feature class. 
They are Carde and Noll, singers of comic 
opera, Roy and Arthur in their skit, “Fun in 
a Chinese Restaurant,’ and Frank Morrell 
and his company. The other acts on the bill 
include Patsy Doyle, monologist, and Walsh 


and Edwards. ‘Quicksand’ being used for 
leading film. 

PARK (Thomas D. Soriero, mgr.).—Pic- 
tures. Capacity business. 


SCOLLAY OLYMPIA (Ralph Ripley, mgr.). 
~—-Going big with Evelyn Nesbit Thaw film, “I 
Want to Forget.’ Vaudeville consists of 
MeadowBrook Lane comedy singing skit, 
Frank King, the Two Verdis and Edwards 
Brothers. 

GORDON’S OLYMPIA (Frank Hookailo, 
mer.).—Vaudeville, topped by Francis and De- 
mar. Others on bill are Mae Murray, the 
Parshleys, and the Coot and Stevens Four. 
For leading film using “All the World to 
Nothing.” ’ 

ST. JAMES (J. R. Somes, mgr.; agent, 
Quigley },.—-Miss. Marle and company. tons. bill, 
which has also Henry Frey with ‘Person- 
ality,” the Williams Sisters, Simons and 
Walsh, McCarthy and Jones, ‘‘Branding Broad- 
way” feature in film line. 

GLOBE (Frank Meagher, 
Loew ).—Pictures. 

COLUMBIA (Joseph Brennan, mgr.; agent, 
Loew) .—Pictures. 

SHUBERT (E. D. Smith, megr.).—Closing 
week of the Winter Garden show. Additiona? 


mer.; agent, 


Open All Year 





Under direction of H. & J. Susskind 








matinee scheduled for Friday gives an idea 
of how big this show has gone here. There 
were also extra matinees last week. It is 
said this show broke all records for itself 
during the stay in Boston. 

PLYMOUTH (i. D. Smith, mgr.).—‘‘Lom- 
bardi, Ltd.,” has got the town. Known here 
by reputation for many months. Leo Car- 
rillo scoring personal hit. 

HOLLIS (Charles J. Rich, mgr.) .—Second 
week of Henry Miller and Ruth Chatterton 
in “A Marriage of Convenience.” Closing 
week. Heavy buy for this show, which is 
drawing the society audiences. 

TREMONT (David BE. Dow, mgr.).—Clos- 
ing week of ‘Fiddlers Three,’’ which has 
been at this house for several weeks, and 
which was always well received. 


WILBUR (E. D. Smith, mgr.).—‘Oh, 


Mamma!” a new musical show, opened at the 
house on Christmas night. Features Justine 
Johnson and Frank Fay. Length of en- 
gagement indefinite. 


MAJESTIC (BE. D. Smith, mgr.).—One of 
the hits of the season and a show that grows 
more popular every week, “Leave It to Jane.” 
Drawing big from the military patronage. 

PARK SQUARE (Fred EB. Wright, mgr.).— 
It is announced “Up in Mabel’s Room’’ is 
now on the last two weeks. Show has broken 
house records since playing here. Is billed 
to enter New York at conclusion of Boston 
engagement. 

COPLEY (H. W. Pattee, mgr.).—Present- 
ing for the first time in America R. C. Car- 
ton’s “The Bear Leaders,” a comedy which 
was a sensation in London in 1912, 

CASTLE SQUARE (George Clark, mgr.).— 
Reviving ‘‘Romance,” a show well fitted to 
the talents of the stock company. ; 

GAYETY (Thomas Henry, mer.).—‘‘The 
Golden Crook.’”’ 

CASINO (Charles Waldron, mgr.).—‘‘Beauty 
Trust.” 

HOWARD (George E. Lothrop, mgr.).— 
“French Frolics,” with the house bill topped 
by the Steiner duo, and _ other acts being 
Arthur Rigby, Lane and Plant, George Mur- 





phy and Wells de Veau. 

Councillor Daniel W. Lame called the at- 
tention of Mayor Peters to the action of cer- 
tain theatres in this city which “impose on the 
public by making an unwarranted increase in 
the price of seats for Christmas and New 
Year's Eve performances,” and requested the 
mayor take necessary action to _ stop this 
profiteering. The result: Mayor Peters an- 
nounces that after @ conference with Man- 
agers Lothian, Smith and Rich of the Colonial, 
Shubert and Hollis Street theatres he received 
no more satisfaction than to have “‘pointed out 
to him that in New York the same thing is 
done, and that hotels and cafes are known to 
boost prices in the holiday season.” 

Leon Gordon, formerly a member of the 
Henry Jewett Players at the Copley, is 
booked to return to this city in “The Better 
‘Ole.’ He was very popular when a member 
of this high class stock company and played 
the principal ‘part when the company had the 
record breaking run of several months with 
“The Man Who Stayed at Home.” His wife, 
Doris Sawyer, will take the principal woman 
part in the plece. : 

This was a dull week for new shows in this 
city, for there was an entire absence of new 
attractions at any of the legitimate houses. 
This followed a week notable for openings. 
there being five new shows strike in here 
Christmas week. Shows that are booked to 
come in are “The Saving Grace” into the 
Tremont: “The Better ‘Ole’ into the Hollis; 
“The Kiss Burglar” into the Shubert, and “The 
Crowded Hour” into the Park Square. 


The plans of several members of the Winter 
Garden show for New Year’s Eve were rudely 
broken up by the announcement of the man- 
agement that there would be a midnight per- 
formance. This is about the only legitimate 
house in town that will have a midnight per- 
formance, but the burlesque houses arinounced 
extra shows. 


. 


The Colonial has been chosen as the house 
in which to stage the annual benefit for the 
actor’s fund of America this season. It will 
be held on the afternoon of Jan. 24 





John Carney, well known as Boston corre-. 


spondent of a New York theatrical magazine, 
is now in the box office at Charlie Waldron’s 
Casino here. 





Mayor Peters has said his little say about 
what shall be what in the theatres of this 
town, and the regulations laid down ty the 
mayor contain nothing very drastic. 

They are: “Performances of every kind 
must always be governed by the dictates of 
propriety and refinement. Obviously among 
other things such features as the following 
would be thus excluded from performances: 
(a) Dances that may be construed as vulgar in 
their conception or execution; (b) the wanton 
exposure of the female figure; (cs) the por- 
trayal of moral perversion; (d) the portrayal 
of the use of drugs. 

“All performances must be confined to the 
stage of the theatre. Exceptions to this rule 
permitted only on authority of the mayor.” 

A glance at the new regulations, general as 
they are, leads one to the belief that they are 
not as drastic as the ones laid down by ex- 
Mayor Curley. That official ruled among other 
things that thers should be no such thing as 
“bare legs” in performances on Boston stages, 
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JEWELER 


Broadway Cor. 45th Street 
NEW YORK CITY 


(Under Variety’s Office) 
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4+SHOESW 


THE LARGEST THEATRICAL 
a_wHOE MANUFACTURERS IN THE WOR. 


ENTIRE COMPANIES OF ANY SIZE 


AND INDIVIDUAL ORNERS.FITTED 
RY.US AT 24 HOURS NOTICE. 


We FiLtsEVERY STAGE AND STREET ‘SHOE | 
REQL/REMENT OF THE WELL DRESSED. 


YEAR 46'°ST., NY. 
TATE S$" - MONROE: 


Guerrini & Co. 


The Leading and 





Factory 
ie the United States 


made by hand. 
377-279 Celambus Ave. 
San Francisees, Cal. 








sy a ae gizes and colors. 
fo ae Easy terms and rentals 
—s EAU MONT. SCENIC STUDIO 
Street, San Francisco, Cal 
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Shoe Shop 


0 ar OR Estab. 1880 
154 Woet 45th ve East of B’way, Opp. Lycoum 














Beautify Your Face 


You must look good te make » peed. Many 
of the ‘“‘Profession’’ have and 
retained better parts by X., 7 oor. 
rect thelr featural imperfections and re- 
meve biemishes. Consuitation free. Foes 
reasonabie. 


PF. E SMITH, M.D. 
e 347 Fifth Ave., N. Y. C. 
(Opp. Waldorf) 





REDUCE YOUR BUST 


from 3 4 inches in 8 weeks with one jar of COS! 
OBESITY CREAM. External A 
Reduces 


modish oy _ and 

women. Prics, postpaid, §7. and 
Stores and ana CURRIE. S SuRRi - 211 

Avenue @, Brooklya, N. Y.—Phone: Kenmore 4842. 


GOWNS, WRAPS, FURS 


Imported and Custom Made—For STREET and EVENING 


TO SELL OR RENT 


REASONABLE PRICES 


MME. NAFTAL 
69 West 45th St., N. Y. Tel. Gryant 670 




















Charles Dillingham presents 


“EVERYTHING” 


A Genmct Sesto Cocnads ty &. H. Sareste 


HIPPODROME 


-Matiaes Dally, 2: a8: Brenna, 6:15 
*“‘Bnough of ee ® dozen musi 
UIs DE Bm in World.” 








The Empire Shoe Store 


707 8TH AVENUE 
Highart Short Vamp Footwear 


OUR SPECIALTY 
Sizes | to 9—all widths. 


Mail orders given prompt attention. 











MUSICAL DIRECTOR AND 
PIANIST AT LIBERTY 


—on account of Draft. nee in best vaudeville 

houses and on road. Prefer good musical comedy 

Bers, vaudeville, Address MUSICAL DIRECTOR, 
Liokdale, Pa. 


DROP WANTED 


Plush or sag a either straight or cyclorama. 
price, color, size, ete. 
seas . G., VARIETY, New York 








no matter what the occasion, and he also was 
the originator of the rule regarding the “run- 
way” when one of the revues struck the town. 

It is not’ believed that theatrical managers, 
or company managers, will experience any diffi 
culty in observing the new regulations just 
issued, as with the exception of the ‘runway’ 


stipulation the rules have been voluntary for 
many years. 


Lawes 
Accordion 


The only Factory that 
makes amy sot of Reais, 








{IRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 


HAZEL'RENE 


145 North “Clark Street, Chicago 


AZEL RANOU 


Formerly with Edith Strickland 
Tel. Central 1899 








COSTUMES 


137 N. WABASH AVE. 


NEW YORK COSTUME CoO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 








CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New Yerk 





JAMES MADISON 


1493 at Saw YORK 


WRITING FOR MANY OF THE 
P BEST ACTS IN VACDEVILLE 
My newest MABIGON’S BUDGET & He. 17—Price, $i. 


E.Galizi& Bro. 





215 Canali Street 
Y. City 





Tel. Franklin 536 


MACK, The Tailor 


1582-1585 BROADWAY 
(Opposite Strand Theatre; 
722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 

NEW YORK CITY 













VELVET DROPS 
All Sizes. Bentals and easy terme. 


E. J. BEAUMONT 5 , Wert, 40th, Strout 











H. HICKS 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


& SON 











WANTED FOR BIG TIME ACT 


Dwarf (not midget); experience not necessary. Give 


‘age, height, weight. 


Good salary. Send photo, if any. 


W. BRADLEY, Box 25, Freeport, L. I., N. Y. 





and Canada. 





LESTER COSTUME CO., 


$5--NEW FRENCH HEELS-$5 


MORE BRILLIANT THAN RHINESTONES 


Quickly adjusted to any slipper or shoe, giving greater sparkle than jewels. 
Send size of slipper with order, or send us your slippers and we will adjust 
heels without extra charge. The following celebrities are wearing them: Trixie 
Friganza, Marjorie Rambeau, Mollie King, Herbert Clifton, Wanda Lyon, Flor- 
enze Tempest, Ford Sisters and others. We are sole distributors for U. 8S. 


en N. Clark e 


a ie Bidg., Chicago, Ill. 
one: Central 





The appointment of ex-Mayor Edwin U. Cur- 
tis to the office of police commissioner of this 
city is of interest to theatrical people, as in 
assuming that position he automatically be- 
comes one of the board of censors. The mayor 
and the chief justice of the municipal court 
comprise the other two members. 





The Chicago Opera Co. will not pay Bos- 
ton a visit this season. It was expected they 
would come here the weeks of February 24 
and March 3, but now it is announced that 
this arrangement is all off, and as a reason 
for this abandonment of this plan it is said 
there was a financial wrangle between Mr. 
Campanini and other controlling powers of the 
,pera company and the Shuberts. 

According to the current story the opera 
people wished to rent the Boston Opera 
House on the terms under which they took it 
in February last. The Shuberts, who own 
the house now, wanted a considerable higher 
rental. Campanini would not meet the ad- 
vance. So the Boston engagement was aban- 
doned. 

Boston music lovers wished the Chicago 

Opera Co. to come here. The profits of the 
company when they played here last season 
were considerable, and it was believed they 
would be as large, and possibly larger, this 
ear. 
‘ As a result of this split the opera company 
will go to New York for one week of the en- 
gagement they might have played here and to 
Philadelphia for the other week. 

There is some talk now of reestablishing 
an opera company for Boston. It seems to 
some of the wealthy residents of this fair 
town rather incongruous to refer to Boston 
as the “capital of music’’ when it is depend- 
ent on visiting companies for its opera. 

But Boston this season will have some 
opera, if another miscarriage of plans does 
not occur, for William Henshaw’s Society of 
American Singers, which played at the Park 
Theatre in New York, is booked to come into 
the Boston Opera House for a three week’s 
engagement starting Feb. 3. Performances in 
Italian, French and English of “standard 
operas” are billed. 





Boston's “theatre subway,” for which the 
Shuberts are responsible, opened last week for 
the use of the public. It is an underground 
passage from the Boylston street subway sta- 
tion directly into the lobbies of the Majestic 
and Plymouth theatres. By using this pas- 
sage patrons of tho e the atres ¢c — avoid one 
of the worst erossiigs, especially in hictemedt 
weather, in the city. Another innovation is 
the establishment by the Shuberts of a general 
ticket agency in the Little building, which 
one goes: through in using the new subway, 
at which tickets are on sale for the Plymouth, 
Wilbur, Majestic, Shubert, Park Square the- 
atres and the Boston Opera House, controlled 
by the Shubert interests. The ticket offices at 
the theatres are also open for the sale of 


tickets, with the exception of the Plymouth 
and Majestic houses. 





The action of the New York aldermen in 
passing an ordinance aimed at the speculation 
in theatre tickets calls attention to this evil 
in this city. Ticket speculation goes on here 
daily, although not on such a large scale as 
in the “‘big city,” and it is admitted by the 
police and some of the theatrical managers 
that the ordinances in force here make it 
impossible to cope with this situation. For 
some years now the Keith people have fought 
the ticket speculators, refusing to accept tick- 
ets known to be purchased from them, and at 
times prosecuting some individuals. But a 
fine, small in size, is all that the law allows 
to be imposed, and the ticket speculator can 
make that up in a comparatively short time. 





The trustees of the estate of Benjamid 
Pierce Cheney have been ordered by Judge 
Crosby of the Supreme Court to pay to Henry 
Woodward and Bates Warren of Washington 
$107,000. This amount comes out of the in- 
come to which Benjamin P. Cheney, Jr., the 
husband of Julia Arthur, the actress, is en- 
titled. 


The filing of the will of John B. Schoeffel 
showed that he left an etsate valued at $510,- 
400. The real estate is valued at $113,859. 
The Tremont Theatre is valued at $70,209. 





The destruction of the Boston Arena by 
fire is of interes tto the amusement world, for 
it was at this place the “movie ball’ was 
staged yearly. Charles C. Abbey of Spring- 
field, president of the corporation, states he 
does not believe an attempt will be made to 
rebuild the arena. It was the home of Bos- 
ton’s winter sports. The fire loss was $250,000. 





At the annual meeting of the Motion Pic- 
ture Exhibitors’ League of Massachusetts, 
held in this city, Frank J. Howard of Boston 
was elected president. J. Morning Plymouth 
was elected first vice-president; William B. 
Sproule of East Boston, second vice-president ; 
H. I. Wasserman of Roxbury, secretary, and 
Jacob Lourie of Boston, treasurer. Michael 
J. Lydon, the retiring president, was presented 
with a traveling bag. 





“Cappv Ricks,’ which played a short en- 
gagement at the Plymouth, stands in need of 
material changes, and it is to be rewritten. 
When it again appears to pubiic view Tom 
Wise and Wiltiam Courteney will have’ the 
leads. 





According to information of a private nature 
received in this city, Laurette Taylor wil! 
come here for an extended engagement at the 
conclusion of her Chicago run. She will not 
go on an etxended tour, as was planned, the 
story runs, but .will limit her appearance to 
this city. 





Bumpus Rehearsal Hall 


Reat by Heer er Day 
245 West 46th Street, New York 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Alse a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $16 and $15. A few extra large Prep- 
erty Trunks. Alse old Taylor and Bal Trunks. 
Parlor Floor, 28 W. 3lst St., New York City 


WARDROBE TRUNKS 


SPECIALLY BUILT PROFESSION 


AT % PRICES 
Many Bargalee in Seoond sone Wardrobe and 


Property Trun 
P. KOTLER, 570 Seventh Ave. 
Phone: B 8736 Noar 4ist_ st. 


JACK L, LIPSHUTZ 


908 Walnut 8t., Philadelphia 
LONGACEE HOTEL, NEW YORK (Tuesdays) 


Scenery For Sale 


Unusual chance for producers of plays 
and vaudeville acts to get scenery, etc., 
at low prices. 


TERRACE GARDEN OFFICES 
145 East 58th St. Phene: Plaza 75 


BUFFALO, N. Y. 


By L. B. SKEFFINGTON. 
SHUBERT- TECK (John R. Oshei, mgr.).— 
“Parlor, Bedroom and Bath.” 

: MAJESTIC (Peter C. Cornell, mgr.).—‘‘Go- 
in p 

GAYETY (R. E. Patton, mgr.).—‘“Girls of 
the U. S. A.’ 

GARDEN (William F. 
“Trail Hitters.” 

STAR (Peter C. Cornell, mgr.).—‘Bringing 
Up Father.” 

ACADEMY (Jules H. Michaels, mer.).— 
Academy Players in “The Country Boy and 
the City Chap.” 

SHEA’S HIPPODROME (Harold B. Frank- 
lin, mgr.).—Douglas Fairbanks in “Arizona,” 
first half; Madge Kennedy in “A Perfect 
Lady,” second half. 

STRAND (Earl L. Crabb, mgr.).—William 
Farnum in ‘‘Riders of the Purple Sage,’’ first 
half; Peggv Hyland in “Marriages are Made,” 
second half. 



































Graham, megr.).— 





Both of the local burlesque houses held 
the usual watch services on New Year’s Eve. 
The companies playing’ those houses gave a 
special midnight show. 





Secretary of War Newton D. Baker opened 
Buffalo’s War Exposition Thursday. This 
show is an exhibit of the work and imple- 
ments of the Government in the great world 
war. 





Nina Morgana, the Buffalo girl who has dis- 
tinguished herself as a singer during the past 
few years, is, pending the holidays, in Buffalo 
with her mother, Mrs. Charles Morgana, 854 
Seventh street. 


BUTTE, MONT. 


By DAVE TREPP. 

Merle Dayis, manage. for Pantages through 
Montana, is planning to place an additional 
week at Lewiston, with Billings and possibly 
Livingston or Bozeman to come in. 

Developments came fast for the Butte show- 
men Dec. 17. Good news alternated with bad. 








Early in the forenoon the health board lifted 
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E. F. ALBEE, President J. J. MURDOCK, Genera! Manager F. F. PROCTOR, Vice-President 


B. F. Keith’s Vaudeville Exchange 


(Palace Theatre Building, New York) 


B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
i Founders 


Artists can book direct by addressing S. K. HODGDON 


Marcus Loew’s| |AMALGAMATED 


Enterprises || VAUDEVILLE AGENCY 


ob. ss. MOSS 
General Executive Offices 


President 
Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager —— 


J. H. LUBLN 
Booking Manager 


Mer. Labia Peregnaly_Interriews Artists Deli Feiber & Shea 


Acts naitiee off in Southern territory wire N. Y. office 
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General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 





ARTISTS can secure long engagements by booking direct with us 
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CHICAGO OFFICE: 1493 Broadway 
North American Building (Putnam Building) 
J. C. MATTHEWS in charge New York City ~- 





BERT LEVEY CIRCUIT of 
7 | VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 


W ANTED FIRST CLASS The Western Vaudeville 


VAUDEVILLE ACTS ° ° 
curensecne: || Managers’ Association 
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YOU CAN BOOK DIRECT by addressing: 


our wAE GUS SUN BOOKING EXCHANGE CO. Majestic Theatre Building CHICAGO, ILL. 
CALERA ELTA E ENE LILLE! LIE BE LLL LLL LEO ENTE LILLE ALPEN ABE. I ELEN S AR ER 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 













































’ 7 the influenza ban, figuring that dar ae - 
FULLER’S Australian the epidemie was past in this city. Theatr ° ; ° ° LTD 
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talent. 


in the best theatres in America. 


P. 





EVANGELINE WEED 


“Looking for extraordinary talent—must have 
exceptional ability.” 
f I am in a position to coach, produce, and manage artists who have unusual 
f If you are one of those and a hard worker, I can present and manage you 
{ Attractive acts will be conceived for your particular or individual type, your 


personality developed and brought out to a remarkable degree of exce 
1 = for appointments, or interviews. 


EVANGELINE WEED 


PRODUCTIONS, 


PRODUCERS—DIREGTORS—MANAGERS—NOW LOCATED IN NEW OFFICES 
116 WEST 39TH STREET, NEW YORK CITY 


Knickerbocker Theatre Building 


lience. 
11 A. M. to 1 P. M. or 4 P. M. to 7 


INC. 

















“THE 


JUST REPEATING 


BILLY MANN 


MINSTREL MAN” 
FIFTH TIME 


AT THE HIPPODROME, SAN FRANCISCO 











A HAPPY NEW YEAR 


to my old friends in Vaudeville, both Managers and Artists 


THURSTON 


THE MAGICIAN 








plan becomes effective. The new scale pro- 
vides for $4 for three hours work in the even- 
ing, with leaders getting more. Those playing 
two hours in afternoon and three at night will 
receive $6 per day. The Empress, where stock 
plays, and the People’s, the local Hippodrome 
house, agreed to the musicians’ scale earlier 
and were not involved in the strike. 





Business is picking up slowly in Butte and 
will soon be back to normal in the opinion of 
local showmen. The usual holiday dulness 
was experienced. 





“Little Peggy O’Moore”’ was the vehicle with 
which the Empress stock company opened the 
Empress Theatre Dec. 17, playing to a week 
of fair business. 





Dec. 31 Montana went dry and local cabarets 











P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE DECORATIONS 
Productions of Distinction 
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entered on a new phase of their careers. Strong 
drink is banished and in its stead are near- 
beers, near-whiskies and soft drinks. The 
Buite, Leggau and Finlen all expect to con- 
tinue to operate, but the managers look ask- 
ance at the future. It is expected that under 
the Montana law beer under two per cent. 
alcohol may still be served. This is practically 
the same as that served at present. The near- 
whiskey is a new camouflage, and its intro- 
duction is awaited with curiosity by the cabaret 
men, as well as the consuming public. 


The Finlen cabaret after the first of the year 
will introduce another innovation ‘or Montana 
—women entertainers as well as a ladies’ or- 
chestra. No women were permitted to be 
employed at cabarets heretcfore, due to the 
serving of intoxicants. 





The local health officials, after exhaustive 
investigation, including trips to the east, have 
concluded that the best system to check the 
spread of influenza is a strict quarantine at 
the source, and not the intermittent and in- 
determinable closing of business. Great Falls, 
Lewistown and other towns have found the 
quarantine method effective. 





“Daddy Long Legs,”’ with Alice Haynes and 
Robert Phillips, at the Broadway Jan. 1-2. It 
is the first big attraction at the house since the 
second influenza ban was lifted. 


DES MOINES, IA. 


The Princess Theatre, in continuous opera- 
tion as a stock house, closed its doors last 
week after a poor sixteen weeks’ season. No 
plans announced for remainder of season. 





George D. Watters, house manager of the 
Princess for several seasons, and Frederick 
Sullivan, dramatic director, leave for Los 
Angeies the Best of the year to engage fn the 
manufacture of feature films under the title 
of New Art Film Co. Watters has organized 
a $40,000 company, enlisting Iowa capital. 
Sullivan, former director for Reliance, Than- 
houser and Vitagraph, will be production 
chief. First picture, according to plans, will 
be finished by April 1. 





The Empress, after several weeks with en- 
tire week shows, reverts to original policy of 
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split weeks Jan. 1. New show every Sunday 
and Thursday. Empress plays five-act show 
booked through W. V. M. A. Four shows 
daily. 





Sam Abrahamson, released from army serv- 
ice as lieutenant instructor at Toledo Uni- 
versity, has returned to press agent Or- 
pheum, replacing Chester Cogswell. 





Casino, long a 15c. picture house, has re- 
duced its-price to ten cents for first run pic- 
tures. 
former comedian at the 

“The Heart of Annie 
Black. 


Mortimer Weldon, 
Princess here, joined 
Wood,” playing role of Mr. 


Richard Carle in “Furs and Frills” New 
Year’s offering. -Carle’s first local visit in 
four years. 





Daniel Finch, scenic artist, and Harry Hol- 
lingsworth, leading man of the recent Princess 
Stock Co., have taken over the Tootle at St. 
Joseph, Mo., for the balance of the season and 
will operate stock here. Balance of Princess 
company have left for Broadway and new en- 
gagements. 





The old Elite Theatre in East Des Moines, 
after dark for ten months, has opened with 
tabs and traveling companies at popular 
prices. Business fair. 





Art Hayes has been made. general musical 
director of the Garden and Palace theatres. 


PITTSBURGH. 


a By CHAS. A. COOK, 
NIXON (Harry Brown, megr.).—‘‘Riviera 
Girl.”” 6, ‘Rainbow Girl.’’ 
ALVIN (J. B: Reynolds, 
Hodge. 6, ‘‘Why Marry?” 
DUQUESNE (Bob Evans, 
Happy.’ 6, Thurston. 
PERSHING.(D. A. Harris, mgr.; stock).— 
First half, ‘‘Under Cover’; last half, ‘“Roll- 
ing Stones,” 6, “The Brat,” “Johnny, Get 
Your Gun.” 
GAYETY 
De Looks.’ 
VICTORIA (J. 
Girls.” 
ACADEMY (Geo. Jaffe, mer. - 
lesque).—‘‘New Year's Girls.’ 
GRAND (W. Mason, megr.).—Films. 


megr.).—William 


.).—‘Im So 


(Henry Kurtzman, mgr.).—‘Girls 


Jones, megr.).—‘‘Aviator 


stock bur- 


Jan. 13 the Pitt will reopen with “The 
Birth of a Race” (film) under the manage- 
ment of a Birth of a Race Show Co. 





Every act on this week’ s bill at the Harris 
is new to Pittsburgh. 


PORTLAND, ORE. 


By JOSEPH GRANT KELLEY, JR. 

STRAND (Walter Armstrong, megr.).—Pop 
vaudeville and pictures. 

HEILIG (W. Pangle, mgr.).—‘Business Be- 
fore Pleasure,’ four days. 

BAKER (Milton Seamon, 
Players in ‘‘The Spoilers.” 

ALCAZAR (C. V. Evereet, mgr.).—Alcazar 
Players in ‘Mother Carey’s Chickens.” 

LYRIC (Larry Keating, mgr.).—Musicaf 
comedy stock. 


mer.).-—Baker 


The Public Auditorium, recently converted 
into a hospital, will shortly reopen to house 
road shows. 





The Hippodrome and Strand theatres gave 
five shows Christmas, the Pantages and Lyric 
gave four. 





Frank Shaw has left the Armstrong Folly 
Co. to play leads for Jim Post. Post is now 
playing an indefinite engagement at the Star, 
Astoria, Ore. 

The Liberty Theatre, at the Vativouver Bar- 
racks, opened Sunday. Announcement has it 
that a number of soldiers will organize a so- 
ciety which will present attractions. 


ROCHESTER, N. Y. ; 


By L. B. SKEFFINGTON. 
LYCEUM (M. E. Wolf, mgr.).—Otis Skin- 
ner in “The Honor of the Family,” first 
half; 3-4, Fiske O’Hara in “Marry in Haste.” 





GAYETY (Charles H. Yale, mgr.).—‘‘Ma- 
jestics.”’ 
FAY’S (Fred J. Sarr, mgr.).—Hip and 


Napoleon, Izette, Howe and Allman, Green 
and North, Chief Tenderfoot, Roy and Co. 

FAMILY (John H. H. Fennyvessey, mer.). 

Rowland’s “Pom-Pom Girls’ in musical 
comedy repertoire. 

PICCADILLY (Howard W. Shannon, mgr.). 
“Sporting Life,” first half; Irene Castle in 
“The Girl from Bohemia,’ second half. 

REGENT (William A. Calihan, megr.).— 
Marguerite Clark and Eugene O’Brien in “‘Lit- 
tle Miss Hoover’; Madge Kennedy in “A 
Perfect Lady,’ second half. 

The Gordon will .be specially reopened this 
week to show ‘“‘Under Four Flags,” the Gov- 
ernment war fitm. 





D. W. Griffithb’s “Hearts of the World” will 
return to the Lyceum for a week, starting 
Sunday. This film was seen at the Lyceum 
early in the fall, at which time it ran strong 
to the usual top prices. 





Christmas night was observed in local the- 
atrical circles in accordance with established 
custom. Bert Caley, stage manager of the 
Temple, staged his annual festival, which 
has come to be locked forward to as a red- 
letter day among stage pe@ple. Refresh- 
ments were available in unlimited quantities, 
and stunts were staged under the direction of 
Frank Dobson of ‘“‘The Sirens,” and Harry 
Greene of Harris and Greene. The Temple 
orchestra played until it was tired out, with 
many dance numbers in between the stunts. 
There was but one child at the Temple Min- 
nie Dobson, whose father, Frank Dobson, is 
the whirlwind dancer of “The Sirens.” It is 
safe to say no child ever had a _ happier 
Christmas at home. 

At the Family another celebration was 
staged. The management had sent word be- 
hind the curtain that the stage people were 
to be their guests and that they were at lik- 
erty to invite friends from any of the.hous 
where no parties were being held. The fun 
began just as quick as the makeup could be 
washed off and continued far into the night. 
The event was especially appreciated by mem- 
bers of the profession who were hard hit by 
the epidemic layoff. P 





Albert A, Fennyvessey, general manager of 
the Theatres Operating Co., announces that, 
as is the usual yearly custom, the company 
will entertain the employes of its house about 
Jan. 3 or 4. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 
EMPIRE (Francis P. Martin, rep.).—30-2, 
dark; 3-4, Otis Skinner. 
WIETING (James Barnes, mgr.).—All week, 





Robert D. Mantell in repertoire, excellent 
opening Monday with “Richelieu.” 
BASTABLE (Stephen Bastable, mgr.).— 


First half, ‘“‘The Roseland Girls.’’ Solly Ward 
and Harry Coleman work hard, but otherwise 
show lacks talent. Chorus decidedly off and 


entire production needs new dress. Last half, 
“Sweet Innisfallen.”’ 

TEMPLE (Albert A. Vanauken, mgr.).— 
Vaudeville. 

CRESCENT (Wm. Brown, megr.).—Vaude- 
ville. 





Leon H. Lempert & Son, Rochester theatrical 
architects, have completed plans for a $100,000 
playhouse Charles P. Gilmore will erect in 
Oswego. The new theatre will be known as 
the Strand and wil] have a seating capacity of 
2.000. The work of construction will not be- 
gin until spring. The Strand will be built 
over and around the present Hippodrome in 
W. Second street, Oswego. With the comple- 
tion of the new house, the Hip is to be turned 
into a large auditoriura for conventions, skat- 
ing and doaneing. ~The Strand will heve a 0 
by 75 foot stage. There will be one large 
baleony but no gallery. There will be 20 
boxey, 





The City Opera House, Watertown, had 
“Parlor, Bedroom and Bath’ on Monday. 
“Follies of Pleasure,’’ burlesque, followed, 31-1 

“The Unmarried Mother,’”’ which held sway 
at the Bastable the last half of last week, 
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LIFTON WEBB 


Now playing the LEADING MALE ROLE with 
“LISTEN LESTER,” at KNICKERBOCKER THEATRE, NEW YORK 


“ 


showed under handicap at the opening matinee. 
The railroad obligingly put off the show’s 
scenery at Utica, and the Bastable house stuff 
was used. All in all, “‘The Ynmarried Mother” 
proved to be not so bad as it was painted. 
While it’s out and vat propaganda, it has the 
punch that a “‘meller’ demands and the cast 
was far better than the average. 





The Saranac Lake midwinter carnival has 
been postponed until tue season of 1919-20. No 
suitable attractions were available, the Carni- 
val Association decided at a meeting late last 
week. 





The West Side Athletic Club of Binghamton 
has signed a lease for the Armory Theatre and 
will stage fights two nights monthly, beginning 
with January. The club has just been incor- 
porated. As ore of the provisions of the lease, 
members of the fight club cannot smoke in the 
theatre. Frank Gittleman, sport prcmoter, is 
the secretary of the club and will handle the 
fight cards. 





“The Off Chance,” in which Ethel Barry- 
more appeared last week at the Empire, is by 
far the most artistic thing that she has done 
in years, Miss Barrymore’s action through- 
out carried that subdued, repressed merri- 
ment of which she is complete master. And 
her gowns are marvels of delight. As for 
the play itself, it might have been written by 
George Bernard Shaw himself. Miss Barry- 
more is ably supported on her present tour, 
with the honors going evenly to William Boyd’s 
Duke of Burchester and Albert Gran’s Str 
George. 

Robert B. Mantell will be the special New 
Year’s week attraction at the Wieting. 





The Roseland Girls, burlesque, came to the 
Bastable for the first half of this week. A 
midnight show was held New Year’s Eve. 





“Seventeen,” Booth Tarkington’s play, is 
slated to open 2 week’s stand at the Wieting, 
Monday, Jan. 6. Gregory Kelly and the orig- 
inal New York cast are advertised. 


“The Girls from Joyland,”’ with Billy Gil- 
bert, is the current burlesque offering at the 
City, Watertown. 





The movie thief—so-called, because he ap- 
parently selects his victims from the motion 
picture fans—is Binghamton’s latest. In_the 
latest raid, Harvey S. Goodrich and Edgar Van 
Alsyne, of Binghamton, lost jewelry worth 
$500. Their residences were ransacked during 
their absence. 





Action was taken on the proposition of 
al'owing Sunday motion picture entertainments 
in Ithaca, presented at the meeting of the 
Common Council recently, when the resolu- 
tion submitted was deferred by the aldermen 
until the February session of the Council. 
This means that the Ithaca houses must re- 
main closed for the present. 

Harry A. DeMarse, vaudeville artist, has 
returned to his home at Watertown with a 
discharge from the army. DeMaTse was a 
master signal electrician in the Ayiation Sec- 
tion, Signal Corps. He enlisted in St. Louis 
on March 11 last and went overseas in August. 
His most thrilling experience is best told in 
his own words: P 

“‘We left Manchester &t midnight the night 
of Oct. 22, seven machines and four scouts. 
The night was dark and we could see, far in 
the distance, the lights of the battle front. 
When we were 13,000 feet in the air, we were 
suddenly attacked by a German fleet of fliers. 
The gunner in our plane was half asleep, but 
was in action in a second, and his stream of 
lead directed the fire of the enemy on us. I 
shot one round from my revolver when our 
pilot took a nose dive and almost took my 
breath away. Our gunner was shot through 
the lung and died the next day. ‘The convoy 
lost one Handley-Page and a scout machine; 
but we got several of the Germans. The three 
men in the Handley-Page that we lost were 
burned to a crisp in the ruins of their ma- 
chine. 

“T made five or six trips across the channel 
in this way, and they were certainly nerve- 
racking. The day that the armistice was 
signed, Nov. 11, found us in an unusual condi- 
tion. We had loaded six ships to their full 
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capacity of bombs and mounted machine guns 
on the ships until they fairly bristled with 
guns, Then came the news that the armistice 
had been signed and that trip to unknown 
parts was cancelled. It wasn’t until we 
reached Boston that I learned that we were 
to have been part of a convoy to bomb Berlin. 
I am sorry that we couldn’t pull off that stunt, 
although I believe that none of us would have 
come back.” 





George Fremont Hadley, burlesque reviewer 
for the Syracuse Herald under the pen name 
of “The Judge,’’ whose death from pneumonia 
was recently reported by the War Department, 
is alive, but severely wounded, according to a 
correction cabled by General Pershing. 


Philip Styles Perkins, burlesque critic for 
the Syracuse Journal until he entered the 
service, and since then attached to the Dis- 
trict Draft Board here as military clerk, is 
dider orders to report at Camp Upton, L. 1, 
where he will be mustered out of Service. 
Perkins will not return to the Journal. 





Henry John Blossom was victorious in his 
legal battle to set aside the will of the late 
John Blossom, of Binghamton. The case was 
heard before Surrogate Baker and a jury. No- 
tice has been served of a motion for a new 
trial. The professional is a grandson of the 
Binghamtonian. 


Adelina O'Connor, who a few weeks ago 
became the bride of Col. Henry D. Thomason, 
commanding officer of Fort Ontario, will not 
retire from the stage despite her marriage. 
This became known when she announced this 
week that she had accepted a contract to 
appear in a new play the Shuberts will shortly 
send into rehearsal at New York. Miss O’Con- 
nor signed the contract with the expressed 
understanding that she would be permitted 
to remain in Oswego until after Jan. 1. She 
had the leading role in ‘‘The Climax,” produced 
at the Richardson, Oswego, New Year’s Eve, 
for the benefit of the Fort Ontario post activi- 
ties. Sergt. Glenn Hunter, Sergt. Jay Strong 
and Sergt. Edward Goodman, all formerly of 
the Washington Square Players, were also in 
the cast of “The Climax.” 


Once more Syracuse has been stung by New 
York theatrical producers and the tactics em- 
played by their press agents, The coming of 
“The Kiss Burglar’ to the Wieting for four 
days, starting Christmas Day, was widely 
heralded, with special stress being laid on the 
fact that the production boasted of the original 
Peacock Alley beauty chorus. In addition, it 
was said that the show was “coming direct 
from the George M. Cohan Theatre,” inferring 
that it was the original company, which was 
carded to appear here the week that the in- 
fluenza epidemic -closed the theatres. The top 








price of }2 also indicated that a metropolitan 
company was slated. Theatrical Syracuse re- 
sponded nobly Christmas Day and was de- 
lightfully stung. The Peacock Alley chorus 
would have made Billy Watson’s “Beef Trust” 
blush with shame. The famed Peacock Alley 
scene was nothing but a drop in “one,” the 
sort of thing one deplores in even burlesque. 
With the exception of Patricia O’Hearn, Henry 
Coote and David Andrada, the cast was prac- 
ticaliy devoid of talent. Miss O’Hearn carried 
the show on her shoulders, and brought the 
little applause that it received. 

Incidentally, Syracuse later learned that the 
original company, forced to close by the flu, 
reopened at Newark, N. J., Christmas Day. 

After the frosts of ‘“‘Hitchy Koo,” “Half 
Past Eight” and “The Kiss Burglar,” coming 
almost upon the heels of each other, Syracuse 
dramatic eritics and theatre fans have but 
little faith in the promises of musical comedy 
press agents. This season so far has been one 
highway robbery after another, at least ir 
Syracuse. 





While the actors and house attaches of the 
Crescent and Temple theatres were enjoying a 
Christmas spread on the stage of the Temple 
Wednesday night, some sneak thief stole a 
seal skin coat belonging to Vera Griffin, ap- 
pearing at the Crescent. Pat Moriarty, super- 
intendent of the Temple building, also lost his 
coat by the same route. 
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FRANKLYN ARDELL 


THIS SEASON 


“THE CROWDED HOUR” 


Management, MESSRS. SELWYN 


Selwyn Theatre 
New York City 


Representative, HARRY WEBER 


A HAPPY NEW YEAR TO YOU 





Manager Edgar Weil of the Strand played 
Santa Claus, and every employe of the house 
received a $5 bill. Even the critics were not 
forgotten, coming in for much appreciated 
“‘smokes.”’ 





Pvt. Henry J. Gurnes, Battery D, 307th 
Field Artillery, formerly motion picture oper- 
ator at the Standard, came through the war 
without a scratch, he has written home. 





The return of “Fedora,” shown in pictures 
at the Stone Opera House at Binghamton, re- 
called to the minds of the older Parlor City 
theatregoers the fire on the morning of Jan. <, 
1884, which wiped out the old Academy of 
Music. “Fedora” was scheduled for the Aca- 
demy the night following the conflagration. 
Fanny Davenport was starred in the produc- 
tion. The cause of the fire was never estab- 


lished. 








O make-up poisoning! Pure, grati- 
fying, safe, ALBOLENE is what 
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make-up, because it keeps the skin in 
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. tages Tuesday; unable to get satisfaction 
PANTAGES (Direct).—Capacity business. pr nerd soared. Ruth Hurley Duo’ replacing 
Great Leon, Barney Williams and Co., King them 
and Harvy, McShane and Hathaway, Ruth : 
Hurley Duo, Chu Wang Lie. 
The Government has canceied all rights of 
HIPPODROME (A. & H.).—Mr. and Mrs. the Green Point Amusement Co. at Camp 


Albert, Mr. and Mrs. Kelly, Dot Marsell, Juno Lewis and has taken over full control. This 
Salmo, Vida Napp and Co., Edward and Sav- in no way affects the A. & H. bookings at 
ilee. the Green Park Theatre. . 


C. B. MADDOCK 


Presents 
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By FRANK STAMMERS 


WITH 


WM. EDMUNDS, BUZZELL and PARKER 
and MARY DONOHUE 


A chorus of clever and pretty girls 
RIVERSIDE THEATRE, THIS WEEK 


Andrew Tombes 

Charles Withers (in a new production) 
“Rubeville” 

“For Pity’s Sake” 

“Crosby’s Corners” 

Frank Dobson in “The Sirens” 

“The Soul of a Song” (In preparation) 
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Ben. J. Fuller, Government director of 
the Fuller Circuit of Australia, will sail for 
the United States immediately after the open- 
ing on Xmas Day of the new Fuller Theatre 
in Sydney. While here Mr. Fuller will engage 
many vaudeville musical comedy and dramatie 
people and will secure the rights to some of 
the new dramatic and musical successes. 





Ted MaecLeon, who has been in Australia 
for the last two years, has returned to the 
states. Mac speaks in the highest terms of 
the Fullers and their houses, and advises 
acts who can to play the time. 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 

AVENUE (Vic. Scott, mgr.).—‘‘Out There,” 
current. 6, “Business Before Pleasure”; 8-11, 
San Carlo Grand Opera. 

ROYAL (Chas. E. Royal, mgr.).—First week 
of the Broadway Musical Comedy Co. in ‘45 
Minutes from Broadway.” Company has a 
cast of 50 including a chorus of 30. Three 
shows daily, with 50c. top. 

IMPERIAL (L. A. Rostein, mgr.).—Dark. 

REX (W. P. DeWees, mgr.).—Norma Tal- 
madge in “The Safety Curtain” and “Fatty” 
Arbuckle in “The Cook,” films. 

DOMINION (J. Muir, mgr.).—Biilie Burke 
in “In Pursuit of Polly.” 

COLONIAL (H. Quagliotti, mgr.). 

GLOBE (W. P. Nichols, mgr.).—Dolly Sis- 
ters in “The Million Dollar Dollies.” 

MAPLE LEAF (W. P. Nichols, mer.).—Fan- 
nie Ward and Sessue Hayakawa in “The 
Cheat.”’ 





Cleora Orden opened with the Empress Stock 
Dec. 16. 





Henry Green, of London, is organizing a 
symphony orchestra in this city, 

Theatrical business in this city is very good 
at the present time. 


With the opening of the Broadway Musical 
Comedy Co. at the Theatre Royal, another 
circuit is represented in this city, known as 
the Columbia Circuit, operating musical com- 
edy companies. The Lewis Amusement Co. 
has taken a five years’ lease on the house and 
will present musical comedies. The cast is 
headed by Marjorie Lake and George Sum- 
mers, while the company is the same recently 
at Levy’s Orpheum, Seattle Rohert. McGrrer 
wili be resident manager of the house. 


WASHINGTON. 


“Take it from Me,” presented last week by 
William Moore Patch at Poli’s, was severely 
criticised by the press here—the principal com- 
plain being the lack of humor. The libretto 
and lyrics are accredited to Will R. Johnstone, 
and the music to Will R. Anderson, with one 
or two numbers seemingly getting over. 
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Charles M. Fellows, former Onon- 
daga Valley Theatre and hotel owner, 
was found Sunday in a clump of bushes 
30 rods from the home of Mrs. Junie 
Fuller at Whitelaw, north of Canas- 
tota, which was destroyed by fire Sat- 
urday. Fellows, who was thought to 
have perished in the fire, shot himself. 
A pistol barrel was between his teeth 
and the handle was clenched in both 
hands. Prior to taking his-life, Fel- 
lows fired at Mrs. Fellows, who had 
been his housekeeper for some time. 
She had a warrant issued for his ar- 
rest, but he was thought to have met 
his death in the fire, which, it was 
reported, he had set. Sunday, boys 
found his body. .Fellows amassed a 
fortune through his ventures at On- 
ondaga Valley, a Syracuse suburb and 
summer resort. 


Frank Kemble Cooper died at his 
home in New York, Dec. 30, of pneu- 
monia, after a few days’ illness The 


ANNOUNCING THE DEATH 


of 


My Sweetheart and Wife 


FRANKIE SIEGEL 


(MRS. WILL, M. ELLIOTT) 





deceased was 62 years of age and had 
been on the stage since 1873. He was 
related to Mrs. Siddons and to the 
theatrical Kemble family, of England. 
He first came to America with Mrs. 
Langtry in 1882, and in recent years 
had made many appearances in this 
country and abroad. Mr. Cooper 
contracted the cold which was fol- 
lowed by pneumonia while playing in 
Trenton a week ago, in “East Is West.” 

Almora H. Hallam, prima donna, died 
Dec. 26 at her home, 393 Central Park 
West, New York, age 36. She made her 
debut about 26 years ago. She retired 
two years ago, and was last in vaude- 
ville as head of a company known as 
“The Song Birds.” Her father, Henry 
Hallam, who survives, was a_ well 
known tenor in his day. Services were 
held at the Campbell Funeral Church, 
Dec. 27. 

Ernest Aldwell died of pneumonia 
resulting from influenza Sept. 28 at 
St. Luke’s hospital, New York, after 
a brief illness. Mr. Aldwell was 36 
and had appeared for several years 


IN LOVING MEMORY 


of My Departed Husband 


MORRIS CRONIN 


Who passed away 

January 8th, 1916 

His Devoted Widow 
MME. M. CRONIN 


as a singer, mostly in vaudeville. He 
was very popular. His recent appear- 
ances in vaudeville were with Frank 
Coombs (Coombs and Aldwell) and 
May Bronte (Aldwell and Bronte). A 
widow survives. 


Charles Coogan died in.the St. Law- 
rence Hospital, New York, Dec. 29 of 
pneumonia, The deceased was treas- 
urer of the Hudson and Ifhd previously 
been connected with the Fulton thea- 
tre, New York, and had been asso- 


ciated for many years with the finan- 
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cial department of the late Henry B. 
Harris productions. 

Mrs. Caroline Tynan, wife of Bran- 
don Tynan, died at her apartments in 
the Hotel Richmond, New York, Dec. 


IN AFFECTIONATE REMEMBRANCE 
of 
MY BELOVED BROTHER 


JOSEPH A. SMITH 


WHO DIED IN FRANCE 
For Humanity and Old Glory, 
October 26th, 1918. 

There Is a gold star In my heart for him. 


JACK FRAZER 


27, of pneumonia. -The deceased was 
known professionally as Carolyn 
White. Before her marriage she ap- 
peared in many of the Charles Froh- 
man productions. 


Mrs. William M. Elliott, known pro- 
fessionally as Frankie Siegel, died at 
the home of her father at Wilming- 
ton, Del., Dec. 21, of pneumonia follow- 
ing-a prolonged attack of la grippe. 
Prior to her illness the deceased was 
with “The Maid of Melody Lane.” Her 
husband and parent survive. 


Robert Abram, a prominent member 
of the San Francisco Lodge of T. M. A., 
and a charter member of Local No. 
16, I. A. T. S. E., died at his home in 
that city Nov. 28. The deceased was 
the father of Mr. Abrams (Abrams and 
Johns). 





John Charles Durnall, aged 32, un- 
married, leading man, for some seasons 
with Henry W. Savage’s attractions, 
died Dec. 10 in St. Boniface Hospital, 
Newark, N. J., of pneumonia. The re- 
mains were cremated at Durnall’s re- 
quest by the Actors’ Fund. 





Samuel S. Barkman died at his home 
in Chicago, Dec. 25. The deceased was 


IN LOVING MEMORY 
o y 
BROTHER 


“TOM MULLANEY 


Who died December 2ist, 1918. 


ROSE MULLANEY 


26 years of age and had been identified 
with vaudeville for the last ten years. 
He recently appeared with his wife in 
a singing and dancing act. 

The wife of Simeon Gest, brother of 
Morris Gest, died of pneumonia at Mt. 
Sinai hospital New York, Dec. 28. The 
widower came here from Russia some 
months ago. By profession he is a 
civil engineer. 


The A. A. Powers, who died in Wins- 
ton-Salem, N. C., early in “December 
was the Powers associated with Elmer 
Walters in the road production of “The 
Man Who Came Back.” He was best 
known as a carnival advance man, 








Charles P. Stevenson died Dec. 27 at 
his home in Trenton, N. J., after an 
illness of six months. The deceased 
was stage manager of the State Street 
Theatre, Trenton, where he had been 
for many years. 

Hartridge Whipp died at his home, 
1921 Madison avenue, New York, Dec. 
27, of pneumonia. The deceased was 
a baritone concert singer, and had ap- 
peared many times in New York the 
past.year. 

Howard Kelly died in Toronto Dec. 
24, after a few days’ illness of influenza. 
The deceased was 31 years of age, and 
was the straight man in Billy King’s 
Co. for the last seven years. 





“THE SKIRT” SAYS 








(Speaking of Women—mostly) 
By THE SKIRT 


Helen Clarke, Helen Barnes and 
Miriam Collins made up a smartly 
gowned trio. The girls were dressed 
in Comstock & Elliott’s best style, 
always the best in the art of dress- 
making, and the same may be said of 
the two attractive stage sets. 

Emily Stevens in “The Gentile Wife” 
as indistinct as ever but she wears 
some lovely clothes. A house gown of 
yellow satin had a flowing overdress 
of chiffon in the same shade. Still 
another house dress of old blue was 
made on similar lines. A dinner gown 
of gold cloth fitted the figure perfectly 
and was without trimming. 

Vera Gordon in the same play wore a 
handsome gown of black and gold 
brocade. 





Friends of Charlie McNaughton will 
be glad to know he has at last landed 
on his feet on the stage. Mr. Mc- 
Naughton as Bert in “The Better ’Ole” 
at the Cort is the highest hit of any 
Englishman over here in years. Mr. 
Coburn as Old Bill is a dear and you 
have to love him, but the real part falls 
to Bert. Mr. McNaughton also sings 
and dances in a way that should land 
him a starring role in days to come. 
“The Better ’Ole” should run at least 
until every man in the Service sees it. 





Juliette Day carries most of the 
honors in “Oh! My Dear,” that de- 
lightful musical play now at the Prin- 
cess. Miss Day wore in the first act 
a peacock biue taffeta dress opened 
in front, showing a lace underskirt. 
A pretty frock in the second act was 
of lace. 

Ivy Sawyer becoming nicely Amer- 
icanized was in pink chiffon and also 





Mrs. Minnie L. Morrissey, wife of 
T. Edward Morrissey, associated with 
the Players’ Club, died at her home, 
40 West 54th street, New York, of 
pneumonia, Dec. 29. 

Charles Swift (Charles Van Orden), 
of the Four Swifts, died of influenza at 
Salford, Eng., Dec. 1. The deceased 
was a native of Paterson, N. J. 


Mrs. Harry Ash, sister of Sam 
Shepard (Corbett, Shepard and Dunn), 
died at her home at Atlanta of pneu- 
monia Dec. 18. 





The father of John Kenny (Kenny 
and Hollis) died Dec. 30 at Worcester, 
Mass., age 80. 


The mother of Reece Gardner, 
juvenile of the Will King Company, 
died suddenly Dec. 16. 

The wife of Ward Morris, manager 
of the Hippodrome, Fresno, Cal., died 
in that city Dec. 30, of influenza. 


The father of William (Billy) Fitz- 
simmons (Fitzsimmons and Normand) 
died Dec. 27. 


Ada Melrose (Mrs. E. J. Moore) 
died in Chicago Dec. 26 of pneumonia. 
A husband and two children survive. 


The father of Charles O’Donnell 
(O’Donnell and Blair) died at his home 
at Bridgeport, Conn., Dec. 20. 


The sister of Mrs. DeWitt Young 
died at her home in Detroit, Nov. 20. 
The deceased was 31 years of age. 











Tom Mullaney, brother of Rose Mul- 
laney, died suddenly Dec. 21. He was 
23 years of age. 

The mother of May Belle, died at her 
home in Freeport, L. L, Dec. 23. 

Samuel S. Barkman, who had been 
in vaudeville, died in Chicago Dec. 25. 


wore a lace dress. Georgia Caine wore 
two matronly made growns, one of 
all grey and an evening gown of yel- 
low satin veiled in brown chiffon. 


There is an act at the Riverside 
this week called “Not Yet, Marie.” It 
is one of those big girl production 
acts vaudeville is so badly in need of. 
The program say, only, “C. B. Maddock 
presents ‘Not Yet, Marie,’ by Frank 
Stammers.” There are two female and 
three male principals, and eight girls. 
The clothes displayed by the girls 
brought many Ahs! from the audience. 
Over dainty lingerie different colored 
capes were thrown. Each girl ap- 
peared in costumes usually worn by 
a bride. One number was; in yellow. 
The dresses were in tiny ruffles with 
black velvet shoulder straps and yel- 


low sashes. Huge hats matched 
Still another entrancing set of cos- 
tumes were in black and white. The 


skirts of white satin were embroidered 
in black jet, while the bodices were in 
solid jet. Tiny hats had small feathers 
in black and white. The girl leading 
this number wore a_ short soubret 
dress of black net trimmed in silver. 
A small tight fitting hat had an abund- 
ance of osprey. The same young wom- 
an wore a peacock blue velvet dress 
that boasted chiffon sides ruffled from 
hem to waist line. 

Another appeared in a pink frock. 


The foundation was of satin with an 
over-dress of chiffon ruffles. She 
changed to a silver dress veiled in 


mative nét. 

Ethel Hopkins in the second posi- 
tion on the bill was draped in a red 
valvet cape showing a blue satin lin- 
ing. Underneath was a gown of solid 
crystals. At the corsage was a bunch 
of rose feathers. 

Lillian Berse in that clever skit 
“Sweeties,” was over dressed in pink 
tulle and silver. Her second gown 
of white chiffon was in better taste. 
The chiffon in ruffles was over a plain 
satin skirt. The bodice was also in 
ruffles as were the edges of the elbow 
sleeves. 

The woman of the Pickfords was 
sensibly dressed in dark blue satin and 
white shoes, 

Changes have been made in Al 
Reeves’ “Beauty Show” at the Colum- 
bia this week, but they are hardly 
noticeable. The two Hel.rew come- 
dians, Stewart and Fox, are in evi- 
dence too much. Their twisted Eng- 
lish becomes monotonous. The best 
of Mr. Reeves’ show are the women. 

Maybell Gibson, a large blonde, is a 
nice figure of a woman if she only 
could use her high notes. Miss Gib- 
son’s extensive wardrobe consisted of 
one black satin draped over silver, a 
white satin made plain and tight fit- 
ting, also a deep pink velvet over 
silver lace petticoats, followed by a 
cherry red satin with one gold sleeve. 
A sapphire blue sequin gown had a 
black girdle. There was also a racoon 
motor coat. 

Another smartly gowned woman is 
Rene Cooper. For her specialty a blue 
cloth coat was trimmed with white 
fur. Underneath was a pink and blue 
net having a long erystal hodice. 

The girls of the chorus appeared for 
the opening and finale of the first act 
in especially good looking party frocks. 
A lingerie number procured the usual 
number of laughs. There were several 
soubret costumes in the velvet along 
the familiar burlesque lines. 


Names of Holders in March. 


The names of the how franchise 
halders.on.the American. Circuit vit! 
not be ] nown wot 

Meanwhile the executive offices in 
the Columbia 7! tre building con 
' 1e to rece iti om pro- 
ducers seeking the privilege of putting 
i shov the uit next season. 
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NEWS OF THE FILM WORLD 





Adolpe Osso plans a flying trip to Europe 
this month, to be gone but a short while. 


The Rivoli, New York, last week celebrated 
its first anniversary with a special program 
Starting Feb. 1 World will begin the pub 


lication of Kinograms,” a twice-a-week news 


reel, 


Goldwyn will distribute Zane Grey’s ‘‘The 
Border Legion,’ in which Blanche Bates and 
Hobart Bosworth are starred 


The Exhibitors’ Mutual have moved its 
headquarters from Chicago to 1600 Broadway, 
New York. 

George Fleming has been added to the pub- 
licity staff of Fox’s. He was formerly with the 
Globe. 

Robert McKin has been engaged by Goldwyit 
to appear in Rex Beach's new production, ‘“‘The 
Brand.”’ 


Pat Kearney, formerly editor offthe Famous 
Players house organ, has been transferred to 
the West Coast studios in Hollywood. 

Bight companies of “The Hearts of the 
World’”’ have had new road routes laid out 
for them. 

Jack Abrams is back on Broadway. He 
has been in Texas with one of- “The Birth of 
a Nation’’ companies. 

J. L. Pegler is now the general publicity 
representative and advertising manager for 
the W. L. Sherry Exchange. 





Sam Cunningham has joined the Coutts & 
Tennis show, “‘The Kiss Burglar,’ as man- 
ager. 

William Desmond's first release made by 
Jesse D. Hampton for the Exhibitors’ Mutual 
will be Jan. 12. The title is “Life’s a Funny 
Pyoposition.”’ 

The Academy of Music, New York, installed 
two feature pictures last week besides the 
regular program. Three hours is consumed 
with the full show. 





Charles Giblin closed a contract this week 
by which he is to direct all eight pictures in 
which Olive Thomas is to be starred in the 
coming year. 

“The End of Time” will be the first of the 
film features to be made by the newly or- 
ganized Crow-Super Film Co. of Des Moines, 
Ia. 





Violet de Biccary has been engaged to play 
a leading part in “The Spirit of Lafayette,”’ 
soon to be ‘released by the Division of Films, 
U. 5. Government. 


A trade showing of ‘“‘The Married Virgin,” a 
Joe Maxwell picture, written by Hayden Tal- 
bot, will be held next week at the offices of the 
General Film Co., which is releasing the fea- 
ture, 


Forrest Stanley, on the speaking stage for 
the last two years, will return to pictures in 
the leading male role of ‘rhe Bird of Para- 
dise,”’’ a Paramount feature, in which Shirley 
Mason appears. ° 





Edith Helana, formerly a soprano of the 
Avorn O. Co.,. opens a week’s engagement at 
the Strand during the month of January. She 
is singing at the Strand, at Lynn, Mass., this 
week, 

Mary E. Shea and her sister, Mrs. Ellen T. 
Brower, both of Brooklyn, were appointed 
Dec. 26 by Surrogate Ketcuam as adminis4 
tratix of the $500 estate left by their brother, 
William James Shea, the picture player. 

After the first of the year the Baumer 
Film Co. plans to release the first of its 
series of education and instructional films, 
with the distribution to be announced later. 
Carl Krusada is looking after the publicity. 

Mary Thurman, formerly a Mack Sennett 
star, has been engaged to play the principal 
lead in the forthcoming Paramount produc- 
tion of ‘Poor Boob" in support of Bryant 
Washburn. 2 

Lois Wilson, who has been-J. Warren Kerri- 
gan’s leading woman in all his pictures for the 
past two years, may shortly be seen in a new 
all-star company which is about to film a big 
feature picture—with the interiors made in Los 
Angeles and the exteriors in New York. 

Douglas Fairbanks has already started work 
on his picture that will be devoted to the 
Fifth Liberty Loan, .which is some weeks 
away yet. Doug finding the time has put it 
to good use without waiting for the time to 
roll ar6und and then do a hurry up job. 

The Aller. Theetrical-Enterprises hove taken 
over another picture theatre in North Toronto, 
the third to be operated under the supervision 
of the Allen organization Another is nearing 
completion in the west end of the cMNy and a 
large house has been started in the east end of 
the same town. 


After three months of preliminary organiza- 
tion work Joe Maxwell this week completed his 
plans for the formation of a new picture pro- 
ducing company by joining forces with Jack 
Gleason, now a captain in the army. Gleason 
will look after the business end of the new 
oncern 


William Fox gave five of his employes a 
Christmas gift in the form of an assignment 
to scour the State of Connecticut to place films 
and negotiate any other business they cap lay 
their hands on. Isidore Schertz will head the 
quintet, included in which are the Messrs. 
Mulstein, First, Rudner and Herman. 


At New Brunswick, N. J., even the pictures 
have been stopped from showing over there 
Sundays. Feiber & Shea have two houses 
in N. B., the Opera House and Bijou. At the 
former they have been playing pictures and 
vaudeville, with film used on Sunday. The 
Bijou is a straight picture house. 


J. L. Johnston, Minneapolis director for the 
Universal for 14 months, is at the New York 
City office. He is assistant publicity manager. 
Before he went into the films Mr. Johnston was 
editor of amusements for a Minneapolis paper, 
previous to which he held various sporting 
posts with the St. Paul Pioneer and Daily 
News. 

Jim Corbett left Sunday for Los Angeles 
where he is to do a serial, no title selected, for 
the Universal. He is expected to arrive at the 
Hollywood studios Jan. 6 Ben Wilson, who 
appeared in the “Mystery Ship,” is in New 
York on a short vacation. Dorothy Phillipps, 
star of “The Heart of Humanity, leaves for 
the coast to make a new picture shortly. 


Isaac W. McMahan, picture man, and Will- 
iam Johns, joint owners of over 32 acres near 
the Government nitrate plant at Ancor, near 
Cincinnati, have sold that property. They 
purchased the land with the intention of build- 
ing a picture theatre and other business 
structures. When the armistice was signed, 
Uncle Sam stopped work on the nitrate plant, 
ind the projected theatre vanished like a 
lream. 





When Laurette Taylor makes her next ap- 
pearance in New York—in the fall of 1919—it 
will be in a play not written by J. Hartley 
Manners, unless present plans fail to mate- 
rialize. Immediately follwing their marriage 
in 1912, Miss Taylor announced that she would 
appear only in plays written by her husband, 
but now word comes from Chicago—where 
Miss Taylor has been meeting with big suc- 
cess in ‘“‘Happiness’’—that hereafter she will 
choose her plays wherever she finds one that 
fits her. 


Immediately after the first of the year the 
principals in the first three companies which 
will appear in photoplays under the Maxwell- 
Gleason banner will leave for Los Angeles. 
Among those who will make the trip will be, 
besides Maxwell and Gleason, E. K. Lincoln, 
Lewis S. Stone, Kathleen Clifford, William Je- 
rome and Hayden Talbot. Jerome, who has 
had experience as a scenario writer in the Mack 
Sennett studios, will furnish comedy ideas for 
a series of two-reel comedies in which Little 
Billy, the diminutive comedian, is to be starred 
by Maxweli. Talbot will write original stories 
and continuities for the new concern. 


LOVE IN A HURRY. 


Chariot, COMBE. <2 civcccess Carlyle Blackwell 
Lady Joan Templar........... Evelyn Greeley 
TMEe DaertreGes. . cs pccgesws Isabel O’Madigan 
George Templar........... Geérge MacQuarrie 
John Murr....... eS ees William Bechtel 
EEG hg go's 0 04444468 00 ssc00080088 Kid Broad 
CS Xin 6c 5 6:05 46004590 OSC Rd SEN Dick Collies 
GINS é 6é'n 06s 60 84.04ees¥oadee4s Louis Grizel 


Secret Service Men....Barrington and Dewey 

Carlyle Blackwell and Evelyn Greeley are 
the stars in this new World five-reeler ex- 
hibited at a private showing. The picture was 
adapted from a Saturday Evening Post story, 
“A Hluge Black, One-Eyed Man,”’ by Kenyon 
Bambier. Wallace C. Clifton wrote the 
scenario, and Dell Henderson looked after the 
directing. 

The story does not lend itself readily to 
picturization, and consequently the film ver- 
sion is not nearly as interesting as the yarn. 
Carlyle Blackwell takes the part of Charles 
Conant, a young American college graduate, 
who is acting as a muleteer on board a tramp 
carrying horses,to France. He had previously 
had a row with his father, who had threatened 
to cut him off unless he mended his ways, 
and this is how the young man is getting 
even. 

On his mother’s side he is related to Lord 
and Lady Dartridge, so he deserts from the 
ship and looks up his relations. From then 
on he is taken as a German spy, and has 
many narrow escapes. All the time he is 
working in conjunction with U. S. Secrét Ser- 
vice men, and is assisted by Lady Joan 
Templar (Evelyn Greeley), the daughter of 
Lady Dartridge. Joan helps him put off all 
sorts of scrapes, but she, herself, is doubtful 
what this young Ameoricaw is doing on -her 
mother’s estate. But she takes it for granted 
that everything is all O. K. 

They fall in love with each other, and she 
renounces her English title to come and live 
in America with her husband. Young Eng- 
lish women, even if their mothers were born 





in the States, do_not give up their birthrights 
so easily. 4 

There are interesting scenes, some quite 
humorcus. At the same time there are numer- 
ous eit. One is particularly noticeable. 
There Ws an old English village which is a 
large recruiting station. The scene resembles 
some of the locations at Fert Lee, N. J., and 
some of the British Tommies are dressed in 
American uniforms. And under no conditions 
do English privates salute their superior 
officers with their left hand. There are a 
number of other details of direction been over- 
looked, which, however, may not be noticed 
by the average film fan. 


THE SCARLET TRAIL. 


“The Scarlet Trail,’’ shown for the first 
time at the 30th Street Theatre last week as 
a G. & L. Features production, is a highly 
seasoned propaganda picture, the making of 
which is said to have been inspired by the 
booklet, “Don’t Take a Chance,” by Charles 
Larned Robinson, of the Social Hygiene Divis- 
ion of the American Defense Society, of which 
2,000,000 copies have already been distributed 
a esi the army and navy by the Y. M. 
C. 


ke picturization is the work of John Law- 
rence, who also directed the making, and shows 
the betrothal of two apparently clean and 
healthy young people. The girl’s father sud- 
denly forbids his daughter seeing the boy any 
more because the latter’s father is the subject 
of a nhewspaper expose wherein his fortunes 
appears to have been made by selling patent 
medicines for the cure of venereal diseases. 
Confronting his father, the boy learns .the 
charges are true, and rather than lose the girl 
he leaves home. His father immediately visits 
the woman who has started the campaign 
against these fake doctors—a prominent re- 
former. She refuses a bribe he offers her and 
insists upon continuing her campaign against 
these quacks, as well as her work among the 
poor and ignorant classes who suffer because 
their transgressions are committed without 
knowing the consequences. 

The boy soon decides to enlist, and the girl 
is still in love with him. They meet clandes- 
tinely on the day he is to receive his appoint- 
ment. The big scene of the picture shows the 
boy’s visit to the medica] examiner while the 
girl waits for him outside the building. He is 
suddenly confronted with the knowledge that 
although he has led a pure life, he is unfit 
for the army because of the hereditary taint 
in his blood. He realizes he is unfit to marry, 
goes home, and after writing an indictment 
to his father, commits suicide. 

Another strong episode in the picture shows 
the reformer being interview by a reporter, 
who is shown the misery of the ignorant 
classes because of the diseases and the bring- 


CALIFORNIA THEATRE OPENS. 
Los Angeles, Dec. 31. 

The California theatre opened here 
Christmas Eve with great eclat. Hun- 
dreds of picture people were in the 
audience. The house is modern, beau- 
tiful and has done a nice business since 
the start. 

Fairbanks in “Arizona,” feature of 
opening bill. 

Fred Miller, Harry Leonhardt and 


Seattle instruments built the new 
house, one of the most attractive pic- 
ture theatres on the Coast. 


MAUDE ADAMS RESTING. ~ 


The tour of Maude Adams, suspend- 
ed in the south owing to the epidemic, 
came to another abrupt close a fort- 
night or so ago, due to the illness of 
the star, who has been ordered to take 
a much needed rest by her physician. 
She is now in Boston with some 
friervds and the company is being held 
together in the expectation Miss 
Adams will be able to resume early in 
the new year. ; 

When the tour is resumed Miss 
Adams will probably play both “A 
Kiss for Cinderella” and “The Little 
Minister.” 


“OH JOY” REHEARSING. 
Contrary to the reports that the 
Shuberts did not intend to produce 
“Oh Joy,” that piece is rehearsing, with 
Mollie King, Charles King and George 
Hassell the principals. 
The Kings will continue their en- 
gagement on the Century Roof. 





ing into the world of blind and crippled chil- 
dren by parents who have either been victims 
of the disease or who have inherited it. 

The picture was made in a clean way and 
suggests in theme the subject as it was handled 
in ‘‘Damaged Goods.” Jolo. 
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Exhibitors Mutual 


WILLIAM DESMOND 


“Life’s a Funny Proposition” 
Made by Jesse D. Hampton 
Released January 12 


BESSIE BARRISCALE 


In 
“All of a Sudden Norma” 
Made by B. B. Features, Inc. 


Henry B. WALTHALL 
“And a Still, Small Voice” 


Made by National Film Corp. of America 


RILLIE RHODES 
“The Girl of My Dreams” 


An Affiliated Distributing Corporation release 
Made by National Film Corporation of America 


Robertson-Cole Company 
Bankers and Exporters 
For the Producers 
RELEASED BY 


Exhibitors Mutual Distributing Corporation 
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THE CAPTAIN’S CAPTAIN. 


ee te) re ...-Alice Joyce 
THN PO Fh occ sa 6 ee ona Arthur Donaldson 
2 re ee ee ae ee Percy Standing 
Aunt Euphemia......... Julia Swayné Gordon 
SE CUMENO i rs tee cebedbbotsces Eulalie Jensen 
fe. ae Pe eee ee eae Maurice Costello 

In spots this Vitagraph feature hits the 


not startle the film world. 
from the novel, ‘‘Cap’n 
Abe—Storekeeper,” accredited to James & 
Cooper, is not half as interesting as the fine 
all-around acting of Alice Joyce and Maurice 
Costello. So far as Tom Terriss was con- 
cerned, he did as well as he could under the 
circumstances in directing the picture. The 
scenes picked out for “Captain’s Captain’ 
were not a treat for the eye, because most of 
the action took place behind closed doors, 
whereas a fine villa and those ripping ocean 
swells were tossed in once in a while for an 
appetizer. 

Costello gets scant attention. The frivolous 
doings keep him in the background. Miss 
Joyce helps to pep up for the thing, and saves 
many a situation. She is the whole works. 

It tells the story of an old fraud of a hen- 
pecked storekeeper in q fisher village named 
Captain Abe. He is a trick captain, never 
having sailed the seas; in fact, he faints every 
time he sees salt water. Not able to impress 
the villagers, because he hasn’t personality, 
he foists on them a tale that he has a brother 
by the name of Am’zon, a priate, who is 
the terror of the seven seas. He tells so 
many lies it finally gets on the nerves of his 
friends. Louise Greyling, a niece, who has 
rum away from a straight-laced aunt in the 
city to seek refuge with Uncle Abe, hears of 
these tales. 

Her discernment further tells her that these 
yarns are fabrications, and, when she con- 
fronts him with the deceptions, he is forced to 
admit them. Straightaway she digs up the 
bright idea of having Am’zon put in an ap- 
pearance. 

Am’zon being a myth, it is, of course, up to 
the old gent, and he is obliged to disappear 
and return as Am’zon. And the ruse works 
well. She has a lot of fun making the weak- 
ling storekeeper live up to his role, until 
some shipwrecked East Indians land, hear the 
story of the pirate, and convince themselves 
that here is the man who some years before, 
bent on a piratical expedition, desecrated their 
temple. They vow that he: must die. 

From thence on Louise’s task is a much 
serious one than she bargained for. She must 
extricate Uncle Abe from the dilemna. And 
she does, but not without the aid of a new- 
comer, whom Fate sends to her at that crucial 
time. 

Tapp, a millionaire’s son, who spends all 
his time fishing, takes Louise on two trips on 
the water. They fall in love and all that, and 
he overcomes the old man’s objection, but just 
as the thing gets interesting the picture comes 


to a close. 
VIRTUOUS WIVES. 


Dey POCO ss isan ic eed dwses Anita Stewart 
Andrew Forrester (her husband), 
Conway Tearle 


mark, but it will 
The story, adapted 





Irma Delabarre.......... Mrs. DeWolf Hopper 
Maurice Delabarre (her husband).Edwin Arden 
PEE SENN i oc 40s oe hate eedae William Boyd 
Dest SE ,. Say 6 0 0's ceed OO e Virginia Norden 
ie eae Katharine Lewis 
SN Ss bod 6-05:6 4500.0 00%% Captain Mortimer 
Tubby Vandergrift......ccecess Harold Gwynn 
pO RG re rere Gwen Williams 
ML, SRN 5 e460 %. 0.00 65 ada dee Lucille Clayton 


Anita Stewart's initial release under the 
management of Louis B. Mayer and released 
via First National is a screer version of Owen 
Johnson's story, ‘‘Virtuous Wives,’’ which ap- 
peared in the Cosmopolitan. It was directed 
by George Loane Tucker. It will appeal to 
exactly two kinds of people—those who under- 
stand if and those who don’t. 

The story is that of a young steel engineer 
earning $25,000 a year and living happily with 
his wife in New York in a 14-room flat “with 
three baths.”” He receives an offer from a 
millionaire to go to Colorado to take charge 
of a steel mill at $50,000 a year and an in- 
terest in the corporation which, if successful, 
should net him $2,000,000 in five years. He 
laughingly declines, saying he would rather 
luxuriate in the metropolis basking in the sun- 
shine of his wife’s affection. The millionaire 
asks him to bring his wife down to their 
country home for the week-end. Engineer and 
his wife accept, and are dazzled by the mag- 
nificence of their princely surroundings. By 
comparison the engineer felt like a piker. 

He decides to accept the offer, and tells his 
wife he is going West for a couple of years, 
at the end of which time he can give her 
kindred royal surroundings. She wants to go 
with him and rough it, but he won’t permit 
her to, and she is left to associate with the 
millionaire’s wife. Engineer works like a 
slave, and accomplishes two years’ results in 
one, 

Meantime his wife has learned the society 
method of living, and flirts with a host of 
men with nothing else to do. Millionaire’s 
wife has conceived a passion for the engineer, 
and, while encouraging his wife to carry on, 
writes the husband a letter telling him 
about it. 

He rushes East, confronts his wife, and 
says to her: “You are coming back with me 
tonight.”” She protests she cannot leave that 
quickly, as invitations are out for an affair 
she is giving that night. He is persuaded by 
the -wealthy.man’s wife to take her. for -a 
motorboat night ride, and she then reveals her 
desire to annex him, which he indignantly re- 
jects. One of his wife’s admigers is sincerely 
in love with her, and tells tie husband that 
food and shelter aren’t all that is necessary 
to hold a wife’s love. Engineer says to his 
wife: “The car will be ready to take me 


» to the train in an hour. If you are rot there 

I will understand, and you cegn take proceed- 
ings for a divorce.” 

She goes to the dock to cool her fevered 
brow, and sees the millionaire’s little son out 
alone in a boat which has become unmanage- 
able. Jumping into another boat she goes to 
the rescue, and dives overboard to save him. 
As a result she hasn’t time to go back with 
her husband, but follows him later, after 
bringing the millionaire and his wife together 
for a better understanding. 

The point to Mr. Johnson’s story is that 
husbands--who wrap themselves up in business 
to the neglect of their wives must expect them 
to seek affection elsewhere. This is a trifle 
“highbrow,” and will be understood only by 
the patrons of the higher priced picture 
palaces. When the picture plays the cheaper 


places it will appeal to the -lesser developed 
mentalities through the visual depiction of 
“swell society.” This is admirably portrayed 
in “Virtuous Wives” through the perfection 
of atmosphere and the selection of a cast of 
“classy” S&actors and actresses. As a produc- 
tion it ranks with the best. 

A fact worthy of mention is that the first 
Anita Stewart release does not furnish her 
with a role that “hogs” the picture. She has 
the part of the young wife, and there are 
at least three others of equal prominence. 
The husband, played by Conway Tearle, might 
readily be utilized for a male star, while the 
part of the millionaire, as enacted by the 
late Edwin Arden, dominates the feature most 
impressively. The adventuress part of the 
millionaire’s wife also stands out prominently, 
and is admirably handled by Mrs. DeWolf 


Hopper. 

If Miss Stewart is equally self-effacing in 
her future releases she will prove to be a 
remarkable exception to the ganeral run of 
stars, either in the legitimate or pier, 

olo. 


Isaac Wolper, president of the Mayflower 
Film Co., which is screen adapting the books 
and stories by Thomas Dixon, has been south 
for the past week attending to the taking 
there of the scenes in the second of the May- 
flower’s pictures. The second subject is 
taken from  Dixon’s ¢‘Comrades.” Holly 
Knowles is directing the second film. 
third and remaining pictures are to be done 
on the Coast and handled by George Loane 
Tucker. 
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our future race. 


DIRECT FROM THE 39th ST. THEATRE 


PLAYED TO CAPACITY 





A MESSAGE TO ALL HUMANITY 


Presented in a story of youth and love wherein the frank exposi- 
tion of a father’s transgressions depicts the evils that threatens 
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Read What the New York Critics Think Of It 

















N. Y. “Times” 


“The producer has excluded anythin 
might be repulsive. 


reality.” 


N.Y. “Tribune” 


screen.” 


N. Y. “Telegraph” 


(Louella O. Pa rsons) 


than the picturization of Brieuz’s play.” 


that ‘ 
The subject should 
be driven home with hammer blows of 


“The subject was brought before the pub- 
lic when ‘Damaged Goods’ was put on the 


“©The Scarlet Trail’ is a story founded on 
social hygiene and much like ‘Damaged 
Goods,’ though it is very much better done 


N.Y. “Evening Telegram” 


“Itis a vigien: fashioned somewhat after 
‘Damaged Goods’ in that it advances the 
dangers of contamination and is propa- 
ganda for the leading of pure lives.” 


N. Y. “American” 


**% very frank statement of fact with re- 
gard to the evils that follow unclean liv- 
ing. 

“It can be seen to profit by old and young 
alike—its message is to all humanity.” 


N.Y. “Evening Journal” 

“They say children never listen to advice! 
‘The Scarlet Trail’ shows to the brain 
through the eye that which the tongue is 
ashamed to tell.” 


“of the coming race.” @ 


N. Y. “Herald” 


“Discloses the suffering incurred by youth- 
ful indiscretion, and aims at purity among 
young men and women for the welfare 


“Motion Picture News” 


“It’s a pertinent message—the effects of 
indiscretion between the sexes. Its moral 
lesson is driven home without the slight- 
ont offensiveness. It has been produced 
clean.” 


‘ ‘yp ond 

‘Wid’s Daily” 

“*The Scarlet Trail’ is free from the 
nauseating details an to accompany the 4 
presentation of a subject of the kind. It 
should be beneficial, in that it points a 
warning to youth, and never by any in- 
ference makes vice attractive.” 
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MOVING PICTURES 








THE ADVENTURE SHOP. 


oo) ey ee ....Corinne Griffith 
Josephus Potts, TP eseescecseves Walter McGrail 
"Rg Ae ae veces Warrenh ‘Chahdier 
John Montgomery hacen -Priestley Morrison 
PUMMeEEm EROPDOFe. cc cceccvceces Robert Gaillard 

The press agent would have us believe that 
“The Adventure Shop is a delightfully con- 
ceived and cleverly constructed story of an 
ennuied girl's effort to derive & new thrill from 
lite, t it falls below the tandard of Vita- 
graph picture The release of one of the star 
series is heduled for Sam uary 6. 

The flimsy story is credited to Bud Fisher 
and the man who directed the picture is Ken- 
neth Webtl The #adventures’’ are few and 
far between In Miss Griffith’s favor that she 
performs miracles with her part. It is no 
fault of hers that there is not more of a punch 
in his story. 

Phyllis becomes obscessed with the idea 
that g jet of fun could be derived from induct- 
ing anyone in search of excitement into the 


mysteries of the underworld. Her underworld 
would be pseudo, and her compatriots in crime 
would be her social associates 

Our heroine establishes herself in an Office 
and no sooner does she advertise her adven- 
tures than a client appears. Josephus Potts, 


Jr., son of a Pickle King, is placed under 
care to cure him forever of wanderlust and a 
taste for the bright lights. Papa wants him 


rly into the picqle business, and hasn't 
sewing proclivities. So 
liquidation of a fat 


to get ea 
any patience 
it devolves on 


with oats- 
Phyllis, in 


check, to show young Potts the seamy side. 
But the staging of murders, of blackhand in- 
trigues, blackmail and everything that has to 


do with threat and foreboding, fall of the in- 
tended effect on the so-called boob. Instead, 
he sticks to see the girl through her treubles. 
little did this vixen dream, when finally she 
in company with the hero is kidnapped and 
held for ransom in a deserted house— a pro- 
cedure entirely contrary to her ins tructions t 
her pseudo-rough-necks that the country lad’s 
coating of verdigris was not as thick as she 
supposed. He had turned the tables of decep- 
tion on her and, with his own choice lot of 
cutthroats, has played with her a bit. 

The upshot is that the check which young 
Potts’ kidnappers had forced his dad to bring 
to the scene as ransom is appropriated by the 
former and serves as quite a decent wedding 


gift. 
LITTLE MISS HOOVER. 

Nancy Craddock...........- Marguerite Clark 
Major Adam Baldwin.. .Eugene O’Brien 
Matthew Berry... .ccccccscecd Alfred Hickman 
Col. William C raddock noe one Forrest Baldwin 
i DOMEGSO .6 occ cceceseseese Frances Kaye 
Ne ei a icecdenaswea .John Tansey 
en CS FPP PCReEerTrT er J. M. Mason 

Famous Players has a propaganda photo- 
play here, with a direct message to the agri- 
culturists. It is an after the war picture, 
with an appeal to the farmer to speed up pro- 
duction now that hostilities have ceased, as 


the feeding of devastated Europe rests solely 
upon his shoulders. An interesting romance 
with Marguerite Clark and Eugene O’Brien as 
the hero and heroine runs through the story, 
and the locale is set in a picturesque part of 
Virginia, where there are countless homesteads 
and farms, some under cultivation and others 
with owners either too proud or too lazy to 
work. 

It is in this section the appeal to speed up 
is made. But the story is told in such an in- 
teresting manner, enlivened with clever titles, 
that one thoroughly walege it, and, while the 
message is always before one, the romantic 
side holds the attention. 

“Little Miss Hoover” has been adapted from 
“The Golden Bird,” by Maria Thompson 
Daviess, Adrian Gil-Spear wrote the scenario. 
Miss Clark has a capable supporting company, 
all of whom apparently have been selected with 
an eye to correct type. Under the direction of 
John S. Robertson the details have been care- 
fully worked out, even to the make-up of the 
old family darkies, who are still supposed to 
be included in the family heirlooms of the 
cis We te 

Nancy Craddock (Marguerite Clark), en- 
thused with patriotism, decides she must take 
an active part in war work. Farming appeals 
to her, although she knows nothing about it, 
so she takes the matter up with her grand- 
father, with whom she makes her home, and 
they decide to go and live upon the farm of 
Col. William Craddock, her grandfather’s 
brother. 

These two old Southern gentlemen had not 
spoken to each other since ‘‘our war," one 
being on the side of the north, the other the 
south, but they patch up their differences, and 
the family live together happily. Nancy starts 
her farming operations by investing $1,500 in 
chickens. The farm had been allowed to run 
to seed, but she gets after the villagers, en- 
thuses them with sufficient patriotism to give 
up lounging around the general store and go 
to work. 

Major Adam Baldwin (Eugene O’Brien), who 
had seen service abroad and returned wounded, 
is sent down there by the Government to re- 
port on the state of the country and to speed 
the farmers up He makes his headquarters 
at the Craddock homestead. Having forsaken 


his uniform, and refusing to give any ex- 
planation for being down there, he is looked 
upon as a slacker, and is only saved from 


being tarred and feathered by the intervention 
of his sweetheart, Nancy. 

One of the most amusing scene in the pie- 
ture shows Mi Ciark in bed with a couple 


ot dozen ezgzs caréfilly wrapped in a cov 


benea 





are hatched th 1 the next 
morning she awake vered wi et en 

Little 3 lo i est pro 
gram feature with ige and will apy | 
to all classes of film fans 





THE PRODIGAL WIFE. 


py i |, te re se Mary Boland 
Marna, her daugbter.. Saee dé eawase Lucy Cotton 
Dr. Frederi¢k yareaeee yor Rayfnohd Biroomer 
yp | eg errr ere erry Alfred Keppler 
TE nn: Pee eT are Harris Gordon 
Victor Middleton............ Vincent Coleman 
Pe. EG chats <keewasd Mrs. Stuart Robson 

Thanks to Mary Boland this latest Screen- 
craft offering pulls through after many try- 
ing situations It is a very draggy affatr, but 


the star’s personality and her splendid acting 
all but saves the version of Edith Barnard 
Delano’s “Flaming Ramparts” from going into 
the scrap heap. 
The story is a 
tries to tell it as 
of the time she is 
Toward the end she is 


good one, and Miss Boland 
simply as possible, but most 
kept in the background. 
given the opportunity, 


and it is a treat. Picture fans will appreciate 
the moral of the story. 
Miss Boland is ably aided by Lucy Cotton. 


The latter makes an adorable daughter, and 
she plays her part with finesse. 

As the wife of a struggling physician, Marion 
Farnham tires of lonesomeness. She seldom 
sees her husband. It gets on her nerves, espe- 
cially when he comes home one night to in- 
form her that he has to cancel a going out 
engagement, which 4 ns to be her birthday, 
because he has been called to attend a patient. 


In the meanwhile another man comes into her 
life He shows her sateended love. While 
she is in a desperate mood he inveigles her out 
of her home, i<4 


After the elopement he promises to get her 


daughter for her, but he reports that the 
cbild, Marna, has died. The husband prac- 
tically forgets his wife, and luck comes his 
way. He wins fame and fortune, and removes 
to a smaller town, where he builds for his little 
daughter a fable of a beautiful mother who 


died. 

Marion’s lover quits her, and she is forced 
on the streets. She sinks so low in the social 
scale she returns to blackmail the doctor, but 
meets instead her daughter, and the girl’s 
faith in her mother turns her from the pur- 
pose. Later, to save the girl from the same 
false step, she bares her soul and finds moral 
rebirth in sacrifice. 

She plays the down and out woman to per- 
fection, does Miss Boland, as well as the 
nurse for her daughter's child, and handles the 
stirring situation in the last few minutes when 
she confesses to her husband with true drama- 
tic art. 


THE GREATEST THING IN LIFE. 


Jeanette Perret. ..ccccessccses .Lillian Gish 
Leo Peret, her father.........: Adolphe Lestina 
Edward Livingston............Robert Harron 
Se” a ee eee David Butler 
American Soldier. ....5....cccs- Elmo Lincoln 
Serr Edward Piel 
rrr rr Kate Bruce 


es Ds os 655d 4.05 tobe ‘‘Peaches” Jackson 

In D. W. Griffith’s latest Artcraft release, 
which runs 80 minutes, he presents the argu- 
ment that the greatest thing in life is love. 
He surrounds it with a pretty heart interest 
story, and takes the latest world war for a 


background to the treatise. His two principal 
characters are an aesthetic young man (Robert 
Harron) and a young girl (Lillian Gish), the 
daughter of a small cigar dealer. The young 
man tells the girl he hates everyone but him- 
self—and the girl, principally himself. She 
is disillusioned when she finds he dislikes chil- 
dren. 

The giri’s father, a Frenchman, after years 
in America, longs for his native heath, and 
on receipt of an anonymous gift of $1,000, 
supposed to be repayment of a kindness years 
ago, packs up and returns to France for a 
visit, taking his daughter. 

The war breaks out, and the girl meets a 
erude young garlic-eating Frenchman whom 
she thinks she loves until she gets a whiff of 
his breath, and who, when she reads Rostand’s 
“Chanticleer” to him, insists that a chicken 
is a chicken and he can see nothing else in the 
classic. 

The aesthetic young American joins the 
American Army, and, when in the trenches his 
life is saved by another soldier at the risk 
of his own, it dawns upon him that he is 
supremely. selfish. Later, during a battle, 
when he and a negro soldier are cut off from 
the American troops and he is dying of thirst, 
the colored man gives him his last drop of 
water from his flask, and the reconstruction 


of the hitherto aesthetic individual is com- 
pleted. 
Griffith produces his pictures just a little 


better than most directors, and spares no ex- 
pense in the matter of minute details. His 
photographer, C. W. Bitzer, is in a class by 
himself, and is a fitting associate to “the 
wizard of the screen.” 

In developing the story there are one or 
two facetious subtitle ‘“‘notes’’—sort of ‘‘asides”’ 
—which create comedy. The main strength is 
in the realism and visualization of sentiment. 

A Griffith production is certain to draw, and 
“The Greatest Thing in Life’’ should please. 

Jolo. 


IN THE HOLLOW OF HER HAND. 


Hetty Castleton. .....Ailee Brady 
Sara Wrandall.... .r Myrtle Stedman 
Mrs. Wrandall... , ..Mrs. Louise Clark 
Leslie Wrandall.. , bn .A. J. Herbert 
Mr. Wrandall, Sr. Hi irold Entwistle 
Brandon Booth ¥ Percy Marmont 

Alice Brady’s latest Select release is ‘‘In the 
Hallow. of. Eies Hand,”’.. from the _narel . hy 
George Barr McCutcheon, nario by Cha 3 
Maigne, directed by Mr. Baigne, photography 
by Leo Ross 

It tart ( ] woarht-t } 1 eor 
r mystery ven reced 
to mediocrit A mart found murdered in a 


there the 


toriou re h ‘ hte had ome 





night before with a veiled woman, who can- 
not be found. The wife is sent for, and identi- 
fies the body. Driving home she sees a dis- 
hevelled. .womean. endeavoring te iump over- 
board from a bridge. Suspecting her as the 
murderess, and resentful of the snobbishness 
of her late husband’s family, she takes the 
woman home, and employs her as a companion. 

The murdered man’s brother falls in love 
with the companion, and the widow encourages 
the affair through a desire to revenge herself 
on the family. The unfortunate woman is, 
however, loved by an artist and returns his 
affection. 

The dead man’s father has secretly offered a 
reward of $10,000 for the apprehension of the 
murderess, and, after working on the case for 
a year, a detective denounces the widow as 
the culprit. At this the companion tells the 
truth, explaining she believed the man un- 
married, and when he lured her to the road- 
house she killed him to protect her honor. 

Alice Brady has the role of the woman who 
killed the man, and plays it with skilled artis- 
try. The remainder of the cast is excellent, 
and the production is pretentious and elaborate 


in detail. Jolo. 
THE HEART OF HUMANITY. 

PRMD. dais we ks daeo eben Ober Dorothy Phillips 
WOCROP BEIGMOS!. «066 0 6.008% cesses Walt Whitman 
Wr... Wares 6 80036 05540 60% Margaret Mann 
John, her eldest son......... William Stowell 
Paul, her second son......... Robert Anderson 
Jules, her third GoM. ..ccsccccess Lloyd Hughes 
Maurice, her fourth son..... Frauk Braidwood 
Louis, her youngest son...... Geo. Hackathorn 
Oscar BtraGes .¢.. ce i.cic ec Eric Von Stroheim 
Clancy, an Irish-American...... Pat O'Malley 
A Prussian GGG? . s:.. os csikcces William Welsh 
A Canadian Officer.......... Lieutenant Smith 
Canadian Colonel... ...<cccccoecs Joseph Girard 


In some of the action and love episodes of 
Universal's ‘“‘The Heart of Humanity” at the 
Broadway last week was a strong resemblance 
to Griffith’s ‘‘Hearts of the World.” 


Whereas Mr. Griffith took his principal 
scenes in Great Britain before he rushed off 
to the trenches, Allen Holubar’s production 
carries its principal characters of a far off 


Canadian village to the maelstrom of France 
and Belgium. 

The roles of Dorothy Phillips in ““‘The Heart 
of Humanity” and Lillian Gish in “‘Hearts of 
the World” are almost identical, both fighting 
off Prussian officers until rescuead by their 
sweethearts, who rush from the fighting in 
time to save their sweethearts. . 

The battle scenes show the usual run of 
things in the great fighting that was on the 
other side. When Griffith’s picture was shown 
we had just about got into the thing, whereas 
in “The Heart of Humanity” the doughboys 
are shown fighting shoulder to shoulder with 


their Allies and coming to-the rescue in the 
nick of time. 

As a Red Cross nurse, Miss Phillips plays 
arceptably—caring. for orphans, attending to 
the wounded on the battlefield, and her struggle 
with the Prussian officer in which her clothes 
are torn and a child in her care killed, and 
then her facial expressions after she broke 
away from the beast and rushed off into an- 
other room, locking herself in until rescued 


by her lover. She works hard all through 
the picture, and more than helps to put it 
over. 


There is the usual romance. It has to do 
with Nanette, the young American ward of 
Father Michael, parish priest of the little 
Canadian community, and with John Patricia, 
eldest son of widow Patricia, who in those 
tranguil days before the beginning of the war 
dwelt in her village home happy in the love 
of her five sons. 

Some of the scenes which seemed realistic 
make you grip your chair and wish you could 
leap into a trench to help destroy the Hun. 
The fighting as waged on both sides is a 
wonder scene. Some of the towns destroyed, 
hand to hand fighting, wreckage piled high 
on which the Allied men shoot down the ad- 
vancing columns of Huns are some other good 
scenes. Destroying Red Cross hospitals and 
homes is nothing new frem a news and pic- 
torial standpoint. 

William Welsh makes a good Prussian 
officer, His wicked looking face and the way 
he was drilled to represent one of those un- 
speakable Hun managers speaks volumns for 
his work. Welsh and Miss Phillips make a 
good team in pictures. 


INCORPORATIONS. 


DISSOLUTIONS. 


Picture Theatres Equipment Corp. 
Manhattan. 
CAPITAL INCREASES, 
Flash Amusement Corp., Manhattan, 


$6,000 to $28,000. 


Houdini in Anether Serial. 
Ann Forrest is to be Houdini’s lead- 
ing woman in a new serial for which 
the handcuff king has just signed a 
contract. 
Burton King will do the directing. 


_Darwin Karr Very IIl. 
Darwin Karr, late of Vitagraph and 


Essanay, and the husband of Flor- 
ence Bindley, is critically ill at the 
French Hospital, with pleuro-pneu- 


monia, following an attack of influ- 
enza. 


canine 
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TO THE 
FOREIGN 
THEATRE MAN 


You can add to your income by dis- 
tributing American-made films through. 
out your territory—100 percent increase 


in foreign sale last 


year! 


Also carbons and all motion picture accessories 





There is still a splendid opportunity 
for live, responsible distributors in many 


districts. 
est you. 


The facts will be sure to inter- 
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MOVING PICTURES 








COAST PICTURE NEWS 


By GUY PRICE. 





Los Angeles, Dec. 27. 
Hale Hamilton has started his new picture. 





Darrell Foss is working opposite Nazimova. 





Bebe Daniels has oo recovered from her 
recent attack cf “flu 





Dustin Farnum has been in Arizona hunting 
big game. 





Rex Beach is here to supervise his next 
Goldwyn picture. 





Metro has built a specially attractive bun- 
galow dressing room for Nazimova. 


J. A. Berst, of United, is in the city for 
several weeks. 





The assistant directors in the studio colony 
have organized a club. 





Nina Byron, an Australian girl, 


is playing 
leads with Lasky. 





Nat Spitzer is now making his home in Lcs 
Angeles. Spitzer is manager of Billy West. 





Maxwell Karger is to have elaborate offices 
in the new Metro plant. 





The Brunton studios want stories—original 
stories—and want them badly. 


Jessie Booth is now at the head of the 
Brunton literary department. 





Marjorie Daw is 
weeks’ illness. 


about again after two 





The National has 
stages. 


completed three new 





B. C. Steele, manager of the Symphony, has 
gone to Cleveland for the holidays. 





Lee Lazelle is now house manager for Ray’s 
Garden. 





William Piggett is now scenario editor at 
Universal City. 





Denison Clift is now a scenarist fixture at 
the Fox Studio. 





Winfield Sheehan is making a tour of the 
West. He will be here several weeks. 





Vic Schertzinger, Ince director, writes many 
of his own stories. 





Frank Lloyd is busy preparing his next 
Farnum picture for Fox. 





Jack Pickford begins his new picture—the 
first since his discharge from the Navy—within 
a few days. First National gets it. 





H. H. Van Loan, the photoplay author, will 
go to New York shortly after the first of the 
year. 





Ruth Roland, working in a serial for Pathe, 
7 able to be out again after a quite serious 
ness. 





Al Jennings spoke every night for two weeks 
at the Mason, where his picture, ‘The Lady 
of the Dugout,” was shown. 


Glen MacWilliams, who assisted Hugh Mc- 
oe * in npareens “Arizona,” is a victim 
o 








Fred Miller, owner of the California, has 
signed for the «Arbuckle and Billy Parsons 
comedies. 





Gardner Bradford has been appointed Los 
Angeles manager of the Hearst International 
News Weekly. 


Reed Heustis, the Evening Herald news 
jingler, is devoting his spare time to writing 
scenarios, 








The Ince Company is practically installed in 
the new studio at Culver City. Several com- 
panies are working. 





The new Metro studios, occupying an entire 
block in Hollywood, are completed. Four com- 
panies already are at work, including Viola 
Dana, Nazimova end May Allison. 


William Russell is undecided whether to 
sign with First National or United. It is 
understood that both firms are angling for 
the former American star. 





Louise Lovely may not go to France after 
all. She has been offered a splendid position 
with a local company and she is now trying 
to make up her mind to stay at home. 





Charles E. Whittaker, the writer, was taken 
il, soon after hi sarriyal here. but is ahle 
now to use his typewriter. He came west to 
write exclusively for Maurice Tourneur. 


The First National Exhibitors’ Circuit will 

hold an executive session in this city on Jan. 

T. L. Tally is preparing a big program 
for the visitors. 





Mrs. G. Houghton, mother-in-law of Tod 


completely re- 


Browning, the director, has 





os from her serious illness following the 
sé u.” 





When the Superba presented “Danger—Go 
Slow,” Manager Bridge had a big semaphore 
placed in the lobby. It attracted much at- 
tention. 





Sid Grauman now has a trainer. Which is 
recorded simply to show that D. W. Griffith 
and Mack Sennett are not the only fish in 
the picture brook. 


Henry Woodward, the Paramount lead, is 
playing a big role in the new picture being 
directed: at the Brunton: studis by Robort 
Thornby. It is called “Are You Really Wed?” 





Everyone will admit that the producing game 
was quiet a few weeks ago, but things are 
livening up now, and the studios are present- 
ing a picture of real activity. 





Clarke Thomas, representing B. A. Rolfe, 
has arrived. Rolfe comes after Jan. 1. Al- 
though Thomas does not admit it, it is under- 
stood that Rolfe will engage a separate studio 
for Houdini. 

S. L. Rothapfel has returned to New York 
after seeing the local sights, with Samuel 
Goldfish as official guide. Rothapfel stated 








to a Variety representative that some day he 
would build a theatre in Los Angeles, 





Hampton Del Ruth h hasn’ t given up the idea 
of having a company of his own, but for the 
time being will take a scenario editor’s job 
with one of the local producing firms. In 
the spring he says he will have the financial 
end fixed up, and then the camera will start 
grinding. 


Harriet C. Higbee is now personal repre- 
sentative of Frank Keenan. Keenan’s new 
producing organization has taken offices at the 
Brunton studios, and Ernest C, Warde, di- 
rector, and Jack Cunningham, special writer, 
are daily in conference with the star over the 
first of the productions to be made for Pathe, 
Production will begin within a few days. 
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Adolph Zukor presets 


Wa. FAVERSHAM 


in THE SILVER KING" 





1] 


“When We Say It’s 
A Special, We Speak 








big. 





Webster’s Language” 


HAT’S what we told you about 
Paramount-Artcraft Specials be- 
fore the first one was released. 


We have kept our word. You know 
that and so does the public. 
special is a special in quality as well 
as box-office value. 


“The Silver King” 
productions you have sought to fill 
that spot of your program that you 
have saved for something unusually 


It’s the sort of picture your people 
will thank you for. 


“The Silver King” was written by 
Henry Arthur Jones. 
made the scenario and George Irving 
was the director. 
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Every 


is one of those 


Burns Mantle 
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. MOVING PICTURES 











‘AMONG THE WOMEN 


By PATSY SMITH 





Harry and Anna Scranton at the 
American early in the week, for pep 
and real ability, have it on any act 
of its kind I have seen in many a day. 
They are not only versatile, but clever- 
ly versatile—have voices, can dance, 
and know how to read lines, along with 
their acrobatic and wire walking 
stunts. First in opal spangled net 
and floppy crownless hat, followed by 
a black net and jet abbreviated cos- 
tume and a peach silk soubret dress. 
Anna Scranton demonstrated her abil- 
ity to choose becoming clothes, though 
pink or black tights should replace 
the white ones. 

The woman of Watkins and Williams 
has a splendid opportunity to wear a 
smart traveling suit at the opening of 
their act, but does not embrace it. 
Her frock of pink silk prettily em- 
broidered, is too short or too long 
and thoroughly unreasonable as a tour- 
ist garb. Even an elaborate suit would 
be a better contrast to the gold se- 
quin bodice and net skirt with its 
showy pink panels. 

The women of “The Days of Long 
Ago,” were in the same cretonne hoop 
skirt coS8iumes trimmed with black 
ribbon, as when previously reviewed 
—with Mother’s black lace dress too 
modern and still a trifle too short to 
harmonize with the picture. 

Miss DuBard (Homer and DuBard) 
is working overtime with her smile 
and eyes this season. She is far more 
attractive naturally. She wore a good 
looking black and white stripped box 
plaited gown cut on princess lines. 

Emily Smiley wore a twine colored, 
one piece dress, black cape, with twine 
collar and tam. The other woman in 
the sketch was in a lace dancing frock 
with pink sash drapery at sides. 


They were crowded in the Palace like 
sardines Monday afternoon and the 
show was just chuck full of laughs of 
many kinds and varieties. The women 
were all demurely clad, unless Lucille 
Cavanagh’s chic trocks may not be sc 
considered. At any rate her manner 
balanced things—for her sweetly un- 
assuming, frank personality is more 
conspicuous than her clothes. She 
flashed a new opening outfit for the 
regulars. A geranium velvet sieeve- 
less short jacket with full ripple bot- 
tom, was lined with lavender and worn 
over a diaphanous dress of same shade, 
girdled with lavender. With this she 
wore a small silver hat. The only 
woman on the program not reviewed 
before this season, is Llora Hoffman. 
A clinging trailing gown of irides- 
cents, caught up ac the hem on one 
side with a couple of roses, a good 
voice, and specially fine enunciation, 
put over an act heavily handicapped 
on appearance at the opening, by a 
piano that looked as if it might have 
served duty in the trenches. 

Miss O’Meara of the Gliding 
O’Mearas, for her opening, wore a 
pretty turquoise and orange silk 
draped combination. A large diamond 
sunburst was a conspicuous adorn- 
ment on Mrs. Le Groh’s simple black 
satin brocade. 

Leila McIntyre, one of the sweetest 
women on the stage, puts the fact right 
over the foot lights in “Maybloom.” 
An unprogramed young lady was a 
Red Cross nurse in the Lydell and 
Macy act and Aleen Bronson (Laurie 
and Bronson) was also present. 

If George N. Brown has the right to 
the national emblem emblazoned on 
his chest—where did he get that Eng- 
lish accent? We.can’t blame every- 
thing on Boston. 


A most delightful Yuletide fantasy 
“The Revolt of the Toymakers,” shared 
honors at the Strand last week. It 
cleverest “live” dollies presented at a 
included nearly a score of the daintiest 


metropolitan theatre in many a day. 
Wee, Rhin-Tin-Tin and Nanette (Bel- 
gian babies) clever Jack-in-the-Box, 
diminutive Bessie Clayton, adorable 
Goldilocks, and the smartest “little 
Frenchy” all scored individual hits. 





“The Greatest Thing in the World” 
lifts Lillian Gish quite out of the class 
of just “pretty young film stars.” 

Nothing short of actual experience 
among terror stricken peoples could 
depict such speechless horror and 
dumb fear as Jeanette Peret, the little 
French girl registers on the screen. 
There is no big scene for the star, 
calling for explosives simulation—it’s 
all big and real in this Griffith picture. 
The “punch” scene falls to Robert Har- 
ron. The photographer appeared to be 
trying something new in cut backs or 
“memory flashes.” Some closeups of 
Miss Gish looked like spirit pictures, 
in their hazy etherealness. A gingham 
dress made Norfolk style was worn by 
several scenes by Miss Gish. A large 
hat with velvet crown, its light brim 
having a crocheted edge, was most be- 
coming. 

Weepy self sacrificing roles are no 
more in Evelyn Nesbit’s line in film- 
land than in real life. In light merry 
moods, she is at her best, as witness 
in “I Want To Forget.” If her spon- 
sors really want to continue featuring 
her, they should cut the “sympathy 
pictures” and secure scenarios suitable 
to’ her personality not just suggestive 
- the highly colored chapter in her 
ife. 


What a delightful lesson “Mirandy 
Smiles” should be to the weary cos- 
mopolitan individual who struggles 
along on a mere $25 a week say. Mi- 
randy scrubs the opery house, helps 
her mother, who takes in washing, sup- 
ports four little brothers and one little 
sister acknowledges “she aint pretty 
*cept when she’s dressed up” and smiles 
all the time. Mirandy knows nothing 
of Broadway but if she did she would 
smile, just the same for there isn’t 
any envy in her makeup and she 
wouldn’t want things she couldn’t af- 
ford. Vivian Martin is pretty and lova- 
ble agd wholesome roles like this are 
her forte. Paramount should be com- 
mended for this realistic presentation 
of simple unashamed honest poverty. 

Geraldine Farrar as Panchita O’Brien 
is a blending of Spanish and Irish, 
which, when properly aggravated, en- 
titles her to the sobriquet of “The 
Hell Cat” in the Goldwyn feature of 
that mame. With her hair prettily 
dressed and arrayed in a showy bro- 
cade or flowered cretonne made in a 
double flounce skirt, with plaited panel 
back and front, she was a pictureesque 
character that might beguile covetous 
glances from other than ranchmen. 
The photography is delightful and so 
is Miss Farrar’s playing. “Stage liber- 
ty” has been taken in the way of elab- 
orate apparel. A silk shawl for in- 
stance, a long fringe trimmed cape, and 
a trailing sobe de nuit, were possible 
but not probable possessions of the 
sheep-ranch owner’s daughter. An 
error that could hardly pass unnoticed 
was the donning of her pretty flowered 
costume, fresh as ever, after it had 
been torn from her the night before. 


Victoria Cross’ book of naughty lit- 
tle episodes, entitled “Five Nights” 
was shown. at the Stanley tast week. 
Unodubtedly an English picture, with 
an ordinary English cast, censored be- 
yond recognition it was hopelessly void 
of thrills or interest. Great economy 
in the matter of scenery appeared to 
have been exercised—no more than a 
small corner of a room being shown 


and the action of the principals was 
necessarily cramped. The Gold Night 
was the most effective, but it was hard 
to reconcile the Alaskan night with the 
light clothing worn by the principals. 
Suzee might have made a cute little 
Jap girl, had she been satisfied with 
one pair of eyebrows. Viola showed 
some good looking furs, but Veronica 
the model was by far the smartest 
woman in the pictures. The propriety 
that married Viola and the artist re- 
duced the story to commonplace. The 
continuity is thoroughly bad, despite 
the episodes are closely, too closely, 
connected. What a chance this story 
would have been for one of our pop- 
ular picture heroes, properly directed! 


Eugene O’Brien must feel popular 
with all our charming screen actresses 
clamoring for him as leading man. It 
appears they are all going to get a 
trial picture with him at least, for he 
is now seen supporting the most dim- 
inutive of them all—Margaret Clark. 
“Little Miss Hoover” is all about chick- 
en raising and a slacker suspect who 
turns out to be a wounded hero. Miss 
Clark is fascinating, in working smock 
and bloomers, in a trailing Juliet 
nightie, in which she does a short bal- 
cony scene, and in a voluminous wrap, 
in an auto on a moonlight night. 


Juanita Hensen played the title role 
in “The Sea Flower,” a husky blond 
Norwegian type set down in the South 
Sea or Hawaiian Isles. Miss Hensen 
is good to look at in these days of 
frail delicate heroines and it must be 
a novelty for a man to feei great 
strong feminine arms around him when 
he needs them most. Her kind chap- 
eron must indeed have been a trifle 
shocked, calling to take her for a drive, 
to find her in the sheerest of net, lace 


ruffled evening frocks—to say nothing 
of the camels she stopped in Golden 
Gate Park to look at. She was an 
aluring picture. 

There is much opportunity wasted in 
“Wives and Other Wives” featuring 
Mary Miles Minter. What a chance 
for comedy in the bed room and dress- 
ing room mixup, and yet no real laughs 
developed. A big cast and a good one, 
but the director evidently let the come- 
dy value of the production pass right 
over his head. Some comedy title 
sheets might inject a lot of humor in 
the production even now. Miss Min- 
ter was as charmingly doll-like as 
usual. She was dressed like a fairy 
for a kid’s fancy dress ball instead of 
a properly married young person al- 
ready nearly in the divorce courts. 
Great possibilities in this production 
for comedy. Splendid photography and 
a good cast should have set it quite 
above anything Miss Minturn has ap- 
peared in for a long time. 


20TH CENTURY COINCIDENCE. 

By a chain of coincidence the 20th 
Century, Jan. 2, will carry Hiram 
Abrams, B. P. Schulberg, John D. 
Williams, Harry I. Garson and Charles 
Giblyn, all headed for Los Angeles. 

All, when seen, protested there was 
no significance to the simultaneous de- 
parture. Williams is going to attend 
the annual meeting of the Frst Na- 
tional, which will be held in. Califor- 
nia this year as a compliment to Tally; 
Abrams and Schulberg say they are 
going on their own private business; 
Giblin goes to pave the way for fu- 
ture Olive Thomas features which he 
will direct for Myron Selznick and 
himself, while Garson, who came on 
here to adjust alleged differences with 
Select, returns to resume his various 
production activities. 














AMERICAN Fim COMPANY Inc 
Dresenf$ 


MARGARITA FISHER 
in <Yatr6nough” 


An American” FivincA” Picture 


By J. ANTHONY ROACH 


Directed by EDWARD SLOMAN 


A five-reel comedy-drama that you can ad- 
vertise strongly. It’s light and frothy—has 
a special appeal for the younger folk—and 
zips along to a surprising climax that will 


set them all laughin 
never had a more hoy 


&. Margarita Fisher 
eni 


sh role. 








[Other Fisher subjects now booking: 
“Money Isn’t Everything” 
“The Mantle of Charity” 








Produced 


by 


AMERICAN FILM COMPANY, Inc. 
SAMUEL 8. HUTCHINSON, President 
Distributed by PATHE 
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DIVISIONEOF FILMS MAY BE 
RETAINED BY WAR DEPARTMENT 





Anxiety Felt By Busloves vie Report of Resignation of 
George Creel—Now Awaiting Return of Chas. S. 
Hart—His Branch of Committee On Public 


Information May Continue. 





The cabled report from Europe that 
George Creel has resigned as chair- 
man of the Committee on Public In- 
formation created much concern 
among the many men and women on 
the Bureau’s payroll, especially that 
branch of the committee handling the 
Government films. 

The return of Charles S. Hart, gen- 
eral director of the Division of Films, 
from Europe, is awaited with unmis- 
takable anxiety around the picture de- 
partment where no one seems to be 
able to tell just what is going to hap- 
pen. 

The belief is current here that not- 
withstanding any action of Creel’s the 
Film Division will remain a reality 
and that its work will be directed by 
Hart under supervision of the U. S. 
War Department. 

Creel is reported as headed toward 
the States and it is also thought Hart 
will reach the States the latter part 
of next week. 

Some of the older heads do _ not 
think the Division will be abolished. 


SUNDAY BEST FOR SERIAL’S START 


At a recent rental sale of a new 
serial of 15 chapters to exhibitors the 
question arose as to the best way of 
starting the picture. The press agent 
for*the film concern, told the ex- 
hibitors it would be advisable to issue 
enough free passes for the showing of 
the first installment to pack the house 
several times. 

The manager of the Dyckman thea- 
tre, in the Inwood section of New 
York, informed the P. A. he would do 
nothing of the kind. He stated his 
house was crowded every Sunday and 
that he would give the serial the need- 
ed start next Sunday, getting the bene- 
it of the crowd, and that he would con- 
tinue it thereafter every Wednesday. 
The P. A. acknowledged this was a 
hetter_plan and instructed the exhib- 
itors to go to it first on Sunday and 
thereafter on any week day. 


CHAPIN SUITS SETTLED. 


The suits of the late Benjamin 
Chapin against the late Mitchell H. 
Mark, president of the company. which 
operates the Strand Theatre, in this 
city, for the recovery of damages to- 
taling $125,000, and the suit the 
Charter Features Corporation against 
Mark for $1,000,000 damages for breach 
of contract, were discontinued last 
week by settlement between Ditten- 
hoefer & Fishel. the defendant’s at- 
torneys, and O’Brien, Malevinsky & 
Driscoll, counsel for the plaintiffs. 

Both actions concern the exploita- 
tion of the Chapin Lincoln Cycle fea- 
tures, and were based on a_ contract 
entered into by the plaintiffs, Mark 
and Lucille A. Chapin, sister of the late 
picture star. The suits were begun in 
1917. 

The disputed contract was executed 
May 21. 1917, by which the Lincoin 
Cycle Features, for which Chapin 
posed, wrote and directed, and pro- 
duced by the Charter Features Cor- 
poration, of which he was the presi- 
dent. became the joint property of 
Chapin and Mark, for a consideration 
totaling $125.000. 

Two checks, of $5,000 and $10,000, were 
handed Chapin by Mark to bind the 
agreement, the total to apply on a 
certain number of shares of the stock 
of the proposed new corporation, to 





be known as Chapin & Mark, Inc. One 
week later Chapin received a letter, 
dated May 28, canceling all contracts. 
Co-incident with this both checks came 
back to him with the notation, “pay- 
ment stopped.” The contract further 
called for $40,000 to be applied upon 
the payment of 500 shares of the cor- 
poration stock, $15,000 payable within 
90 days from the signing of the con- 
tract, and two sums of $10,000 and 
$45,000 to be applied toward expenses. 
The sum total of moneys involved was 
$125,000 for which Chapin entered suit, 
charging breach of contract. 

The Charter Features Corp=-ration’s 
suit for a million dollars was also on 
the ground of breached contract alleg- 
ing it had been damaged to that extent. 

The Estate of Benjamin Chapin, 
through his sister, Lucille, who was to 
be secretary and treasurer of the pro- 
posed corporation, prosecuted the suit 
up to the time of settlement. 


FILMS FOR GERMANY. 


The future of films in the Central 
Empires of the European continent 
is very much on the minds. of the ex- 
porters in this country. A brief survey 
within the last few days finds the ma- 
jority of the men handling the output 
for foreign countries doubtful regard- 
ing the future in Germany and Austria 
and not any too cheerful over the 
present prospect in Russia. 

From one source it was learned al- 
ready is considerable activity under- 
way regarding the importing into the 
German market of American, made 
films, however, through what were 
formerly neutral countries. 

Through an underground channel ad- 
vices have come to this side that a 
former agent of Germany is supposed 
to be on her way across to secure film 
for Switzerland, but that the price she 
is going to pay for the material will 
mean that she will have the right to 
show in Germany. Immediately upon 
the signing of the armistice the for- 
eign brokers are said to have made 
ready for an invasion of the German 
and Austrian territory with film barred 
from the enemy zone during the war. 
It is believed several million feet of 
film are now waiting on the Danish 
and Scandinavian coasts ready for ship- 
ment into both of those former Em- 
pires immediately after the final sign- 
ing of the peace papers. 


ROGERS LEAVING “FOLLIES.” 
Chicago, Jan. 1. 
Will Rogers, it was announced this 
week, will leave the “Follies” at the 
expiration of his contract July 1, and 
will proceed at once to Los Angeles 
to start on his two-year picture con- 
tract with Goldwyn. 
Rogers is to appear in six pictures 
the first year. The second year of the 
contract is optional. 


“Read That Last Line Over Again.” 

The Inter-Ocean Film Co. tendered 
its office staff and employes a beef- 
steak dinner at Healv’s last week with 
about 150 plates taid. Bert Adler, 
general publicity représentative, made 
the main speech and goodnaturedly 
“kidded” nearly everybody connected 
with the firm. 

Paul H. Cromlein, president of the 
I. O., gave each employe an_ extra 
week’s salary. 


C.K. YOUNG’S CONTRACT WORDING. 

Harry I. Garson and his attorney 
were closeted with Morris Kohn at the 
offices of Select Monday, as a result 
of which theré is a likelihood there 
will be no attempt to break the con- 
tract Clara Kimball Young has with 
the Clara Kimball Young Film Corp., 
controlled by Select. 

Under the terms of the agreement 
Miss Young receives $35,000 as salary 
for each production and is allowed 
$50,000 to cover- further cost. In the 
event these productions average less 
than $50,000 in cost, Miss Young is to 
receive the difference. ,Garson’s al- 
legation is understood td be she has 
not received such “differences” saved 
in production costs to date. 

The whole thing seems to hinge on 
the word “average” contained in the 
production clause. 

Garson doesn’t agree with the stand 
taken by Select and states the pic- 
ture Miss Young is making at the pres- 
ent time will be the last one he will 
turn over to Select for distribution. 
Mr. Garson will not return to Los An- 
geles this week as he originally in- 


tended. 


GOLD COIN CO. FORMED. 


A new picture company opened of- 
fices in New York this week capitalized 
at $100,000 under the title of the Gold 
Coin Motion Picture Co., Inc. (New 
York), with the following officers: 
President and treasurer, Mr. Resnicoff ; 
vice-president and director general, 
Sidney M. Goldin; secretary, M. May. 
The board of directors includes Frank 
M. Wandell, of Wandell & Wandell, 
251 Broadway, and James A. Farrell, 
of James A. Farrell Real Estate Co., 
826 Nostrand avenue, Brooklyn. 

Features from five-reelers up will be 
manufactured, with Goldin personally 
supervising the direction of each—the 
first, a problem play, with Broadway 
stars. 

Goldin has been west for some time, 
where for vears he was associated 
with the Universal, Essanay, etc. 
Among Goldin’s U features of multiple- 
reeled length were “The Robbers,” 
“Petrosino” and “Bleeding Hearts.” 

A three years’ lease has been taken 
on an eastern studio. 


Tendering Zukor Presidency. 

Although no successor has been 
named to William A. Brady as presi- 
dent of the National Association of the 
Motion Picture Industry, the feeling is 
prevalent Adolph Zukor will be of- 
fered the executive chair at the meet- 
ing of the executive board next week. 

If Zukor declines, owing to the 
pressure of business, the choice lies 
between Walter Irwin, Arthur Friend 
and Pat Powers. 


SYDNEY COHEN RESIGNS. 


Sydney S. Cohen, president of the 
New York State League of Exhibitors, 
has tendered his resignation as chair- 
man of the Board of Directors of the 
units associated with the Affiliated 
Distributors’ Corporation. He gives 
as his reason, differences over matters 
of policy and changes in the manner 
of the formation of the organization. 

Mr. Cohen expresses his faith in the 
ultimate development of co-operative 
booking. 


WILLIAMS TRAVELING. 


J. D. Williams, general executive 
manager of the First National Exhib- 
itors’ Circuit. who has been devoting 
nearly all of his time to the estab- 
lishment of the permanent New York 
quarrers of the Circuit, started on his 
first tour of inspection this week. 

Williams leaves New York for a 
month, visiting most of the exchanges 
on the First National list and also at- 
tending to important business matters 
in the West. 


FILMS FOR SAILORS. 


What is claimed as the largest pic- 
ture booking made at one full scoop 
was engineered and successfully made 
possible by Walter E. Greene, vice- 
president of the Famous Players- 
Lasky Co., New Year’s eve, when 161 
reels were gratuitously supplied the 
sailors aboard the U. S. fleet now an- 
chored in New York waters. 

Twenty-three complete shows were 
arranged for 23 boats, the pictures be- 
ing laid out so that an entire evening’s 
entertainment would be furnished for 
the boys unable to obtain shore leave 
for the night. 


“MOTHERS OF LIBERTY” SUIT. 


William C. Thompson, owner of the 
world’s. rights to a film entitled 
“Mothers of Liberty,” has entered suit 
against the Trans-Atlantic Film Cor- 
poration and Ernst Mattsson, for the 
recovery of $4,000—a balance alleged 
due the plaintiff on a written contract 
agreement. The contract calls for the 
transfer of Thompson’s rights to the 
film to the defendants for $5,000. 

The contract was executed June 25, 
1918, at the signing of which the plain- 
tiff was paid $1,000 to bind it. The 
remaining $4,000 was to be paid at cer- 
tain intervals ranging from a month 
to 90 days. Thompson entered suit 
through his attorneys, Henry J. & 
Frederick E. Goldsmith. 


BABY OSBORNE PICTURES. 


Baby Marie Osborne and her father, 
Leon T. Osborne, were in town, last 
week, to settle some legal affairs. They 
concern the release of Baby Marie’s 
latest picture, “The Coming of the 
Law.” Heretofore, Pathe channels 
have carried all Osborne productions 
to the exhibitors. 

Mr. Osborne and William A. S&S. 
Douglas, the stockholders of the Di- 
ando Film Corporation, producers of 
the diminutive one’s films, are at odds 
over certain matters and Douglas is 
against releasing the film until the 
matters are settled. 





PEARL WHITE BUYS HOME. 


Pearl White has purchased a home 
on Long Island. The estate is Los 
Almars, owned by the late Clay M. 
Greene, the playwright. 

After his death the place was secured 
by Messmore Kendall, who in turn dis- 
posed of it to Miss White through her 
attorney, Nathan Burkan. 


ELTONHEAD’S VENTURE. 


Ted O. Eltonhead is to open offices 
in Aeolian Hall this week. He is re- 
signing the post of director of publicity 
for the N. A. M. P. I. and embarkin 
as a free lance director of publicity and 
general film business advisor. 





DARRELL FOSS 


Lead With 


NAZIMOVA 


in the Stupendous Chinese Tragedy 


“The Red Lantern” 








IRVING BROOKS 
“FLINT” 


HOUDINI SERIAL 
Direction, BURTON KING 


JACK CUNNINGHAM 


Staff Writer Robert Brunton Studios, 
Los Angeles 








Recent Releases for Barriscale, Keenan, 
Glaum and Kerrigan 
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PARAMOUNT AND FIRST NATIONAL 


REACHING WORKING AGREEMENT 





Big Film Factions Reported as Agreeing Upon Distribution 
With Stanley Booking Corporation of Philadelphia 
to Act as Distributor for Both—Comprehen- 


sive Plan Amounts to Amalgamation. 





It is now a reasonable certainty that 
the antagonistic interests in the film 
industry will reach an understanding 
for the betterment of trade conditions. 

Already Famous Players-Lasky and 
the First National Exhibitors Circuit 
have reached a tentative understanding 
whereby the Stanley Booking Corpor- 
ation of Philadelphia will act as their 
distributors throughout the United 
States, with Jules Mastbaum, Harry 
Schwalbe, J. D. Williams and several 
others conducting the booking office 
for films and charging exhibitors a fee 
of five per cent. for supplying their 
needs. 

This plan is to be put into operation 
as soon as final papers have been 
drawn and will include the Select cor- 
poration. 

F. B. Warren, of Goldwyn, in the ab- 
sence of Samuel Goldwyn, says Gold- 
wyn intends to play “lone wolf” in the 
game, but those on the inside of the 
alliance express themselves as con- 
fident that Goldwyn will join the move- 
ment when shown the advantages to 
be derived. A similar situation exists 
with Metro. 

As at present outlined, the manufac- 
turers will have 50 per cent. of the 
stock in the booking corporation and 
the present Paramount exchanges will 
probably be utilized as~ distribution 
centres. The respective manufacturers 
are, however, not debarred from hav- 
ing their own sales force on hand to 
boost their product. 

The advantages to be derived from 
such an alliance are claimed to be man- 
ifold. An understanding will be reach- 
ed whereby there will be no cut-throat 
bidding for the bigger stans, while a 
number of the smaller, non-paying 
stars will be eliminated. Wherever an 
important star demands an exorbitant 
salary, he or she, will be offered a 
percentage based on the actual earn- 
ings. In other words, they will be 
paid on the basis of drawing power. 

Exhibitors will thus be permitted to 
secure stars at a rental proportionate 
to the drawing value. Booking cir- 
cuits will not be dealt with as a unit. 
The owners of circuits will have their 
rentals gauged by receipts of the in- 
dividua! houses. For instance, the 
Loew circuit will not be given book- 
ing for a feature at a flat rental of 
so much per day, but an equitable 
price will be set for each house. 


It is estimated that the elimination 
of competitive exchanges throughout 
the country and the gradual dispens- 
ing with individual sales forces, will 
alone result in a saving of millions of 
dollars a year, which if deducted from 
the rental charges to exhibitors, would 
result in their benefitting to that ex- 
tent and still yield the manufacturers 
the same gross. 

The booking office is not designed 
as a money making proposition, but as 
the primary move to the establishment 
of a equitable distribution amalgama- 
tion. All pictures handled through the 
booking office exchanges will be taxed 
the same percentage, so that all will 
derive equal benefit from the com- 
bined saving. 

It will be some time, necessarily, be- 
fore those associated in the scheme 
will derive the full benefits owing to 
present leases and the gradual elimina- 
tion of sales officials. 


PARAMOUNT’S DEPT. CHANGES. 

Perhaps the biggest changes made 
in the Paramount offices at the begin- 
ning of the new year was in the gen- 
eral publicity department. While 
John C. Flinn and Peter Smith retain 
their former positions with the ad- 
vertising and publicity branches, re- 
arrangement of the inner works of 
the press agency is under way. 

Arthur Moyer, with Paramount for 
several years, severed connections this 
week, reported going back to Reading, 
Pa., with Smith taking over his work 
of out-of-town publicity for the pres- 
ent in addition to his former press 
work. 

A new editor of the Progress-Ad- 
vance is to be named now that Patrick 
Kearney, its former chief, is associated 
with Adam Hull Shirk with the west- 
ern coast publicity work and is al- 
ready in California. One of the boys 
now on the P-A will likely be assigned 
to the e-i-c job. 

Hector J. Streckymans, formerly of 
the publicity department (Smith’s 
branch), has been permanently placed 
in charge of the cutting of the films 
in the New York laharatories, 

Final anouncement of the New York 
office rearrangement is expected to be 
made upon the return of Mr. Flinn 
from his present western trip with 


Adolph Zukor, of the Famous Players- 
Lasky Co. _ 





CENSORING PRESIDENT FILM. 


The Evening Journal Thursday of 
last week carried a lengthy story 
eulogizing the Hearst News Weekly 
for its enterprise in securing about 900 
feet of film showing the arrival of 
President Wilson at Brest and getting 
it into America ahead of its com- 
petitors. It is understood the film 
came into the country wrapped about 
the body of the messenger. 

The Hearst people reckoned without 
the U. S. Government officials, who, 
upon learning of the stunt, seized the 
film and sent it to Division of Films 
of the Committee on Public Informa- 
tion to be censored before public 
showing. 

It is not known how soon the film 
will be passed upon by Washington. 


MORE FILM IN PARIS. 


Paris, Dec. 15. 

The quantity of films released in 
Paris for the first week of December 
reached 4,045 metres of French origin, 
compared with 2,617 the preceding 
week. 

20,503 metres of foreign films were 
shown the same week (Agence Cine 
4,510, Eclipse 3,450, Harry 3,003, Pathe 
1,990, Gaumont 1,400, Aubert 700, Dathis 
1,500, Van Goitsenhoven 1,980, Petit 
1,970), compared with 22,069 metres the 
preceding week. 





PLUNKETT STRAND’S MANAGER. 


Joseph Plunkett is now the manag- 
ing director of the Strand, filling the 
position vacated by the untimely death 
of Harold Edel. 

Mr. Plunket took the reins Monday 
and the first production under his man- 
agerial direction is the Anita Stewart 
picture “Virtuous Wives.” 

Plunkett and Edel were the closest 
of friends for a number of years, and 
it is doubtful had the late managing 
director had the naming of his suc- 
cessor, if he would have chosen any- 
one else. Mr. Plunkett while a young 
man has had a tremendous quantity of 
experience in producing and theatre 
management. He was associated with 
Liebler & Co. and with George C. Tyler 
for a number of years and also man- 
aged the Century theatre for two years. 

Mr. Plunkett has been in the picture 
producing field with the Victor Moore 
comedies and lately been handling 
the production of “The Unknown Pur- 
ple.” Plunkett & Carroll also made a 
successful film production of “The 
Woman the Germans Shot,” based on 
the Edith Cavell murder. The feature 
is now showing. 


GOLDFISH NOW GOLDWYN. 


Under an order uf Suprenie Court 
Justice Donnelly, Samuel Goldfish has 
been authorized to adopt as his legal 
name Samuel Goldwyn, which was 
coined a couple of years ago when the 
Go:dwyn Pictures Corp. was organized, 
of which he is the president. 
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SUNDAY CLOSING CASE REOPENED. 


Syracuse, Dec. 31. 
As the result of a decision of Justice 
George McCann of Binghampton, va- 
cating the injunction restraining the 
police of Binghamton from closing pic- 
ture theatres Sunday the matter may 
be carried to the Court of Appeals for 


the final fight. If the highest court 
sustains the Appellate Division decision 
on which Judge McCann’s order is 
based, all theatres must close Sun- 
days. The Binghamton decision puts 
the whole question back to the status 
quo existing before the injunctions 
restraining the police from closing, 
were obtained in Binghamton, Sy- 
racuse and other cities. 

The ruling was rendered upon the 
application of the corporation counsel 
of Binghamton, to have the injunction 
secured by the Symphony Theatre Co., 
of that city and which restrained the 
city authorities with interference of 
Sunday picture exhibitions, vacated. 

Members of the Anti-Sunday show 
movement headed by the Rev. J. B. 
Knappenberger are working actively 
to have the picture houses throughout 
this part of the state closed on the 
Sabbath. 


PRODUCERS AFTER THEDA BARA. 


Theda Bara may leave the manage- 
ment of William Fox next May when 
her contract expires. The general be- 
lief is that the star is unwilling to re- 
main with the company that first ex- 
ploited her. 

Just what-she is going to do in the 
future is not settled but several man- 
agers have made offers for her ser- 
vices. 

Fox has lately taken director J. Gor- 
don Edwards away from the Bara 
scripts, placing him with William Far- 
num, another Fox star. Edwards has 
directed the majority of the Bara pic- 
tures within the past two years. 

Miss Bara was the first film “vamp” 
who achieved starring honors. She 
was a “vamp” character star pure and 
simple, first stepping into the role of 
the vampire woman in “A Fool There 
Was,” and she has been “the vamp” of 
the screen ever since. 


SAMUEL GOMPERS NEXT 


The McClure Company’s Theodore 
Roosevelt picture, directed by William 
Nigh, will be released by the First Na- 
tional. 

The concern will start work imme- 
diately on a big labor feature, starring 
Samuel Gompers, president of the Fed- 
eration of Labor, directed by Harry 
Revier. 


VOLK PICTURES, NEW. 


A new picture corporation is on the 
market. It is called the Volk Pictures. 
The president is Jacob Volk, a house 
wrecker. The firm will put on the 
screen several pictures. 
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PARISH ano PERU 


ECLIPSING THEM ALL IN VAUDEVILLE 's 
CLASSIEST, CLEVEREST. CREATIVE ACT. 





THE ACME OF VERSATILITY 








rae, and ee 


NOLAN 


Opening on the Orpheum Cir- 
cuit January 5th and going 
right along. 





Christmas Week—and we were in Win- 
nipeg. 

CAM YOU BEAT IT? 

And New Year’s Week in CALGARY— 
and—and—but, after all, that’s better than 
LAYING OFF in the HOME TOWN. 


For the real answer to it all is: To 


COLLECT 


and when we collect, we’re HAPPY. Se— 
JIM and MARIAN 


HARKINS 


Direction 


eg NOR. JEFFERIES 


Circuit. 





HAPPY 
NEW YEAR 


to 
- BELL. 
WILSON 


May your new ven- 
ture be a “howling” 
success. I’m for you 

first, last and = 
ways! Go tw 
You know what Pullde 
all these big sky- 
scrapers around here! 


OSW ALD 


P. 8.—If you want 
anyone to bite warts 
off pickles, send for 
me. 











EDWARD 
MARSHALL 


CHALKOLOGIST 


CAIPITAINE AMERICANE 


Direction, GEN. DIAZ 








The Pilgrims landed in America Dec. 22, 
1620, on the “Mayflower.” 


GABBERTS 


America’s Ingenious Athletes 


landed in New York one time on the 
HOG. But what a change Time hath 
wrought. Reason—Originality and Ability. 





FRED DUPREZ 


Representative 
American: 
8AM BAERWITZ 
1493 Broadway, 
New York. 


European: 
JULIAN WYLIE 


6, Lisle St., 
Lendon, W. C., 3. 





ROXY 
LA ROCCA 


Wizard of the Harp 


Care of Daw’s, 17 Green St. 
Charing Cross Rd., London, W.C. 

















GREY 


BERT 


BYRON 














FLO 


BRENDEL “ BERT 


“Waiting “for Her” 


Direction, H. BART McHUGH 





The Creator of 


SCOTT 
MOORE 


in 
“WHERE THINGS 





HAPPEN” 














Orpheum Circuit 








PERCY HELTON 


SOMEWHERE IN FRANCE 
WISHES A HAPPY NEW YEAR TO ALL 


LES MORCHANTS 


Loew Circuit, Direction, MARK LEVY. 


A Vaudeville Agent 


MOTORING HOME 


From a Brooklyn Theatre 
Stopped at a Bakery 
to Purchase a 


10c.--Rine --10c. 


Arriving Home, the Chauffeur 
Handed it to the Doorman, 
Doorman to the Elevator Boy, 
Elevator Boy to the Bell Hop. 


With Tips said Coffee Ring 
Cost said Agent 45c 
Moral— 
Never Carry it Home, then Eat it 
Eat it first, then Carry it Home. 


NIXON and SANS 


Moss Circuit. Direction, MARK LEVY. 


KNAPP 
CORNALLA 


Kings of Heke Acts Written Wrotten 
By Day, Night or Week—Bath in Connection 
"Phones and Taxi Service 


This Week (Dec. 30): 
Cosmos, Washington, D. C. 
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WILLy — 
FERNANDES 


CHARLEY. 
ey Wow With; 
Gnaem.g Petey Show. 
¥ (£2 Saison.) 


BAStERe: 
CHAS: BORN haveT, 














“A Mite of Mirth” 


Little Jerrp 


The Biggest Little Stuger 





3u Bandevtile § Birertion, C. W. Nelson 

















their lovely gifts: 
Ollie and Ada Young 
Babe Gardiner 

Mrs. Harry Gordon 
Mrs. D. V. Fiske 
Mr. Wm. Dods2 
Major Doyle 


Sam Newman 

Freddie Goldsmith 

Leon Berezniack 

Hugo Morris 

Murray Feil 

Chris and Jim Maxwell 

Sigmund Wenig, Noodle Soup King 


Birthday. 


Cable Address: 


My daughter, Rita, although only 3% years old, was the happy recipient of many 
beautiful Xmas presents. To the following she wishes to express many thanks for 


Norman L. Spears, Physical Culture Instructor, and 
the Adonis of Brooklyn 

Grace Chicago Wilson 

Mrs. Max Schoenman, of San 

Mr. and Mrs. Bill Williams. of Calgary 

Mr. and Mrs. James Corbin, of Philadelphia 

Mr. and Mrs. Harry Frick, of Philadelphia 

Mrs. H. Hoch, of Washington 

Mr. and Mrs. Donald Kerr 

Mr. and Mrs. D. Clark 

Mr. and Mrs. Joe Ward 

Mr. and Mrs. Paul Nolan 

Harry Wakefield, of San Francisco 


On New Year’s I decided to forgive all of my enemies—except 9,999. It is now 
too late for Xmas and too late for New Year’s, so I wish you all a Happy Lincoln’s 


STAN STANLEY, New York Actor 


THE AUDIENCE PLANT WHO GREW INTO SUCH A FUNNY FLOWER 
“Morrisfeilagents”’ 


DALE 
BURCH 


BOOKED SOLID 
ORPHEUM CIRCUIT 














GEORGE 
HARADA 


WORLD'S FAMOUS 
CYCLIST 





1710 Clybourn Ave, 
Chicago, IL 























SI 
PERKINS’ 
KID 


Pauline Saxon 


pe niin a paler 








THE FAYNES 


Fuller Tour, Australia 








Personal Direction, 


HENRY SHAPIRO 


Billy King’s Exploits [n A frica 


“A MINIATURE COMIC OPERA” 


—— AND HIS XYLOPHONE — 





11 People, Greatest Singers in “Vod” 
Comedy 100 Per cent plus Harmony 


Gorgeous Costumes and Scenery 


American Roof, January 13-14-15 


FRANK BROWNE 


Touring 


ORPHEUM 
CIRCUIT 
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John Corbin in 
“The Times”: 


“Among the comedy characters, Jobyna 
Howland was easily queen in her im- 
personation of a middle-western. vul- 
garian who poses as a New Yorker ‘in 
right’ with the life of the metropolis. 
Bland selfishness, commonplace pre- 
tension and stupid arrogance have sel- 
dom been more amusingly revealed. 
Really it was a little masterpiece of 
characterization—and not so little at 
that, for Miss Howland shone as a 
comedienne in every one of her seventy- 
odd inches.” 





“The Evening Globe”: 


“In Miss Jobyna Howland, as the large 
woman with diamonds, who is sus- 
picious of everybody and persistently 
interested in everybody’s affairs, ‘A 
Little Journey’ has a most skilled and 
brilliant worker. Miss Howland’s com- 
edy is always a delight, and the part of 
Mrs. Welch in the new play fits her 
to perfection.” 





Louis DeFoe in 
“The World”: 


“The humor of Miss Howland was most 
conspicuous.” 





Burns Mantle in 
“The Mail” : 


“Jobyna Howland, given a bit of char- 
acter to work with in place of the 
statuesque nobodies for which she is 
usually cast, proves her ability to act 
as well as pose.” 


FOR 


JOBYNA 
HOWLAND 


Expressions by New York Critics on Her Tremendous Hit 


“THE LITTLE JOURNEY” 


Now Playing at the LITTLE THEATRE (Indefinitely) 


Alfred Head in 
“The Herald”: 


“Nothing more wonderful in character 
accuracy has been seen in years than 
the amusing worldliness of the veneered 
society type evolved by Miss Jobyna 
Howland. Miss Howland attained her 
most emphatic character comedy suc- 
cess as a hard, sophisticated traveler 
from New York, who, like the other 
occupants of the wrecked sieeper, were 
quite different persons after the ordeal 
of unexpected inconvenience and suf- 
fering and tragedy resulting from the 
accident.” 





Alan Dale in 
“The American”: 


“Miss Johyna Howland as the cabaret 
damsel cornered all the laughs. She 
has never done anything better.” 





J. Ranken Towse in 
“The Post”: 
“A word of kindly reference is due to 


a clever bit of acting by Jobyna How- 
land.” 





Frank Pope in “The 
Journal of Commerce”: 


“Jobyna Howland, who ‘knows her New 
York’, gives a capital portrayal of the 
selfish, suspicious woman who, never- 
theless, has a warm heart and is not 
ashamed to admit that she has been 
wrong in her views.” 


E. J. Harvey in “The 
Evening Journal”: 


“Last and greatest fun of all, Mrs. 
Welch, a New Yorker by conversion, 
vulgar, arrogant, but very kind and 
chummy underneath it all. One has 
the feeling of listening to amusing and 
revealing conversations that were not 
meant to be overheard, and chuckles 
over the usual train annoyances, that 
are very funny when perpetrated by 
Mrs. Welch. Comedy is amply supplied 
by Jobyna Howland as the vulgarly 
funny Mrs. Welch. Her train selfishness 
and her top-of-the-mountain-selfishness 
were both funny, but not funnier than 
her way of conveying to Julie that ‘peo- 
ple were talking’ about her. But she, 
too, was reformed (almost spoiled) by 
the train wreck.” 





Lawrence Reamer in 
“The Sun”: 


“The most successful comedy charac- 
terization was supplied by Jobyna How- 
land as a cynical New York woman who 
proved to have as good a heart as any 
one.” 





George Wetherspoon in 
“The Telegram”: 


“Miss Jobyna Howland, in a character 
that gave scope for comedy of a new 
kind for her, that of a woman of the 
ordinary type in middle class society, 
wealthy, yes, but lacking polish, played 
with a relish for the audience, which 
enjoyed her performance thoroughly.” 


_ UNANIMOUS VERDICT 


Heywood Broun in 
“The Tribune”: 


“Jobyna Howland was very amusing as 
a catty, vulgar and fundamentally kind 
hearted woman. Her regeneration 
seemed the most deplorable of all, for 
in her meddling moments the character 
was not only delightfully written, but 
splendidly played.” 





Charles Darnton in 
“The Evening World”: 


“Jobyna Howland scored a decided hit 
as a sophisticated traveler from New 
York, and gave the performance a hum- 
orous flavor that stirred the laughter of 
the audience.” 





Playgoer in 
“The Evening Sun”: 


“Jobyna Howland made a popular hit 
as a vulgar, prying New York matron.” 





“Christian Science 
Monitor”: 


“Miss Howland gave a keenly humorous 
interpretation of Mrs. Welch.” 





“The Review”: 


“Jobyna Howland scored a screaming 
comedy hit as a cabaret queen, who is 
reformed before the final curtain.” 

















